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Savo Pavlovic¢ - 50 godina stvaralastva

Uvodna rijec

Sa Zeljom da na sveobuhvatan nacin predstavi pedesetogodisnji stvaralacki

opus umjetnika i likovnog pedagoga, Sava Pavlovica, JU Muzeji i galerije Budve

je velikom retrospektivnom izlozbom, u svim svojim galerijskim prostorima od
Budve, preko ReZevica, do Petrovca, na najljepsi nacin, obiljezila ovaj zlatni jubilej
svog sugradanina, kome pripada jedno od najznacajnijih mjesta u istoriji likovnog
stvaralastva Budve i Crne Gore. Krunu ovog projekta ¢ini monografija, koja nam, i
slikom i rije¢ju vrsnih autora, na jednom mjestu, sadrzajno reprezentuje plodotvoran
zivotno-umjetnicki put stvaraoca ¢iji mediteranski duh izbija sa gotovo svake njene
stranice. Istovremeno, ona je i svjedocanstvo raznolikih likovno-umjetnickih odsjaja
koje, samo umjetnik skoro nestvarnog senzibiliteta i nepreglednih duhovnih 3irina,
moze da pruzi. Takode, ali ne i na zadnjem mjestu, ona predstavlja uzdarje i poklon
svih postovalaca i poslenika kulture umjetnickom djelu ¢ija afirmativna kreativnost
podstice, krasi, pokrece i upotpunjuje likovnu scenu savremene crnogorske umjetnosti
na prelazu 20-og u 21. vijek.

mr Lucija PuraSkovi¢, direktor JU Muzeji i galerije Budve



Preface

With a desire to present, in a comprehensive manner, fifty years of creative work of
an artist and art pedagogue, Savo Pavlovi¢, Public Institution Museums and Galleries
of Budva marked this golden jubilee of our fellow citizen in a nicest possible manner
- by organizing large retrospective exhibition in all of our gallery spaces from Budva,
Rezevidi, to Petrovac. This artist has one of the most significant places in the art
history of Budva and Montenegro. Crown of this project is the monograph that, with
a picture and a word of excellent authors, summoned in one place, represents the
fruitful life and artistic path of the creator whose Mediterranean spirit bursts out
from almost every page. Simultaneously, it is a testimony of the variety of painting
and artistic reflections that, only an artist of almost surreal sensibility and vast
spiritual width, can offer. Furthermore, but not less important, it represents gratitude
and a gift of all the culture’s admirers and workers to the art work whose affirmative
creativity stimulates, adorns and completes the painting scene of the contemporary
Montenegrin art on the transition from 20® to 21° century.

Lucija Puraskovi¢, MA, director of the PI Museums and Galleries of Budva

Savo Pavlovic¢

Savo Pavlovic¢ - 50 Years of Creative Work
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Zapis o trajanju

Retrospektivni pogled na slikarski opus Sava Pavlovica

mr Marin Ivanovié
istori¢ar umjetnosti

Knjiga o travama djelo je jednog madarskog pisca, inteligentnog i obrazovanog
knjizevnika koji je prozivio nesretan zivot, iako je u svojim esejima tvrdio kako je
prozivio zivot samo onako kako ga se moze prozivjeti - kao ljudsku sudbinu. Nakon
bijega iz domovine zbog politickog progona i zabrane pisanja, smrti zene i sina, u
jednom je trenutku odlucdio da mu je svega dosta i pocinio je samoubojstvo u svojoj
89. godini. Njegovo ime je Sdndor Marai (1900-1989). Iako naziv lako moze zavarati,
spomenuta knjiga ne bavi se travama, ve¢ je, poput kakve stare travarske knjige
prepune mirisa i mudrosti, sloZena od dvjestotinjak misaonih crtica najrazlicitijih
tema, od tuge do mrkve. Iako je relativno lako uociti raskorake u njegovom filozofskom
sustavuy, s obzirom da se na jednom mjestu zalaze za samodisciplinu i suzdrzanost,

a na drugome za uzivanje u uzitku, dakle u opreci sa stoicizmom kojemu se divio

i predstavniku kojega — Epiktetu - je posvetio ovo svoje djelo, $to viSe nastojimo
razumjeti njegovu pripadnost srednjemu putu (protiv kojega deklarativno stoji,
kategori¢no tvrdeci kako u izjavama ne treba biti kategori¢an), to nam postaje jasnije
da su sediment njegovog iskustva do najfinije podatnosti usitnile godine njegovog
Zivljenja, beskrajne borbe i sumnje, u¢enja i poricanja, sukobi sa sobom i drugima,
odabrana mjesta, zateéeni ljudi, otkrivene ideje. O drustvenim formama Marai pise
ovako: ,Formi se, pak, treba drzati do posljednjeg trenutka. (...) I kada zajednicki zivot
ljudi pocinje gubiti formu, ti ostani vjeran ustaljenim, krajnjim i kristalnim formama
pozdravljanja, klanjanja, rukovanja, pokazivanja osje¢aja i formiranja misljenja. (...)
Kulturu ne spasavaju samo knjige. Kulturu spasavaju sitni refleksi svakodnevice.”
Kada, dakle, jedan mladi hermeneuticar pristupa cjelozivotnoj umjetnickoj tvorevini
starijeg stvaratelja, mora zapoceti sa svijeS¢u kako ¢e mu se u druzenju s takvim
likovnim, knjizevnim ili glazbenim materijalom, s vremena na vrijeme ukazivati
tamne sjene ¢iju prisutnost ne¢e modi objasniti. One, pak, predstavljaju umjetnikove
sabrane godine i prosi¢ene dozivljaje. Koliko god nastojimo, a moramo to smatrati
vaznim, povezati umjetni¢ku osobnost s njegovim djelom, uvijek ¢e nam izmicati ono
Sto iz djela ne mozemo i3¢itati, a vazno je za njegov nastanak.

Bas kao 5to tek na kraju puta shva¢amo kako je cjelovita licnost zbroj ne samo svojih
namjera, nego i svojih suprotnosti, tako i Sava Pavlovi¢a promatramo ne samo kao
slikara, nego kao Covjeka Cije su noge pomalo umorne od hoda i ruke iscrpljene od
macevanja. Jezi¢nu oStricu ublaZio je jer se zasitio Zivotnih trvljenja, u svojem je
rodnom kraju nasao mir jer se zaZelio vje¢noga ljeta. U sebi je ujedinio discipliniranog



Record of Continuance

The retrospective survey of the oeuvre of Savo Pavlovié¢

Marin Ivanovié, MA
Art Historian

I

The Book of Herbs is a work of a Hungarian writer, the intelligent and erudite author,
who lived unhappy life, though in his essays he claimed that he lived it in only
possible way — as human fate. After he escaped from his homeland due to the political
persecution and the writing ban, and the death of his wife and son, he was fed up with
everything and committed suicide at the age of 89. His name was Sandor Marai (1900-
1989). Although the title can easily deceive us, the aforementioned book is not dealing
with the herbs, but it is like an old herb book full of scents and wisdom, composed

of some two hundred thoughtful story sketches on various issues, from sorrow to a
carrot. Though the discrepancies in his philosophical system can be easily detected
regarding that in a moment he favours self-discipline and restraint, and in another
instant enjoyment and pleasure, what is in conflict with his admiration for Stoicism
and its representative Epictetus to whom he commended this work, and the more we
try to understand his belonging to the middle way (that he was declaratively against,
categorically proclaiming that in our statements we should not be categorical), it is
more evident that the sediment of his experience was comminuted in the most subtle
particles by the years of his living, unending struggle and suspicion, studying and
denial, conflicts with himself and the others, chosen places, people he encountered,
uncovered ideas. About the social conventions Marai wrote: “But, we should stick to
the customs until the last moment.( ...) And even when your life together starts losing
its form, you should remain faithful to the settled, outermost and crystal manners of
salutation, bowing, handshaking, showing emotions and forming of opinion. (...) Not
merely the book can salvage culture. Culture is rescued by the tiny reflexes of daily
life.” Therefore, when a young hermeneuticist approaches the lifelong artistic creation
of the older author, he should keep in mind that in association with that kind of visual,
literal or musical substance, from time to time he may come across dark shadows
which he will not be able to explain. They, though, represent the author’s collected
years and sifted experiences. However hard we try to associate the artist’s personality
with his work, and we must consider it important, it will always elude us what we
cannot read from the work but is significant for its genesis.

Just as not until the end of the road we figure out that the complete personality is the
aggregation not merely of his intentions but likewise of his contrasts, so we regard
Savo Pavlovic¢ not only as a painter, but as a man whose feet are somewhat tired

of walking and hands exhausted by fencing. He has softened his verbal sharpness

Savo Pavlovic¢
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i dobrostivog stoika koji se pokorava redu ranim ustajanjem, radom u vrtu i slikanjem,
te aristipovskog hedonista koji se raduje svjeZoj ribi, dobroj rakiji, novim bojama.
Doista, mudrost sazdana od znanja i ljubavi ne moze odabrati nego srednji put.

Kretanje tim srednjim putom prema naprijed nipo5to nije pravocrtno. Ono je spiralno
uvis. Krec¢uéi se od pocetne toc¢ke prema sazrijevanju li¢nosti, odbacujemo ono djetinje,
da se posluzimo parafrazom svetoga Pavla, pojedine obrasce misljenja i ponasanja
koji su nam usadeni odgojem odbacujemo $to radi bunta $to radi argumentiranog
neslaganja. Sveti Pavao svoj duhovni i intelektualni rast determinira spoznajom
boZanske aure Krista i o prethodnom razdoblju pise kao o nezrelom misljenju i
ponasanju. Njegovo je, dakle, zrenje, zavrsilo u toj drugoj tocki. U ovaj je sustav
potrebno uvrstiti jos jednu, tre¢u to¢ku koja se u spiralnom kretanju nalazi na

istom mjestu kao i prva, ali na visoj distanci. Ona predstavlja povratak na obicaje i
vjerovanja iz djetinjstva, ali ovoga puta ne kao nesvjesno upijene konstrukte, nego
kao prokuSane i odabrane stavove. Ona takoder predstavlja hotimi¢nu naivnost,
Zeljenu zaigranost i namjeravanu bezbriZznost. Potpuno sazrijevanje stoga nastupa
tek zatvaranjem luka, povratkom ad fontes, na izvore, ne u skolastickom smislu rijeci,
nego u osje¢ajnom. To sve smatram vaznim istaknuti zbog osobnog dojma kojeg sam
kroz poznanstvo sa Savom Pavlovicem stekao o njegovoj intrinsi¢noj konstituciji, ali i
likovnog zrenja koje je preslo svoj put od otvorenih i elastiziranih kompozicija, preko
pokazanog i dokazanog znanja o umje$nosti vladanja formom, bojom, prostorom i
proporcijama, do akvarela Sirokog poteza s velikim udjelima bjeline kao slikanih polja
apsolutne slobode, a koji kao takvi ipak predstavljaju specifikum unutar njegovog
cjelovitog stvarala¢kog korpusa. Ne misli li dijete o svojim ¢rékarijama da su izvrsne i
zar ga ne boli briga kako stvari iz njegove okoline doista izgledaju? Zar se mladi slikar
ne Zeli uporno dokazati svojim goluzdravim znanjem tek napabiréenim s likovne
akademije, a zreli umjetnik izvjeStacenom slobodom velikih formata, slobodnom
gestom i sveukupnim drustvenim uspjehom? Nije li onda stvaralacki ideal iskreno
odbacivanje Zelje za afirmacijom i novéanim probitkom u korist nepatvorene slobode
koju pruza emocionalna zanesenost i oslobadanje od hegemonije uma?

Tragajuci za na¢inom analize i dubljeg razumijevanja slike (u znacenju imago),

Roger Fry (1866 —1934) razumio je kako razvoj slikarstva od alegorijskih i herojskih
scena ¢ija su znacenja formalna u leksiku jednoznaénih simbola, ne moZe na jednaki
nacin, formalnim analizama, opravdati postojanje novih stilskih pravaca kao $to su
impresionizam i apstrakcija. Fryjeva toerija o dvjema vrstama Zivota, stvarnome i
zamiS$ljenome, pri ¢emu je umjetnicko djelo dio stvarnog zivota koje nas ,intimno
povezuje” sa zamisljenim, nastoji u znanstvenu analizu inaugurirati nesto $to joj
naizgled ne pripada - emocije. Osnovna gradivna jedinica likovnog djela koja prenosi
emociju po njemu je oblik, a ne sadrZaj, $to moZemo jednostavno prihvatiti slusamo

li operu ili neko drugo glazbeno djelo na jeziku kojeg ne poznajemo, dakle ¢iji nam
tekstualni sadrzZaj nije jasan, ali nas njena forma potpuno uzbuduje. To uzbudenje
koje mozZe generirati slika bez naseg znanja o sadrzaju (prepoznavanju motiva,
razumijevanju kompozicije itd.) — kljuéni je postulat njegove teorije. Kada se, stoga,
nalazimo pred slikama Sava Pavlovica, na jednak na¢in mozemo opisati pobude ¢eznje
koje u nama izazivaju njihovi njezni plavi nanosi Sirokog tonalitetnog spektra, strasti
vinskih crvenih razlijevanja, spokoja prozracnih ljubicastih lelujanja ili uzbudenja
novog radanja iz homogenih zelenih particija organickih formi plodova.lako je rije¢ o
pioniru moderne likovne estetike i uzimajuci u obzir kako su kasnije pojave razlic¢itih



fatigued of life struggles, and he has found peace in his homeland craving the

eternal summer. He has amalgamated in himself a disciplined and kind stoic, who
obeys the rules by getting up early, gardening and painting, and a hedonist of the
Aristippus type who enjoys fresh fish, fine brandy, new colours. Truly, wisdom made of
knowledge and love can choose nothing but the middle path.

Moving forward by taking the middle path is certainly not in a straight line. It is
spirally upward. Being on the move from the point of beginning towards the personal
maturing we cast off the childish things, and to paraphrase Saint Paul, some patterns
of behaving and thinking instilled in by the upbringing on account of our rebellion

or argumentative disagreement. His spiritual and intellectual maturing Saint Paul
determined by knowing the divinity of Christ and he described the previous period as
times of the immature thinking and behaving. Therefore, his maturity ended up in the
other point. There is another point that should be introduced in this scheme, the third
one that in this spiral movement stands at the same place but on the higher level. It
represents reverting to the childhood customs and beliefs, but this time considering
them not as unwittingly accepted concepts, but as tested and chosen attitudes.
Additionally, it stands for intentional naivety, desired playfulness and intended
carelessness. Therefore, the process of maturation is completed only when the ends of
the arch meet, going back ad fontes, to the sources, not scholastically but emotionally.
I found it important to say because of the personal impression I have gained during
the acquaintance with Savo Pavlovi¢ about his intrinsic constitution, but likewise

his artistic maturation that moved the path from the open and elastic compositions,
through showed and proved proficiency of mastering form, colour, space and
proportions, to the watercolours of wide stroke with vast portions of whiteness as the
painted areas of absolute freedom, that represent a specific occurrence in his overall
creation. Doesn't a child consider his doodles excellent and doesn't he give a damn
about the actual appearance of things around him? Doesn't a young painter keep on
trying proving himself with his insufficient accomplishment from the art academy,
and a mature artist with the feigned liberty in the large format art, freedom of gesture
and overall social success? Doesn't that mean that the ideal of a creator assumes
sincere rejecting the desire for affirmation and financial gain in favour of genuine
freedom which offers emotional enthusiasm and liberation of mind hegemony?

Searching for a type of analysis and deeper understanding of a depiction (in the
meaning of imago) Roger Fry (1866-1934) realized that the development of painting
from allegoric and historic scenes with unambiguous meaning cannot in the

same way, by the formal analyses, justify the existence of the new art styles like
impressionism and abstract art. The Fry’s theory of two sorts of life, the actual life
and the imaginative life, whereupon the artwork is a part of the actual life which
“intimately connects us” to the imaginative life, tends to incorporate into the scientific
analysis something that apparently does not belong to it - emotions. According to Fry
the basic construction unit that conveys the emotion is form, but not content, what

is simply understandable if we listen to an opera or other musical work in unknown
language, therefore, not quite familiar with its textual content, but whose form
completely excites us. That sensation that the depiction can generate in us without
our knowledge of its content (recognition of motifs, understanding of composition
and etc.) is the key postulate of his theory. Thereby, standing in front of the paintings
of Savo Pavlovi¢, we can likewise describe the impulses of yearning we feel watching

Savo Pavlovic¢

Marin Ivanovié / A Record of Continuance
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umjetnickih praksi trazile svoje tumace, Fryjev nacin razmisljanja o umjetnosti danas
je, uz manje dopune, gotovo jednako plauzibilan kao i onda kada je nastao.

Razmatranju cjelokupnog likovnog opusa Sava Pavlovic¢a najvise ¢emo pridonijeti
krenemo li od kraja, odnosno apostrofiramo li nekoliko konaé¢nih odlika njegovih
recentnijih radova. Promotrimo li, naime, sasvim apstrakne na¢ine promisljanja
forme u ciklusu Horizonti koja je naslijedila referentne i opisne pejzaZe rodnoga

kraja, portrete, primorske vale i kontinentalne krajolike, a osobito figurativne motive
morske faune, razumijemo ih ili kao prirodnu posljedicu dezintegracije forme koja

se uvijek najbolje i o¢ituje u reduktivnom pejzazu, a u ovom bi sluc¢aju predstavljala
progresivnu razvojnu konstantu ili, pak, kao produkt eksternog utjecaja, kao odgovor
na vanjske ¢initelje i transponiranje percepcije drustva u likovne oblike. Dok nam

je formalna izmjena relativno poznata i bududi da ée o njoj biti jos rijeci, ovdje

¢emo iskoristiti priliku pobliZe objasniti drustveni utjecaj na umjetnost danas. Mo¢
suvremenog postmodernog, postperceptivnog, posttranzicijskog i post-svekolikog
drustva nad pojedincem svakako leZi u njegovoj fluidnosti, u nemogucénosti

njegove to¢ne identifikacije i ubikacije, ,njegovoj neuhvatljivosti, raznovrsnosti i
nepostojanosti, zbunjujucoj nepredvidivosti njegovih poteza (...) Ispravna strategija
izlaZenja na kraj s tako nepredvidivim i prevrtljivim igracem jest pobijediti ga sluzeci
se istim sredstvima.”(Zygmunt Bauman, Identitet, 2004) U takvim okvirima rapidne
izmjene drustvenih postavki (¢ak i onih koje su se nekada smatrale temeljnima, da
ne kaZzemo prirodnima) koje su u Zivotu ovog umjetnika i svih pripadnika njegove
generacije uzele neobuzdanog maha, apstraktne tendencije mozemo promatrati i kroz
prizmu modernistickih stilskih pojava, ali i kao postmodernisti¢ki odgovor amorfnom
slikom na fluidno drustvo. Bauman zakljucuje: ,Sadasnjost stoga ne vezuje uz sebe
buduénost - nema ni¢ega u sadasnjosti $to nam dopusta niti nagadati, a kamoli

zorno predociti oblik onoga Sto ce tek doci.” Ta druStvena neizvjesnost koju mozemo
konstatirati uvidom u povijesna knjiska i filmska mastanja o tome kako bi buduénost
mogla izgledati, a nemogucnost ¢ega su ljudi starijih generacija empirijski potvrdili,
uzrok je i osobnim neizvjesnostima, nemirima i potrazi za ¢vrstim uporisnim
drustvenim, osobnim i obiteljskim tockama. Kada bi ciklus Horizonti predstavljao
kvantitativno znacajan dio cjelokupnog Pavlovi¢evog stvaralastva, onda bismo mu
posvetili viSe paznje i nesumnyjivo na svako od mogucih pitanja trazili plauzibilni
odgovor, ali bududi da tome nije tako, o ovim slikama razmisljamo kao o ekscesnim
unikumima, kao o modnim dodatcima koji, poput rupcic¢a u dzepu sakoa koji sam

za sebe ne moZe imati nikakvu ulogu, ali nam kao dodatak ve¢ formiranom izgledu
metonimijski svjedocdio stilu njegovog vlasnika, dakle koji nam poblize mogu pomoci
odrediti ishodiste nekim drugim stvarima. Konkretno, drustvena postavka vrlo nam
rjeCito objasnjava potrebu za ¢vrsto konstruiranim pejzazima, Stovise prepoznatljivim
topografijama i govori o autorovoj potrebi stvaranja bliskog, sigurnog i poznatog
svijeta u svim ostalim njegovim ciklusima.



their layers of light blue with the wide range of hues, the passion of the wine red
spillages, the serenity of translucent swaying of purple and the exhilaration of
procreation out of the homogeneous green partitions of the organic forms of fruits.
Even though Fry is being known as the pioneer of the modern fine arts aesthetics and
the fact that afterwards various fine arts phenomena have called for their interpreters,
his contemplation of art today is, with minor additions, almost plausible as it was at
the time of its creation.

The greatest contribution to the understanding of the overall work of Savo Pavlovié
would be if start from the end, that is if we show some of the main features of his
recent artworks. Namely, the abstract ways of considering form in the series Horizons,
which comes after the referential and descriptive homeland landscapes, portraits,
coastal caves and continental countryside, but particularly figurative motifs of
marine fauna, we apprehend or as the consequence of the form disintegration that is
always most evident in the reduced landscape, which in this case would represent the
progressive development constant, or as a product of external influence, the response
to the exterior factors and transposition of the perception of society into the artistic
forms. While the alternation of form is relatively familiar and will be discussed later
on, here we would seize the opportunity and give a further explanation of the social
influence on art today. The power of contemporary postmodern, post-perceptive, post-
transitional and post-overall society over the individual lies in its fluidity, incapability
of identification and ubication, “his elusiveness, diversity and impermanency, and

the confusing unpredictability of its moves. (...) The proper strategy of coping with
such an unpredictable and mobile player and wining out is using the same means”.
(Zygmunt Bauman, Identity, 2004) In the scope of such rapid change of the societal
values (even those that used to be considered fundamental, not to say natural) that
have unrestrainedly taken hold throughout the lifetime of the artist and the members
of his generation, the abstract art tendencies could be seen through the prism of

the modernist art styles, but likewise as the postmodern response with amorphous
painting to the liquid society. Bauman concludes: “The present does not bind its

future - nothing from the present allow us to anticipate let alone visualize the form of
what is to come”. That societal uncertainty which can be detected by insight into the
historical literary and motion picture fantasies on how the future could have looked
like, but what was empirically disapproved by the older generations, is the cause of
the personal precariousness, agitation and the pursuit of solid social, personal and
family strongholds. If the series Horizons represented the quantitative substantial part
of the artwork of Pavlovi¢ we would paid it more attention and found plausible answer
to all possible questions. But since it is not the matter, we consider those paintings as
random specimens, an accessory like a pocket handkerchief that by itself has no role,
but as the supplement to the already created form metonymically testifies about the
owner’s style, and therefore they help us define the origin of other matters. Concretely,
the social setting very eloquently explains the necessity for solidly constructed
landscapes, moreover recognizable topographies, and the author’s need for designing
familiar, safe and known world in all his other artwork series.

Savo Pavlovic¢
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S obzirom na monografski karakter ovog prikaza, opravdano je u izbor uvrstiti i rana
djela, nastala na Skoli primijenjenih umjetnosti u Sarajevu i Akademiji likovnih
umjetnosti u Rijeci, medu kojima nalazimo sve ono $to predstavlja pocetke gotovo
svakog mladog slikara ili kipara, osobito ako je prosao regularni obrazovni slijed,
odnosno krenuo ,ispocetka” umjesto iz nekog vec razvijenog autorskog rukopisa.
Nemali je broj talentirane djece koja s prevelikom hipotekom nadarenosti upisuju
akademije na kojima se ne mogu prilagoditi nastavnom slijedu pa umjesto ,s
portretom”, zapo¢inju ,s jajetom” (a oni koji krenu s jajetom, zavrsavaju na portretu,
dakle imaju ,retrogradni razvoj”, odnosno nazaduju), da se posluzimo ovom
Picassovom analogijom. Savo Pavlovi¢ je krenuo po redu, od konstruktivnog crteza,
modeliranja akta, portreta i objekata, da bi u sljede¢em koraku presao na boju i njene
modulacijske mogucénosti, kakve na primjer nalazimo na Portretu deda Andrije iz 1968.
godine. Rijec je o djelcu koje u svojim znacenjskim gabaritima doista ne predstavlja
viSe od pocetka i ucestalih ranih motiva ¢lanova obitelji kakve nalazimo i kod
drugih autora, ali u formalnom smislu moZemo utvrditi dva ishodista. Prvi svakako
predstavlja koristenje akvarela koje je u kasnijim godinama doZivjelo svoje potpuno
zrenje i obiljezilo ¢itav njegov umjetnicki rad; ne treba izostaviti niti nuznu hrabrost
za takvo opredjeljenje s obzirom da je rije¢ o nesumnjivo jednoj od najzahtjevnijih
likovnih tehnika koja se, za razliku od svih ostalih, krece od svijetloga prema
tamnome i ne obratno, odnosno u kojoj je moguce samo dodavati, ali ne i oduzimati,
$to ujedno znacdi da je mogucnost popravaka vrlo ogranic¢ena, ako ¢ak ne i nemoguca.
Drugo je ishodiste njegove ¢vrste forme koju pronalazimo kao osobno autorsku
odrednicu uporabe akvarela i u kasnijim godinama. Iako je to naizgled nespojivo s
akvarelom, odnosno mogli bismo pomisliti kako se time ponistavaju posebnosti koje
ta tehnika ima u odnosu na ostale, ipak moramo utvrditi kako je Pavlovi¢ pronasao
svoju ,formulu”, specifi¢an i autentican amalgam ostrine i krutosti koju Zeli postiéi i
autohtonih i neodvojivih karakteristika samog medija u smislu njegove lazurnosti i
mekoce.

Zanimljivo, u motivici tih ranih radova, osim portreta i studija figura, jo$ se ne
naziru pejzazi kao predominantan motiv kasnijih godina. Oko pola desetljeca nakon
nastanka spomenutog portreta deda Andrije, dakle na crtezima s pocetka 1970-ih
godina, oblikovni duktus pokazuje odlike vrlo tektonskog stila, robusnih i ¢vrstih
volumena, stilizirane figuracije, na tragu realisti¢ckih pokreta koji su seu nasoj
umjetnosti razvijali izmedu dva svjetska rata. Mozda bismo mogli ustvrditi kako taj
razvojni rukavac odaje pocast velikoj crnogorskoj slikarskoj tradiciji koja je imala
svoje apologete medu protagonistima modernog slikarstva.

Konacno, u okviru ishodisnih tema spomenut ¢emo Zenske portrete i aktove koji,

iako predstavljaju ljudsku nagost, na njegovim slikama posjeduju uzvisenu ¢istocu i
misticnost. Mozda isc¢itavanje ¢eznje i melankolije u licima koja gledaju postrance u
neku udaljenu to¢ku izvan prostora slike stvara predilekciju za jednake asocijacije i
prema aktovima, osobito stoga Sto plava boja kojom su neki od njih crtani predstavlja,
uz meditativna nagnuca i poniranje u sebe, i depresivna stanja (eng. ,feeling blue” -
osjecati se lose), apatiju, tjeskobu, rezignaciju. Ipak, potrebno je primijetiti kako je rije¢
o vrlo korektno izvedenim slikama, osobito na primjerima izraZzajnije redukcije kod
kojih su slikarska nastojanja vaznija od reprezentativnosti lika ili anatomije figure.



I

Regarding the monographic nature of this overview it is justified to include even the
early works, worked out at the School of Applied Arts in Sarajevo and the Academy

of Fine Arts in Rijeka, which include all the features that represent the beginning

of almost all young painters or sculptors, particularly those who followed regular
educational sequence, i.e. those who started from the beginning instead from the
evolved art of an author. There are quite a number of children with an aptitude for
painting that due to their highly evaluated talent enrol academies but cannot adjust
to the teaching schedule and instead of starting “with the portrait”, they begin “with
the egg” (and those who begin with the egg, finish with the portrait, therefore they
“develop reversely”, that is they regress), to use Picasso’s analogy. Savo Pavlovi¢
followed the order, from the structural drawing, designs of the nudes, portraits and
objects, to the next phase when he moved on to colour and its modulation capabilities
that could be found in Portrait of grandpa Andrija, from 1968. It is the artwork that

on the semantic level represents nothing more than a starting point and frequently
treated motifs of the members of the family characteristic for a number of authors, but
in the formal sense two origins can be identified. The first one, by all means, represents
the using of watercolours that in later years reached its full maturity and have marked
his overall artwork; not to disregard the necessary courage for such a commitment
taking into consideration that it is one of the most demanding painting techniques,
and unlike all the others goes from the light to the dark not vice versa, meaning that
it allows adding but not reducing, therefore the possibility of fixing the mistakes is
very limited, almost impossible. Secondly, in this early work we found the origin of
the solid form that is the personal feature of his later watercolours. Although it seems
incompatible with watercolours, so we can even think that it annuls the particularities
of the technique, it must be said that Pavlovi¢ found out his own “recipe”, a specific
and authentic amalgam of sharpness and stiffness of the form and autochthonous and
inseparable features of this medium in the sense of its transparency and softness.

It is interesting that in his early works among the motifs, apart from the portraits and
figure studies there is no sign of landscape that would become his predominant motif
in the later artworks. Half a decade after the creation of the aforementioned portrait of
grandpa Andrija, in the drawings from the beginning of the 1970s, his visual language
showed the characteristics of the tectonic style, robust and firm volume, stylized
figuration, following the realistic movements developed in the interwar period. It
might be said that by this evolutionary offset he paid tribute to the great Montenegrin
painting tradition whose apologists were the adherents of the modern painting.

Finally, speaking about the starting ideas we should mention female portraits and
nudes that bear sublime purity and mystique in his paintings. The yearning and
melancholy observed in the faces that look sideways towards the distant point
out of the painting space may create predilection for the equal association even in
the nudes, particularly due to blue, by which some of them were drawn, that apart
from representing meditative inclination and introspection, indicates depression
(feeling blue - feeling bad), apathy, anxiety, resignation. Nonetheless, it must be
noted that those are very correctly executed artworks, particularly those with
accentuated reduction where the artistic intentions are more important than the
representativeness of the figures or their anatomy.

Savo Pavlovic¢
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Time dolazimo do sredis$njih zbivanja u likovnom opusu Sava Pavlovica, akvarelnih
ciklusa Korijeni i Plodovi. Iako je u spektru Korijena rije¢ o vrlo reduciranim formama

i apstrakcijama, dok u Plodovima nailazimo na mimeticko opredjeljenje, ova je dva
ciklusa zbog vise razli¢itih razloga potrebno promatrati kao jedinstvenu cjelinu. Oni,
naime, otvaraju polje razvijene metodike i zrelog metijera, odnosno predstavljaju
formiranu, kompletnu slikarsku li¢nost koja je u daljnjim koracima i godinama
nastavila obradivati to isto polje koje neosporno rada dobar likovni prinos. Organicka
forma koju nalazimo u oba ciklusa ne samo da je izrazito prigodna u simboli¢nom
smislu kada imamo na umu njihove nazive i teme, vec je i u likovnom smislu gotovo
kondicionalna i neodvojiva od motiva. Istovremeno je moZemo promatrati kao
svojevrsni slikarski poligon koji zadovoljava umjetnikove eskapisticke nagone, Zelju
za bijegom od konstantno promjenjivog svijeta o kojemu smo maloprije govorili u
svijet koji se iz imaginacije materijalizira umjetnikovom rukom. U svome ¢uvenom
eseju Pohvala ruci Henrija Focillona iz 1934. godine, autor se bavi idejom vaznosti ruke
u samom procesu stvaranja likovnog djela, na izvjestan je nacin personificirajudi.

Taj se tekst Cesto citira kako bi se naglasila uloga nesvjesnog u slikarstvu, osobito
gestualnom i gestualno-asptraktnom, ali iz njega se en passant moze is¢itati jos jedna
ideja koja nije toliko o¢ita. To je vaZnost trenirane reakcije, nauc¢enih pokreta koji

se iz slike u sliku ponavljaju i stvaraju tehnicku maniru (naglasavamo tehnicku kao
pozitivnu osobinu, za razliku od stilske koja predstavlja lijenost ideja i kvalitativnu
dekadenciju), odnosno supstituiraju uvijek novi pocetak dosljednoséu koja rezultira
onim $to nazivamo autorskim rukopisom. Ako na ovaj nadin protumacimo spomenuti
Focillonov esej, dobit ¢emo uvjerljiv odgovor na neka od temeljnih pitanja razvoja
osobnog slikarskog stila, od kojih jedan od njih nedvojbeno leZi u bezbrojnim
ponavljanjima pokreta rukom koji umjetniku omogucuje sigurno ovladavanje
likovnim prostorom, na jednak nacin kao $to baletan bezbrojnim ponavljanjima
ucévrséuje namjeravanu koreografiju. (I Focillon je bio jedan od onih opéinjenika
Freudom koji su njegovu psihoanalizu transformirali u znanstvene mehanizme
drugih, osobito humanistickih disciplina, a na isti je nacin Lacanovo kriticko
iS¢itavanje Freuda postalo temeljem teorije filma.) Za ovaj Pavlovicev slikarski ciklus
vazno je razumjeti kako oblik, kao 5to smo rekli spominjuci Rogera Fryja, dominira
nad sadrZajem iz ¢ega proizlazi i shvacanje kategorije apstraktnog koja se, kao §to smo
imi to napravili, nerijetko poistovjecuje s odricanjem od mimezisa prema sve vecoj
minimalizaciji forme, ali apstrakcija nije samo prezentacijska forma, nego u najvecoj
mjeri misaoni sustav pa apstraktnost u tome slucaju ne proistjece iz pojednostavljenja
objektne stvarnosti, nego iz zbroja znacenja koje ti oblici sadrzavaju. Upravo je zbog
toga potrebno cikluse Korijeni i Plodovi promatrati kao jedinstvenu tematsku cjelinu
¢ija komplementarnost leZi u izmijenjenim oblicima referentnog subjekta.

[ Plodove i Korijene relativno je jednostavno formalno analizirati, u oba je slucaja
rije¢ o centralnim kompozicijama i zatvorenim kadrovima, plosno postavljenom
glavnom motivu i nepostojanju prostorne dubine. Medutim, ponuditi mogucu stilsku
odgonetku, a pogotovo znacenjsku (koja pod nazivom ikonologija predstavlja i cilj
povijesnoumjetnicke hermeneuticke metodologije), nuzno se pokazuje sloZenijim
zadatkom. Plodovi, naime, ne samo da su dosegli razinu apstraktne forme kojoj je
naziv naizgled arbitraran jer ga ne potkrepljuje realizam oblika, nego ¢ak i ako
prihvatimo kako je rije¢ o plodovima zemlje i mora (a osnovna autorska misao, ako



I

Thereby we arrive to the essential occurrences in the
oeuvre of Savo Pavlovi¢, the watercolour series Roots and
Fruits. Although Roots are characteristic for their reduced
form and abstraction and Fruits for the mimetic orientation,
for many reasons those two series should be regarded

as an integral whole. Namely, they unfold the field of
developed methodology and full-grown profession, i.e.
they represent mature and complete artistic personality
that for years has resumed cultivating the same field

that undoubtedly has produced high artistic yields. The
organic form observed in both series is not only extremely
appropriate in the symbolic sense having in mind their
titles and themes, but it is likewise in the artistic sense
almost conditional and intrinsic to the motifs. At the same
time it could be perceived like some kind of the training
ground that satisfies the author’s escapist impulse, desire
for retreat from the constantly changing world that we
aforementioned to the world that is materialized from

the imagination by artist’s hand. In his prominent essay

In Praise of Hands (1934) Henri Focillon develops the idea
of the importance of the hand in the process of artwork
creation, in a certain way personifying it. That text is often
quoted in order to stress out the role of the unconscious in
the art of painting, particularly gestural ism and gestural
abstraction painting, but there is another idea not so obvious that could be read en
passant. It is the importance of the well-trained reaction, the learned movements

that keep repeating from painting to painting and create technical manner (we
underline the technical manner as positive attribute, unlike the stylistic manner
which represents the lack of ideas and qualitative decadency), and they substitute
the new beginning with the consistency that results in what is called individual style.
Such an interpretation of the mentioned Foccillon's essay gives credible answers

to some basic questions on development of personal painting style. One of them
implies innumerable repetitions of hand movements that enable author to master
the art space, in the same way a ballet dancer with countless repeating enhances the
choreography. (Focillon was one of those fascinated with Freud who transformed his
psychoanalysis into the scientific mechanisms of academic discipline, particularly
the humanities, the same way that Lacan’s critical approach to Fraud has become the
fundament of the film theory.) For those artwork series of Pavlovi¢ it is important to
understand, as we said before mentioning Roger Fry, that the form dominates the
content considering the abstractness as the repudiation of mimesis towards increasing
minimisation of the form. But abstractness is not only presentational form but mostly
mental system that does not come out of the simplification of objectiveness but out
of the sum of the incorporated meanings. That is why it is necessary to regard series
Roots and Fruits as a thematic unit whose complementarity lies in the changed forms
of the referential subject matters.

Iz ciklusa Plodovi

/ From Series Fruits
akvarel / aquarelle
96 x 67 cm, 1996.
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1z ciklusa Plodovi

/ From Series Fruits
akvarel / aquarelle
56 x 76 cm, 2006.

nam je poznata, ima prednost pred formalnim razinama
¢itanja od strane kriti¢ara, i jedino pred formalnim),

onda nas njihova predimenzioniranost i hotimi¢na
neproporcionalnost uvodi u sferu nadrealnog poimanja
svijeta. Zelja za upravo takvim prikazima produkt je
autorove namjere kaptiranja i veli¢anja elementarnih
postavki vidljivog svijeta, Stovise svijeta koji ga neposredno
okruZuje - njegove uvale u ReZevi¢ima i zemlje u kojoj je
zasadio vrt. To kultiviranje prirodnog okolisa, na tragu
renesansnog ideala ,humaniziranja divlje prirode” ¢ovjeka
drzi blizu zemlji, a zemlju ¢ini vrednijom u ¢ovjekovim
o¢ima. U toj se simbiozi, a malobrojni su sretnici koji je
mogu doista i u potpunosti zivjeti kao Savo Pavlovic, oCituje
iizvjesno divljenje, glorificiranje prirode i njenih darova pa
monumentaliziranje njenih plodova potpada pod kategoriju
upravo takvog, moZemo reci obrednog Stovanja prirode.

Korijeni su ciklus koji doista plijene paznju promatraca
razvedenim obli¢jima, sloZzeno$¢u adiranih slojeva i najsirim
asocijativnim spektrom, pri ¢emu ih u jednom trenutku
mozemo Citati kao cvijece, u drugome kao egzotic¢ne

ptice, u tre¢emu kao odsjecke nekih veéih kompozicija.

U njima je podjednako sadrzano i bogatstvo kolorizma i
ekspresionisticke geste koje na izvjestan nadin sumira i
druga djela u autorovom opusu, kao i sprege ¢istih, gotovo
geometrijskih oblika s organi¢kim formama. Kod Korijena

je, uz likovnu, vazno naglasiti i simbolicku razinu koja proizlazi iz semantike. Osim
apstraktnih formi koje uz pomo¢ naziva mozemo preciznije objektno odrediti, podtekst
nam ponovno sugerira autorovo promisljanje (ili podsvjesne impulse) i bavljenje
vlastitim identitetom. On nam se ne o¢ituje na konkretnoj razini, ali ga kao opéu

temu iS¢itavamo u metonimiji ,mojih korijena”, u jezi¢cnom sklopu koji je u svojoj
jednostavnosti, ba$ poput stabla u Sumi, skriven od promatraéeve znatiZelje medu
mnoga druga moguca Citanja kojih bismo se prije mogli dosjetiti. O tome nam mnogo
mozZe reéi i osobnost ovog umjetnika, neskriveni ponos zbog pripadanja rodnome kraju,
zbog toga 5to je iznikao iz zemlje svojih ofeva i u nju je cijelog zivota duboko ukorijenjen,
a ta se identitetska zadatost oc¢ituje i kao tema i kao konkretan motiv u njegovom
slikarstvu, $to moramo prihvatiti ¢ak i ako nam je taj podatak vazan tek sporadicno.

Kada spominjemo opca mjesta, a osjecaj pripadnosti ili traganje za njim, kao i neki
identitetski konstrukti, svakako jesu op¢a mjesta, dovodimo u pitanje vaznost njihovim
bavljenjem. Iako znamo kako je rije¢ o svevjekovnoj temi, ipak moramo ustvrditi kako
je u postmodernizmu dobila novu dimenziju i propulzivni naboj. No, prikladnim se

¢ini prisjetiti se jednog od najvaznijih modernisti¢kih romana, Covjeka bez osobina od
Roberta Musila iz 1930. godine, u kojemu nam se podastrijeva zanimljiva konstatacija:
,Kada netko primjerice smatra da je oleografija veéi umjetnicki doseg od rukom
slikanog ulja, u tome ima i neceg istinitog, a to se moZe sigurnije dokazati od tvrdnje
da je van Gogh bio veliki umjetnik (...) pa dobro pogodeno opée mjesto uvijek sadrzava
vise ¢ovjecnosti od novog otkri¢a. Opéenito govoreci, nema znacajne misli koju

glupost ne bi znala uporabiti, ona je svestrano pokretna i moze na sebe obudi svaku



The formal analysis of those series is relatively simple, because in both cases we
speak about central compositions and closed frames, flat placed main motif and the
absence of space depth. However, giving the possible stylistic clue and especially
iconographic one (here the term iconology represents the objective of the hermeneutic
methodology in art history) seems to be more complex task. Namely, Fruits have not
only reached the level of abstract form whose title is apparently arbitrary because

it is not substantiated by the realism of shapes, but if we accept that it is about the
fruits of the soil and seafood (and the basic author’s notion, if we are familiar with

it, has priority over the critic’s formal reading, and only over the formal one), then
their over dimensionality and intentional disproportionality leads us to the realm

of the surrealistic perception of the world. The desire for such representation is the
result of the author’s intention to capture and extol natural settings of the visible
world, moreover the world that surrounds him - his coves in Rezevici and the land
where he planted a garden. The cultivation of the natural environment, following the
Renaissance ideal of “humanisation of wild nature” keeps a man close to the land,
and makes it more valuable in his eyes. In that symbiosis, and Savo Pavlovié is one of
the few fortunate that truly and completely lives it, it is evident a certain admiration
and glorification of nature and its bounty so that monumentalization of its gifts falls
within the category of ritual veneration of nature.

Roots is a series of paintings that captures viewers’ attention by branchy shapes,
complexity of added layers and expanded associative range so that at one point we
can approach them as flowers, in another as exotic birds and thirdly as segments of
larger compositions. But they equally comprise the opulent colours and expressive
gesture that in a certain way outline other artworks of the author, but likewise the
conjunction of pure almost geometric shapes with the organic forms. In this series
along with the visual level, it is important to point out the symbolic level that derives
from semantics. Apart from the abstract forms that we can more precisely define
thanks to their titles, the subtext suggests the artist’s deliberation (or subconscious
impulses) and dealing with self-identity issues. It is impossible to detect it concretely,
but it is recognized as the general theme in the metonymy “my roots”, the linguistic
combination that is in its simplicity, just like a tree in the forest, hidden from the
viewer’s curiosity among all other meanings that we could remember of prior to

it. And the artist’s personality tells even more about it, his undisguised pride in
belonging to his homeland, for he sprang out of his forefathers land and has been
deeply rooted in it all his life. And this identity determination which is manifested
both as a theme and a concrete motif in his painting should be recognised even being
of sporadic importance.

Referring to the commonplaces, and those certainly are the sense of identity or

the search for it, likewise some identity concepts, we challenge the importance of
their consideration. Although it is centuries-old theme, it must be said that in the
postmodernism it obtained new dimension and propulsive impulse. Here, it seems
appropriate to recall one of the most important modernist novels, The Man without
Qualities by Robert Musil, from 1930, and to bring forth an interesting observation

of his: “If one finds, for instance, that there is more artistic achievement in a printed
reproduction than in an oil-painting done by hand, well, the fact is that there is a
kind of truth in this too, and one that can be proved more satisfactorily than the
truth that van Gogh was a great artist (...) and a thorough going platitude always has
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Iz ciklusa Korijeni

/ From Series Roots
akvarel - diptih

/ aquarelle - diptych
65 x 100 cm, 2014.

istinu. Istina, naprotiv, ima samo jedno ruho i jedan put, pa je uvijek u zaostatku.”
Nije li, stoga, teZe objasniti autenti¢nost i jedinstvenu vrijednost djela koje u srzi, bilo
motivski, bilo znacenjski, obraduje elementarnu temu, nego diviti se zabavlja¢kim i
dekorativnim vizualizacijama? Jedan od problema suvremene umjetnosti nesumnjivo
je i zamjena kvalitete novitetom pa se suma tako iskrivljenih teza uvijek namece
trezvenoj potrazi za objektivnom istinom. Da zaklju¢imo, ciklusi Plodovi i Korijeni Sava
Pavlovica vrlo su slojeviti i sadrzajni materijalni dokazi njegovih visokih likovnih
dosega i potpune vladavine nad metijerom, kao i tematskih promisljanja koja
amalgamiraju Siroki raspon metafizi¢kih pitanja.

I\

Jedan rukavac Pavlovi¢evih temata nalazimo u relativno malom ciklusu kojemu ¢emo
se samo tangencionalno posvetiti. Rije¢ je o morskoj fauni koja je na najneposredniji
mogudi nac¢in doneSena pred nas u ruhu akrilnih slika malog formata. Izravnost
oblikovanja, figurativnost motiva i njegovo centralno smjestanje na koloriranu
podlogu, kao i palucanje to¢kastih nanosa boje prskanjem (eng. dripping), evocira
ornamentirane zavjetne darove kod kojih se, na zlatnim ili srebrenim podlogama
ukraSenima dragim kamenjem centrira motiv onoga ¢emu je dar namijenjen.
Oblikovno razli¢iti od akvarela, nastali u sprezi s punim potencijalom masne boje
kojom je moguce ostvariti impastne efekte, morski su plodovi uzrok ili posljedica
tematskom registru Plodova iz prethodno spomenutog ciklusa pa su nam i utoliko
vazni. Ovi darovi bogatog podmorja uzdignuti su na ¢ast slike i od efemernih motiva
pretvoreni u dragocjene likovne pasaZe. Kroz njih ¢itamo neposrednu umjetnikovu
svakodnevicu, svakodnevni kontakt sa ribljim ulovom i dobro poznavanje
podmorskog svijeta — jastoga, raza, srdela, hobotnica - dakle one dogadaje osobne



1z ciklusa Korijeni

/ From Series Roots
akvarel - diptih

/ aquarelle - diptych
65 x 100 cm, 2014.

more humanity in it than a new discovery. The long and the short of it is, there is no
important idea that stupidity does not know how to make use of, for it can move in

all directions and is able to wear all the garments of truth. Truth, on the other hand,
has only one garment and one road and is always at a disadvantage”. Therefore, isn't
it more difficult to explain the authenticity and unique value of the artwork that in

its essence develops elementary subject matter whether by its motifs or symbolically,
than to admire the entertaining and decorative visualizations? Undoubtedly, one of
the problems of the contemporary art is the substitution of quality with novelty so the
sum of distorted arguments confronts the solemn pursuit for objective truth.

IV

In a relatively small series of artworks we find another thematic branch that Pavlovié
dealt with and we would treat it tangentially. It is the world of sea animals that is
brought before us in the small format acrylic paintings. The directness of designing,
the figurativeness of a motif and its positioning in the centre of the coloured surface,
as well as the flicking of the dotted layers of paint by dripping evokes the decorated
votives where on the gold or silver surfaces ornamented with precious stones is
centred the motif of the subject of vow. Visually different from the watercolours,
created in conjunction with the full potential of the oily paints suitable for achieving
impasto effect, the sea animals are cause or consequence of the thematic repertory

of the abovementioned series Fruits and thereby important to us. Those offerings of
the undersea are elevated to the praiseworthy paintings and from the ephemeral
motifs turned into precious visual articles. They enable us to comprehend the artist’s
daily routine, his daily contact with fish catch and a good knowledge of the undersea
world - lobsters, rays, pilchards, octopuses - therefore all the activities of his personal
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Motiv sa Zabljaka

/ Motif from Zabljak
akvarel / aquarelle
17,5x25cm, 2018.

povijesti koji ¢e nam, ako ih ovdje presko¢imo, ostati nepoznati. Pridodamo li tome
izvrsnost njegovih gastronomskih vjestina, odnosno organolepti¢ko bogatstvo istih
tih pripremljenih namirnica, ravno harmoniji i ljepoti njegovih njeznih akvarela,
slika o slikaru postat ¢e potpunija. Ipak, ostaje vaznost likovnog prikaza ve¢om

od samog promatranja bilo kojeg objekta pa i Heinrich Wolfflin konstatira kako je
,pojam prikazivanja $to ga je (umjetnik) preuzeo i na¢in na koji je taj pojam u njemu
djelotvoran vazniji je od svega Sto izravnim motrenjem preuzima iz prirode.” (Temeljni
pojmovi povijesti umjetnosti, 1915)

Prije nego vise kazemo o ciklusu uvala koji svojim opsegom

i znacenjem zasluZuje osobitu posvetu, osvrnut ¢emo se na
akvarele malih formata razli¢ite motivikecije je ukljuéivanje u
ovaj retrospektivni odabir viSe nego opravdano. Te su slikarske
minijature tim posebnije §to u njima nalazimo mnogo sloZenije
kompozicije i ,potpunije” prizore od velikih akvarela. Jedan

za drugim, niZu se marine paucinasto prozraénih struktura i
detaljistickih akcenata te vegetacije Sirokog kadra poput Motiva s
Durmitora (2018). Nadalje su tu prizori ulovljene ribe, minuciozno
izvedeni gorski pejzazi s kuc¢icama i crkvicama, poput vinjeta
oblikovane narativne scene vadenja prepune ribarske mreze u
Jutarnjem lovu (2016) ili skicozno oblikovanog bilja s otokom u
pozadini, nazvanog Zima na moru (2018). Nalikujuci Pavlovi¢evim skizzenbuchima -
mapama prepunima si¢udnih predlozaka za velike radove ili iz njih izvadenih, ovi
su akvareli kao zasebna serija istovremeno i pars pro toto cjelokupnog opusa Sava
Pavlovica.

Vv

,Na karti svijeta postoji samo nekoliko mjesta na kojima umjetnost uspijeva i odakle
se izvozi. Svi ostali umjetnicki radovi koji potjecu od negdje drugdje smatraju se
eklekti¢nim satelitima pojava lansiranih iz centra. To je dovelo do ‘geografskog
kriterija), tj. procjene umjetnosti na osnovu mjesta njenog podrijetla i prezentacije.
Geografski kriterij izjednacava kvalitetu umjetnic¢ke produkcije sa snagom
umjetnickog sustava koncentriranog na odredenom mjestu.” (Braco Dimitrijevi¢, esej
Tri izloZbe u katalogu Galerije Nova, Zagreb, 1975). Ova opservacija koja bi se doista
mogla smatrati kritikom kulturocentrizma bila bi time potentnija da se sam autor
nije priklonio onima protiv ¢ijih je stavova u ovome eseju pisao. No ostavimo li tu
izdaju deklarativnih nacela postrani, samom sadrzaju navedene reCenice pristupamo
s odredenom zebnjom. Ne zato $to ne znamo kako bismo joj odgovorili, nego $to veé
naizust prvih recenica shvacamo kako stojimo pred visokim zidom predrasuda kojega
necemo moci pobijediti. Izgradili su ga umjetnici, kustosi i kolekcionari koji iz centara
mocdi pisu povijest svijeta (kao da nema Talijana ili Egipcana koji mogu pisati povijest
Venecije i piramida pa im je potreban Englez za taj zadatak), a toj povijesti pripada

i povijest umjetnosti iz koje su mnoge vazne pojave svjetskih umjetnickih zbivanja
iskljucene jednim potezom pera. U kojim se to pregledima svjetske umjetnosti nalaze
monumentalni spomenici podignuti na predjelu cijele bivse drzave, medu kojima



Mediteranski pejzaz

/ Mediterranean Landscape
akvarel / aquarelle

13 x 40 cm, 2018.

history that would remain unknown to us if we disregard them here. If we add here
the painter’s excellent culinary skill, i.e. the organoleptic opulence of the prepared
food, which is equal to the harmony and beauty of his subtle watercolours, the image
of the painter would become complete. However, the importance of representation is
greater than the observation of an objects and even Heinrich Wolfflin remarks “But
what he (an artist), has taken over as concept of representation and how this concept
goes on working in him, is much more important than anything he takes from direct
observation.” (The Principles of Art History, 1915)

Before we take into consideration the series of coves whose scope and significance
deserve our special attention, we will review small format watercolours with
diversified motifs whose involving in the retrospective selection is more than justified.
What makes those painting miniatures even more special is that we find in them
more complex compositions and more ,complete” images than in the largescale
watercolours. One after another, follow the seascapes of cobweb like translucent
structures and detailed accents, and wide scenes of vegetation as in Motif from
Durmitor (2018). Furthermore, there are vignette like narrative scenes of removing
packed fishnet in Morning Catch (2016), meticulously executed herbs with an isle in the
background called Winter by the Sea (2018). Looking like Pavlovic’s sketchbooks - the
pads full of minute patterns for large scale artworks or extracted from them, those
watercolours represent the particular series and at the same time pars pro toto of the
overall artwork of Savo Pavlovié.

Vv

“On the world map there are only a few places where art flourishes and where it is
exported from. All the artworks that come from somewhere else are considered the
eclectic satellites of the phenomena launched from the centre. That has led to the
“seographical criteria” that is the evaluation of the art based on the place of origin and
the place of presentation. This criterion equates the quality of artistic production and
the strength of art system concentrated within a particular place.” (Braco Dimitijevic,
an essay Three Exhibition, printed in the catalogue of the Nova Gallery, Zagreb, 1975).
This observation could have been truly considered as a critic of the cultural centrism
and hence more potent if its author did not take the side of those whose attitudes he
had criticized. Leaving this betrayal of declaratory principles aside, we approach its
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je i, sad vec bivsi, najveci spomenik apstraktne umjetnosti na svijetu? U kojim to
arbitrarnim likovnim enciklopedijama nalazimo dadaisti¢ke ¢asopise objavljivane

u Beogradu i Zagrebu koji su i broj¢ano i kvalitetom nadmasivali samo ishodiste
Svicarskog dadaizma? Gdje je spomenuto kako su prve izloZbe elektronicke umjetnosti
i kibernetike bile upravo u sklopu Novih tendencija u Zagrebu 1960-ih godina? Da,
suocimo se s ¢injenicom da je sve ono $to je nama vazno, a ne dogada se na Zapadu,
istom tom Zapadu nevazno. Preostaje nam odlazak ili ostanak. Oni koji ostaju, moraju
znati da to rade iz jasnih uvjerenja, a ne iz one anegdotalne (i groteskne) psiholoske
pobijedenosti znane kao ,kiselo grozde i slatki limun”, prema Ezopovoj basni o grozdu
i lisici. Dakle, oni koji se odlu¢uju u potpunosti i bez ostatka vezati za ovaj mali
geografski odsjec¢ak na zemaljskoj karti, mjesto koje nazivamo ,svojim”, tu Zivjeti i
stvarati, ne smiju se ni sa kim usporedivati, a ponajmanje s prvim sljede¢im do sebe.
Takve su poredbe o tome tko je vazniji, a tko manje vazan na majusnoj umjetnickoj
sceni, smijes$ne i perverzne. Takvima je u amanet dan neobi¢no teZak zadatak -
stvaranje vlastitog vrijednosnog sustava, autogene i uvijek iznova obnavljajuce
samomotivacije i osobne klasifikacije vaznosti svega izvan nas samih.

I dok je nekim teorijama autorstvo vizualnog djela odvojivo od samog likovnog
objekta, nama su autorska li¢nost i ulazak u taj njegov stvoreni svijet upravo izrazito
vazni! Savo Pavlovi¢ jedan je od onih umjetnika koji je doista i u oblikovnom iu
sadrzajnom smislu privrsio svoju crnogorsku arkadiju, uzorao sva svoja polja i uziva
dobar prinos. Uskopane su brazde zasadene raznovrsno, postaje nam jasno vec iz ovog
eseja i analiza pojedinih particija, a plodovi su akrilna i akvarelna slikarska djela
zrelog cjelozivotnog stvaranja. Koliko li je blagodati dano ovome svijetu, udaljenom od
ljepote krajolika, $to je stvoren upravo svijet poput ovog slikarskog! Kada se u svojoj
knjizi Art Instinct filozof umjetnosti Denis Dutton referira na suvremenu percepciju
pejzaza, on konstatira: ,Uzlet moderne civilizacije prati rastuci osjecaj za prirodu kao
dobrohotnu i o¢aravajucu, ne vise kao prijetnju. Stovise, krajolici nam mogu djelovati
toliko udaljeni od svakodnevnog zivota da je shvatljivo kako je mozda i nas ukus
prema njima postao konvencionalan kao ukus prema modi ili jelima.”

Kao reprezenti Pavlovi¢evog novijeg slikarstva, stoje veliki akvareli primorskih
pejzaza, morskih uvala, plaza, vegetacije i brda. Oni su, kao u romanima Francoise
Sagan u kojima vlada samo jedno godi$nje doba - ljeto - zaustavljeni trenutci
postojanja idealnog vlastitog svijeta. MoZe zato zazvucati kao paradoks, ali slike

Sava Pavlovica su i vrlo sjetne, u skladu s onom drevnom konstatacijom da nakon
zanosa (bilo koje vrste) uvijek nastupa tuga koja je u njega trajno upisana, da je i
svaki pa i likovni ushit, zapravo mala smrt, da se i na njih odnosi ona viSeslojna
sintagmatristes tropiques. I to je njihov alikvotni govor. Referirajuéi se na solarnost
ovog ciklusa, ne smijemo zanemariti ¢injenicu kako na slikama nigdje nije prikazan
suncev krug; nema toga nebeskog tijela u ovim prizorima, ali ima njegove emanacije.
Sunce je prisutno i u idejnom i u formalnom i u osje¢ajnom smislu — radost zelenog
budenja i proplamsaja vrucih koloristickih akcenata na ljubi¢astim plohama, tek
naslucena u proljecu, ustupa mjesto punini postojanja, zaokruZzenom, zrelom, jarnom
ljetu i njegovom vrhuncu - podnevu. Ne kaze li Novalis iz dubine svoga poetskog
razumijevanja stvari: ,Stablo i nije niSta drugo, no plamen koji cvjeta?!”

Opasnost slikanja pejzaza leZi u opé¢injavajucoj primamljivosti njegovih boja i
potrebno je nac¢i mjeru kako se raskos sunceva odbljeska i izazovna razlicitost



content with certain anxiety. Not because we do not know what to reply, but because
just after the introductory sentences we realize that we face the wall of prejudices
that we cannot overcome. It has been built by artists, curators and collectors who

has been writing the history of the world from the centres of power (as if there is no
[talian or Egyptian that can write about the history of Venice and the pyramids but
they need an Englishman to do the task) and that history includes the history of arts
from which many universal art events have been excluded with the stroke of a pen.
In which world art reviews are presented monuments erected throughout the former
country, and particularly the one that used to be the largest monument of abstract

art in the world? Which arbitrary art encyclopaedias notice the Dadaistic magazines
published in Belgrade and Zagreb that outclassed and outnumbered the origins of the
Swiss Dadaism? Where is it noted that the first exhibitions of computer programmed
and cybernetic art were held under New Tendencies in Zagreb during the 1960s? Yes,
we should face the fact that what is important to us, but does not come from the West,
have no importance for the West. So we meet the choice to leave or to stay. Those

who stay must do it out of clear beliefs, but not out of anecdotal (and grotesque)
psychological self-deception known as “sour grapes and sweet lemon”, according to
Aesop’s fable about the fox and the grape. So, those who decide to completely and with
no loose ends bind themselves to this tiny piece of the world map, the place we call
“ours”, to live and to create here, must not compare with no one, at least not with those
next to them. Those comparisons of the degree of importance in the small-scale art
scene are ridiculous and awkward. They are bequeathed with a very difficult task - the
creation of their own system of values, autogenous and renewing self-motivation and
own classification of the importance of all what is beyond ourselves.

While according to some theories the author of the visual work and his artwork should
be separated, we find utterly important considering both, author’s personality and
the world he created! Savo Pavlovic is one of those visual artists that have rounded up
in the sense of form and as well as in the sense of content his Montenegrin arcadia,
he has cultivated all his fields and enjoys good yield. That the ploughed furrows

have been diversely planted bear witness this essay and analyses of some partitions,
while the crops are acrylic and watercolour artworks of mature lifelong creating. How
blessed the world is, aloof from the beauty of the landscape, with the design of this
visual world! Referring to the contemporary perception of landscape, Denis Dutton,

a philosopher of art, in his book The Art Instinct, observes: “The rise of the modern
civilization is followed by the growing sense of nature’s kindness and magnificence,
not intimidation. Moreover, the landscapes might seem so distant from our daily life
and it is understandable that our taste for them might become conventional like the
taste for fashion or food.”

The exemplars of the recent Pavlovic’s painting are large-scale watercolours of the
seascapes, coves, beaches, vegetation and hills. Like in the novels of Francoise Sagan
where there is only one season — summer - they represent the frozen moments of

his own living. Paradoxical as it may sound the paintings of Savo Pavlovi¢ are also
quite melancholic, likewise the old account suggesting that fervour (of any kind) is
followed by sorrow eternally inscribed in it, and that each exaltation, even the artistic
one, is actually little death, and the multivalent syntagma tristes tropiques is also
attributable to them. Referring to the sunlight in this series, it cannot be overlooked
that there is no design of sun ring in those paintings; that celestial body is out of those
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1z ciklusa Vale

/ From Series Coves
akvarel / aquarelle
49 x 76 cm, 2016.

njegovih gradivnih struktura ne bi niti doslovno posvojila, niti
himbeno zatomila, niti vulgarno potencirala. Pavlovic¢u je uspjelo
ono Sto mnogima nije - da u temi pejzaza ostvari inventivan,
osoban pristup, autentican slikarski duktus jednog od ponajboljih
akvarelista pejzazne tematike naSeg suvemenog slikarstva.
Istovremeno, unato¢ Sirokom rasponu izabranih boja koje koristi
na svakoj slici, poslo mu je za rukom posti¢i neprijeporan sklad
koloriranih polja i uravnoteZenost cjelokupne kompozicije.
Poznajemo li umjetnikovu osobnost, bez zadrSke cemo zakljuciti
kakoona odrazava svojevrsnu ,hotimié¢nu nehajnost” (talijansko
slikarstvo za to poznaje rijec sprezzatura, koju je nastojao
definirati Baldassare Castiglione, ali je ustvrdio da ju je najbolje
objasniti njenim antonimom izvjestacenost; odnosno, ona je ono
$to je suprotno od izvjeStacenosti) koja je pretocena u slike, u neopterecenost njihovog
tehnickog oblikovanja 5to, ipak, ne znaci da umjetnik ne nastoji balansirati izmedu
redukcije i detalja, da ne sumnja u svoja djela i da se ne trudi svakom novom slikom
napraviti kvalitativni pomak kojim ¢e biti zadovoljan.

Jedan put taj pomak predstavlja minucioznost viseslojnog plavetnila mora u plicaku,
¢ime se otkriva kako slikar voli i zna oblikovati detalje; drugi put, pak, sasvim se
prepusta velikim plohama (¢ak i bijelim povrSinama) kojima apstrahira motiv i
,rasterecuje” sliku, vjesto ih slazuéi poput kakva kolaZza u kojemu se konture drugih
elemenata gotovo sasvim gube. Cak i u tim ukrupnjenim povrsinama jedne boje,
pozornijim ¢emo gledanjem uociti slojevito ulan¢avanje valera koji omogucéavaju

da slika pulsira. Crvene plaze niposto nisu samo crvene. Kakvo li je samo u njima
obilje tonova, od prusko plave do kobaltne, od chartreuse zelene do kraplaka, od
vinske crvene do ametista, uz pokoji plamicak juznoga sunca! Njegovom je slikarstvu
arkadijskog nagnuca osjecajnost kona¢na kategorija. Sklad, spokoj i jednostavnost

ne traze opravdanje. Savo Pavlovi¢ nam kroz upisana ljeta otkriva svoju igru — on

ne slika samo obasjani krajolik, ve¢ uranja svijet u svjetlo koje stvara tajna suglasja
medu objektima, koloristickim registrima i vidljivim potezima. Njegove su slike himne
ubavome, udaljenome i razmjernome, eolskim eufonijama i djeli¢cima podudarnosti.

VI

U ovome smo eseju nastojali dati pregled cjelokupnog slikarstva Sava Pavlovica,
od njegovih ranih radova do najrecentnijih. Tako zatvoren luk vrlo nam plasti¢no
pokazuje kako pred sobom imamo rasnog likovnjaka, stvaratelja potpuno zrelog u
razmisljanju i u likovnom rezultatu, s naglaskom na izazovu koji svakog umjetnika
¢eka kada mislima Zeli dati materijalni oblik. Analize smo mozda mogli u¢vrstiti
dodatnim formalnim kriterijima, ali takvo nas inzistiranje na kvantiteti ne bi
dovelo blize pokusajima is¢itavanja svih znacenja upisanih u sadrzaj. Konacno,
niti kontekstualnom ulané¢avanju nismo dali previse prostora zbog toga sto

nam se u okviru ovog opusa Cinilo suvise banalnim spominjati i vrsiti poredbe s
nekim stilovima iz umjetnosti 20. stoljeca koji su se sukcesivno pojavljivali, kada
smo formalne stilske znacajke ionako navodili kod svakoga ciklusa sumarno ili



images, but its emanation exists. The sun is present whether at the conceptual, formal
or emotional level - the joy of green awakening and the flames of fervid colouring
accents on the violet surfaces, only suggested in spring - gives way to the fullness of
existence, the plump, ripe, hot summer and its climax - the midday. Didn’t Novalis
from the bottom of his poetical reflections write: “The tree cannot become but a
flourishing flame”?!

The risk of painting landscapes lies with captivating allure of its colours and it is
necessary to strike the balance so that the splendour of sun glare and the challenging
diversity of its ingredients would not be literally accepted, neither artificially subdued
nor vulgarly accentuated. In painting landscapes not many achieved what Pavlovi¢
has - he has created inventive, personal approach, the authentic visual language of
one of the greatest watercolourists of landscapes of our contemporary painting. At

the same time, regardless of the usage of wide-range of colours in each painting, he
has managed to achieve undeniable harmony of coloured areas and the balance of
entire composition. Knowing the artist’s personality it may be concluded without
hesitation that it reflects certain “deliberate carelessness” (in Italian painting a word
sprezzatura describes it; trying to define it Baldassare Castiglione stated that its best
explanation came from its antonym affectation, thus meaning something that is
opposite of affectation) expressed into the paintings, into the unencumbered technical
execution which does not mean that the artist does not balance between the reduction
and a detail, that he does not question his artworks and that he does not try to make
qualitative advance with each new painting.

In one case that advancement represents the detailed multi-layered sea blue of the
shallow water which reveals that the painter is keen on details and he can design
them; while in other case he gives in to the large surfaces (even white areas) with
which he abstracts the motif and “relieves” the painting by skilfully assembling them
like in a collage where the contours of other elements fade. Looking carefully even in
those large monochromatic areas we could recognize layered concatenation of values
that make paintings pulsate. Red beaches are not simply red. What abundance of hues
they boast, from Prussian blue to cobalt blue, from chartreuse green to craplac, from
wine red to amethyst, with some flickers of the southern sun! To his painting of the
arcadian inclination sensibility is the final category. Harmony, serenity and simplicity
do not seek justification. The summers of Savo Pavlovi¢ reveal his own game - he does
not paint only the illuminated landscape, but he immerses the world into the light
that creates mysterious harmonies among objects, registers of colours and visible
strokes. His paintings are hymns to beauty, aloofness and proportionality, the Aeolian
euphony and the particles of compatibility.

VI

In this essay we have tried to overview the entire oeuvre of Savo Pavlovi¢, from

his earliest artworks to the recent ones. Such a round-up vividly proves that before

us is an outstanding painter, the creator of mature contemplation and visual
achievements, with a focus on the challenge that each visual artist faces in the process
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Horizont Il / Horizon I
akvarel / aquarelle
70x99,5cm, 2016.

individualno. Vrijedilo bi mozda spomenuti
nekoliko velikana crnogorskog slikarstva poput
Jovana Zonji¢a i Mihajla Vukotica u ¢ijim bismo
primorskim motivima i uvalama mogli traziti
izvjesne komparacije s odabirom motiva kod Sava
Pavloviéa; ili Mila Milunovica koji je nekim svojim
kompozicijama i rastvorenim formama mozda
nadahnuo naseg umjetnika, a ne bismo onda smjeli
preskociti niti MiloSa Vuskovica, Cije su eksplozije
kolorita dale sasvim novi smjer crnogorskom
modernizmu, posebno kada govorimo o razuzdanoj
boji Pavlovicevih akvarela. Tek tada ne bismo smjeli
preskociti kipara i slikara Josipa Diminica, koji je
bio i izvrstan akvarelist, a predavao je na Akademiji
u godinama Pavlovicevog studija. Medutim, sve
takve moguce uzore treba vrlo oprezno uzimati u
usta iz dva razloga. Prvi je taj Sto ¢emo mogucim poveznicama, ako ih i uspostavimo,
narusditi autenti¢nost promatranog slikarskog opusa koji ni po ¢emu nije izravno
vezan uz navedena imena, a drugi svakako lezi u mogucoj ¢injeni¢noj pogresci;
nemali je broj slu¢ajeva kada su ljudi neovisno jedni od drugih dolazili do jednakih
odgovora na postavljenja ista pitanja. Takvi sinkroniciteti kojima nas priroda voli
demantirati, upozoravaju nas da je umjesto potencijalnih uzora, odnosno kauzalnosti,
toCnije govoriti o komplementarnosti koja svoje ishodiSte ima u subliminalnome, u
kolektivnoj svijesti i naslijedenim iskustvima, u istoj energetskoj to¢ki koja vibrira u
grudima svakoga pojedinca uvezujudi ga time u jedinstveno tkivo dijeljenih osjecaja
ljubavi, ljepote i boli (Weltschmerz).

Kao da je govorio o umjetnicima dugog trajanja, Bauman je u knjizi Teku¢a modernost
zapisao: ,Kako bi ostala Ziva i svjeza, Zelju se mora uvijek iznova i to vrlo Cesto,
zadovoljavati - a ipak, zadovoljenje znacdi kraj Zelje. (...) stoga je potrebna sasvim
posebna vrsta zadovoljenja - srodna deridaovskom pharmakonu, istodobno lijeku i
otrovu ili, prije, lijeku koji treba davati stedljivo, nikad u punoj - smrtonosnoj — dozi.
Zadovoljenje je to koje ne zadovoljava do kraja, koje se ne ispija do dna, od kojeg se
odustaje na pola puta...” Ako prihvatimo tezu da svatko moZe napraviti jednu dobru
sliku (analogno Borelovom teoremu o majmunu koji uz beskona¢no vremena moze
napisati sva Shakespeareova djela), onda moramo prihvatiti i da vrijednost ne leZi u
jednom dobrom uratku, nego u dugom trajanju pa na tome tragumozemo reci da nam
Bauman ovim razmi$ljanjem daje recept po kojemu mladi umjetnik od onoga koji
bljesne poput zvijezde pa se ugasi, postaje stari umjetnik samo kontinuiranim radom,
znalacki uprezudi svoje ideje i zanos koje ne smije rasipati kao kockar. Promotrimo

li retrospektivno, a to i jest svrha ovoga napora, pet desetljeca predanog rada Sava
Pavloviéa, takoder moZemo mirne duse konstatirati kako su njegovo trajanje i plodnost
neupitni i velikim brojem slika jasno dokazivi. PreSao je dug put od prvih realisticnih
crteza i vjeZbenickih studija, preko pejzaza u ulju i akrilu, do akvarela s organi¢kim
motivima, izuzetnom serijom morskih uvala, do potpuno ogoljenih razlijevanja
vodenih boja u ciklusu Horizonti. Takvo se zrenje ne moZze posti¢i preko noci kao sto

se niti pSenica ne Zanje istog dana kada se sije, nego je nuzno cjelozivotno, sudbinsko
posvecenje likovnom stvaranju kako se plamen vje¢ne vatre, ba$ kao i u hramu boginje
Veste, ne bi izgasio. Neka bi glava u tome slucaju platila, a koja druga nego njegova?!



of materialization of his thoughts. The analyses might have been supported by
additional formal aspects, but insisting on quantity would not get us any closer in our
attempts to interpret the overall meanings included in the depicted content. Finally,
we did not give much scope to contextual concatenation because in this discourse

it seemed too banal to mention and make comparisons with some art styles of the
20" century taking into consideration that a certain formal stylistic features were
brought up individually or concisely describing each of the series. It would be worth
mentioning some great Montenegrin painters like Jovan Zonji¢ and Mihajlo Vukoti¢

in whose coastal motifs and coves we could find analogy to the Pavlovi¢’s selection

of motifs; or Milo Milunovi¢ who might have inspired the author with some of his
compositions and open forms and Milo$ Vuskovi¢ whose outburst of colour gave

new direction to the Montenegrin modernism particularly referring to unrestrained
colours of Pavlovi¢. Then we cannot omit a sculptor and a painter Josip Dimini¢, a
brilliant watercolourist who was a teacher at the Academy at the time of Pavlovi¢’s
studying. However there are two reasons that all those possible role models should

be considered very cautiously. The first is that possible links, even if we detect them,
might undermine the authenticity of the oeuvre we have been looking at since there
is no direct connection between it and the mentioned names and the second reason is
possible factual error; there are more than a few examples that persons independently
responded the same to the identical questions. Those synchronicities with which
nature likes to deny us, warn us that instead of potential role models, that is causality,
it is more accurate to talk about complementarity whose origins lie in the sublimed,
the collective consciousness and inherited experiences, at the same energetic point
that vibrates in the chests of every person binding him into the unique structure of
sharing love, beauty and pain (Weltschmerz).

As if he was thinking of long lasting artists, in the book Liquid Modernity Bauman
wrote: “To stay alive and fresh, desire must be time and again, and quite often,
gratified - yet gratification spells the end of the desire (...) therefore needs a very
special kind of gratification - akin to the Derridean pharmakon, the healing drug and
a poison at the same time, or rather a drug which needs to be apportioned sparingly,
never in the full - murderous - dosage. A gratification-not-really-gratifying, never
drunk to the bottom, always abandoned half-way...". If we accept the argument

that everyone can make one good painting (by analogy to Borel's theorem that a
monkey for the infinite amount of time will almost surely type the complete works of
Shakespeare), then we need to acknowledge that value does not lie in one good work
but in the long duration. Therefore it can be said that this consideration of Bauman
is a recipe how a young visual artist that flashes like a star and disappears can
become elderly artist only by continuous hard work, masterly handling his ideas and
enthusiasm not wasting them as a gambler does. Looking retrospectively, and that is
the purpose of this undertaking, at the five decades of devoted work of Savo Pavlovi¢,
we can easily conclude that his continuance and prolificacy are unquestionable and
explicitly proven by large number of the paintings. He has come long way from the
first realistic drawings and studies, then landscapes in oil and acrylic paints and
watercolours with organic motifs, to an outstanding series of coves, and finally,
exposed watercolours spilling in the Horizons. Such artistic maturity could not be
achieved overnight just like wheat is not harvested the day it is sowed, but it requires
lifelong faithful devotion to the visual creating in order not to put out the flame of
eternal flame just as in the temple of the goddess Vesta.

Savo Pavlovic¢

Marin Ivanovié / A Record of Continuance

31



32

Marin Ivanovié / Zapis o trajanju

Jutarnji lov

/ Morning Catch
akvarel / aquarelle
28,5 x40 cm, 2016.

Zapoceli smo ovaj esej navodenjem iznimnog
knjizevnog djela pa se ¢ini prirodnim na isti
nacin i zavrsiti. Maraijeve misli to svakako
zasluzuju, a i Savo Pavlovi¢ zasluZuje imati
takvog knjizevnika uz sebe. Poput Knjige o
travama, koja nazivom sugerira one pabirke
prakti¢nog znanja koji su trebali odgovoriti na
pitanja ,5to uciniti ako nekoga boli srce ili ga

je napustio Bog”, dakle ne o velikim idejama ili
junacima, ve¢ o onome $to je u vezi s covjekom,
tako se i slikarstvo Sava Pavlovica bavi
naizgled efemernim temama, svakodnevnima
i bliskima njegovom vlastitom zivotu. Ne
op€injava ga ,Bitka na Vuéjem dolu”, nego
barbun ulovljen pred njegovom kucom. Osobna
povijest, koja kao fenomen predstavlja vrijedan
doprinos postmoderne tematskom spektru
umjetnosti, iznosi motive koji i jesu samo osobni ili je takav njihov kontekst, ¢ineci od
svakodnevnih perceptivnih bljeskova motive vrijedne paznje. Savo Pavlovi¢ doista je
slikar cijelim svojim sudbinskim odredenjem pa nam se ¢ini kao da je Marai upravo
njega imao na umu zapisavsi: ,Umjetnik, onaj pravi, ne moze zalutati ni u kakvo drugo
zvanje, i nema takve sile povijesti ili situacije koja bi ga mogla skrenuti sa zadatka, ne
moze biti drugo, ve¢ samo pisac ili slikar ili muzicar. Tko je umjetnik na taj nacin, taj
ima sudbinu. To je ono najvise.”



We have started this essay with the quotation

from the exceptional literary work and it would be
natural to end it in the same way. Marai's thoughts
undoubtedly deserve it, and Savo Pavlovi¢ deserves
such writer by his side. Like The Book of Herbs whose
title suggests those snippets of practical know-how
that give answers to question “what is to be done

if you feel heartache or God left you”, therefore not
dealing with great ideas and heroes, but with a
man, in the same way the painting of Savo Pavlovi¢
is engaged with seemingly ephemeral and daily
themes, close to his own life. He is not fascinated
with “The Battle of Vu¢ji do”, but with the red mullet
caught in front of his house. The personal history,
which as a phenomenon represents worthwhile
contribution of modernism to the thematic spectrum
of art, brings forth the motifs which are only

personal or of such a context, creating noteworthy motifs out of day-to-day perceptive
flashes. Savo Pavlovié is truly a painter by his fate and it seems that Mdrai had him

in mind writing: “Artist, a genuine one, cannot “wander off” into any other profession,
and there is no force of history or situation that can make him wander off the road,
and he cannot be anything else but a writer, painter or musician. The artists of the

kind are fated ones. That is the greatest.”

Zima na moru

/ Winter by the Sea
akvarel / aquarelle
29 x 37 cm, 2018.

Savo Pavlovic¢
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Savo Pavlovic - 50 godina stvaralastva

mr Lucija Duraskovi¢
istori¢arka umjetnosti

»Ne slika se bojama nego osjecajima.”

Jean-Baptist Chardin

Retrospektivna izloZba kojom je poznati crnogorski umjetnik-akvarelista Savo
Pavlovi¢ obiljezio 50 godina svog plodnog stvaralackog rada, predstavljena je u gotovo
svim galerijskim prostorima JU ,Muzeji i galerije Budve”, od Moderne galerije ,Jovo
[vanovi¢” i Spomen doma ,Stefan M. Ljubi$a” u Budvi, preko Spomen doma ,Rezeviéi”,
do galerije ,Marko K. Gregovi¢” SD ,Crvena komuna” u Petrovcu, a obuhvata preko

100 radova u okviru kojih je i hronoloski i kroz cikluse izlozen presjek njegovog rijetko
plodnog umjetnickog opusa.

Bavedi se uglavnom akvarelom, Pavlovié¢ iskazuje izvjesnu hrabrost i strpljenje, jer

je to i tehnika koja podrazumjeva pravo majstorsko umjece, sigurnu ruku i rizik
trenutka koji ne dopusta mogucnost greske i ponovnog vracanja. Zato se, kao sto
znamo, akvarel smatra za jednu od najtezih, ali, istovremeno, i jednu od najfinijih
likovnih tehnika koja moZe da prenese najtananija umjetnikova ¢uvstva, jer ,akvarel
je u slikarstvu, ono 5to je poezija u knjizevnosti”. Rije¢ akvarel potice od latinske

rijeci aqua, $to znaci voda, a upravo vodi, moru, njegovoj treperavoj i promjenjivoj
granici sa kopnom i nebom skrivenim u uvali, zalu ili vali Zivota i sna, posvecena

je i ova izloZba koja odrazava kompletan umjetnikov opus. Vodi ili moru okupanom
mediteranskim suncem sa svim svojim tajanstvenim arhetipskim znacenjima, koja,
kao materia prima, kao energetski vrtlog iz kojeg proishodi Zivot, kao fenomen koji i
stvara i razara, ali, takode, i o¢iS¢uje, prasta i spira sve nedoumice onoga $to je bilo,
naslucujuci novo, ¢ije su dubine nesagledive tajne, a povrsine beskrajni odsjaji susreta
sa nebom. Konstantno inspirisano mediteranskim podnebljem, morskom pucinom,
uvalama i dubinama, te tajnovitim podvodnim svijetom u kome, paralelno sa nasim,
u tisini, bivstvuju raznolika bica, slikarstvo Sava Pavlovic¢a upravo kroz akvarel doseze
maestralnu virtuoznost umjetnickog iskaza.

Sagledano u okviru tematskih ciklusa, kod Sava Pavlovi¢éa moZemo razlikovati

tri grupe akvarela. Prvu, karakteristi¢nu za raniju fazu njegovog slikarstva, ¢ine
pejzazi i predjeli Pastrovica iz kojih potice, beskraj morskih pucina i predjeli u kojima
kamenito stijenje smjenjuju pitomi zalovi oivi¢eni mediteranskim rastinjem.

A jednom od tih mediteranskih rastinja, odnosno plodova, Savo je posvetio kompletan
ciklus iz ove rane faze, a to je plod smokve. Ovaj ciklus je poklonjen i, povodom izloZbe,
predstavljen u galerijskom prostoru Spomen doma ,Rezevici”.
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Savo Pavlovic¢

Savo Pavlovic - 50 Years of Creative Work

Lucija Puraskovi¢, MA
Art Historian

“One does not paint with colors but with feelings”

Jean-Baptist Chardin

Retrospective exhibition that marked 50 years of fruitful work of the famous
Montenegrin artist-aquarellist Savo Pavlovi¢ was displayed in almost all of the
exhibition spaces of Public Institution Museums and Galleries of Budva, from Modern
gallery “Jovo Ivanovi¢” and Memorial home “Stefan M. Ljubisa” in Budva, to Memorial
home “Rezevi¢i” and gallery “Marko K. Gregovi¢”, Memorial home “Crvena komuna”
in Petrovac. Exhibition with more than 100 artworks was displayed chronologically

through cycles that demonstrated the intersection of his rich artistic expression.

While mostly practicing aquarelle, Pavlovi¢ shows certain courage and patience,
because that is a technique that implies a true skill of maestro, secure hand and

a risk of moment that does not allow the possibility of mistake and repetition.

That is why, as we already know, aquarelle is considered to be one of the toughest

but, at the same time, one of the finest painting techniques that can transfer the artist’s
most delicate sensations, because “in painting, aquarelle is the same thing as the poetry
is in literature”. Word “aquarelle” originates from the Latin word aqua, which means
water, and precisely to the water, sea, its flicker and changeable boarder with a land
and a sky hidden in the cove, strand or the inlet of the life and dream, this exhibition
that reflects entire artists’ opus was dedicated; to the water or the sea bathed in the
Mediterranean sun with all its mysterious archetype meanings, that, as materia

prima, as energy vortex that produces life, as the phenomena that both creates and
destroys, but, also, purges, forgives and washes away all the dilemmas of things past,
anticipating the new, whose depths are incomprehensively secret, and the surfaces
endless glances of the sky encounter. Constantly inspired by the Mediterranean,

open sea, coves and depths, secret underwater world in which, parallel with ours,

in the silence, all kinds of creatures exist, painting of Savo Pavlovi¢, precisely through
aquarelle, reaches the magnificent virtuosity of the artistic expression.

Within the thematic series, we can different three groups of aquarelle in Savo
Pavlovi¢’s painting. First, characteristic for the early stage of his work, there are
landscapes and scenes from Pastrovici from which he originates, infinity of the open
sea and areas where tame beaches surrounded by Mediterranean plants take over

the rocky cliffs. To one of those plants, the fig, Savo dedicated an entire cycle from this
early stage. This series was gifted to the Memorial home “ReZevi¢i” and that is where
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Morsko jaje / Sea Egg
akvarel / aquarelle
70 x 99,5 cm, 2003.

Drugu grupu Cine akvareli inspirisani tajnovitim podmorskim svijetom, realnim

i nadrealnim bi¢ima stvorenih u ti$ini tamne i misti¢éne morske dubine. Ova druga
grupa akvarela postace i ostace trajna inspiracija za kasnija Pavloviceva likovna
ostvarenja. Dakle, tematski podtekst Pavlovicevih slika najéesce je, i skoro iskljuéivo,
sadrzaj koji ¢ine bica iz svijeta morske flore i faune na kome bazira, skoro po

pravilu, dinamiénu, a ¢esto i dramati¢nu kompoziciju (ciklusi ,Bentos”, ,Savium
maris”). Sklonost ka smjelim i intenzivnim tonovima kolorita, koji se, samo ovla$
definisan crteZzom, razliva po Sirokim povrsinama bijele plohe, bitna je karakteristika
Pavlovicevog likovnog izraza. Jake tonove plavog, ljubi¢astog i zelenog smiruju

mrka i bijela po kojoj se isti rastapaju i mijesaju. Bogatstvo koloristickih relacija

koje se neusiljeno i sudaraju i prozimaju, odnosi zdruzenih zvu¢nih skladova

koje karakteri$e njihova valerska rasko$, kao i nepredvidivi, razliveni tokovi,

daju likovnom djelu Sava Pavlovica i izvjesnu konceptualnu notu. A mogucnosti
kombinacija su bezbrojne, te otvaraju masti bezgrani¢no mnogo nesputanih
varijanti razvijanja. Valja istaci da Pavlovic u okviru svoje vizuelne carolije stvara
osobenu likovnu poetiku koja isti¢uéi igru slucaja i nepredvidivosti u susretu boja,
suptilnim rukopisom u kome je polazi$na inspirativna osnova figuralna i koloristicka
ekspresija, dolazi do lirske apstrakcije kod koje vizuelni tonovi postaju analogni
auditivnom u muzici, kao najapstraktnijoj od svih umjetnosti.

Trecu grupu Cine akvareli iz tematskog ciklusa pod nazivom ,Vale”, koji pripadaju
dijelu najnovijeg slikarevog opusa stvaranog u poslednje dvije godine. Pokazujudi
nam vanredno likovno majstorstvo, nadasve nadahnuto mediteranskim okruzenjem
iz kojeg u osobenoj hedonisti¢koj ekspresiji izranja izraz prepun smjelih, intenzivnih
koloristickih sklopova uz crtez koji sugeride preleze od figuracije ka apstrakciji i



it was displayed during the exhibition. Second group consists of aquarelles inspired
by the secret underwater world, real and surreal beings created in the silence of the
dark and mystique sea depth. This second group of aquarelles will become and remain
a permanent inspiration for his later painting achievements. Hence, the theme subtext
of Pavlovié’s paintings is most often and, almost exclusively, content made of the
creatures from the world of marine flora and fauna, on which he basis, practically

as a rule, a dynamic and often dramatic composition (cycles “Benthos”, “Savium
Maris”). Tendency toward bold and intense tones of the color specter that, lightly
defined by drawing, spills over the wide plane of the white surface, is an important
characteristic of Pavlovic’s artistic expression. Intense tones of blue purple and green
are being calmed by the grim and white where they dissolve and mix. Richness of the
coloristic relations that casually collide and pervade, relations of the united sound
harmonies characteristic by the luxurious relations between light and dark in one
color tone, as well as the unpredictable, diffused streams, is what gives Savo Pavlovi¢’s
artwork a certain conceptual touch. Possibilities of combinations are countless, so they
are opening an infinite number of unrestricted variations of development. It should
be noted that, within his visual magic he creates a personal painting poetics that,

by emphasizing the pure coincidence and unpredictability in the color encounters,
with a subtle handwriting whose initial inspiration is the figural and coloristic
expression, a lyric abstraction appears, where visual tones became analog to the
sound in music, as the most abstract of all arts.

Third group consists out of aquarelles that belong to the cycle “Coves” and they

are part of the latest painter’s opus that he created in past two years. Demonstration
of the extraordinary painting mastery, inspired by the Mediterranean environment
from which, in a specific hedonistic expression emerges an expression full of bold,
intense coloristic sets along with a drawing that suggests the transitions from the
figurations to the abstraction and vice versa, is precisely what makes the indubitable
originality of Pavlovic’s, we can say, lyric expressionism. Aquarelles of Savo Pavlovi¢
are pointing to the paused moment of the visual occurrence that the artist, with the
painter’s skill immediately transposes on the paper, with an ability that intertwines
the expressive strength of the stroke on one side, with an intense and subtly refined
lyric coloristic tonality, on other. Compositional unity of the painting elements

is emphasized with perspective abbreviations that leads the eye to the central point
of the imaginary space of the painting, hence to the point in which the complete
esthetic impression is sums up.

Pavlovi¢’s visualition of the coastal coves represents the reflection of the metaphysical
questions that concern the secret of origins, mysteries of the space and time, cosmic
secrets of the meaning of the existence perceived through the prism of the reduced,
and yet, sumptuous colors in which the light reflects. That same light is the one that,
coming from the distances through various times of the day and through painting
metamorphoses transforms and pervades with a tone, the form, time and space.
Through the impression of that light that, in the terms of signs, does not leave
shadow, Pavlovic's painting awakes all human senses and lures us in the solitude

of the Mediterranean coves where, in a special manner, we are being confronted
with our own essence, with Self... Parallel, as the beauty of the landscapes bathed
in the mystery of the sky thrills us, we are feeling the smell of the sea, the width

of his vastness that, hidden from the wind, paradoxically, in a hidden cove, found

Savo Pavlovic¢
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obratno, je upravo ono 5to ¢ini nespornu originalnost Pavlovicevog, mozemo redi,
lirskog ekspresionizma. Akvareli Sava Pavlovi¢a ukazuju na zaustavljeni trenutak
osobenog vizuelnog dozivljaja koji umjetnik virtuoznim likovnim umije¢em namah
transponuje na papir, umijecem u kome se prepli¢u ekspresivna snaga poteza

na jednoj strani, sa jarkim i suptilno profinjenim lirskim koloristi¢ckim tonalitetom
na drugoj. Kompoziciono jedinstvo likovnih elemenata, istaknuto je perspektivnim
skracenjima koja odvode oko do centralne tacke imaginarnog prostora slike, dakle
tacke u kojoj se sazima kompletan estetski doZivljaj.

Pavloviceva vizuelizacija primorskih uvala ili ,vala” predstavlja odraz metafizi¢kih
pitanja koja se ticu tajni postanka, tajni prostora i vremena, kosmickih tajni smisla
postojanja sagledanih kroz prizmu svedenog, a opet, rasko$nog kolorita u kojoj se
prelama svjetlost. Ta ista svjetlost je upravo ona, koja, dolazeci iz daljina kroz razlicita
doba dana, kroz likovnu metamorfozu preobrazava i tonski proZima, i oblik, i vrijeme,
i prostor. Kroz dozivljaj te svjetlosti koja, znakovito, ne ostavlja sjenku, Pavloviceva
slika budi sva ¢ovjekova ¢ula privlaceéi nas u osamu mediteranskih uvala, gdje, na
poseban nacin, bivamo suoceni sa svojom biti, sopstvom... [ uporedo, dok nas ljepota
pejzaza okupana tajnovito$¢u neba ushicuje, mi osje¢amo miris mora, te irinu
njegovog prostranstva koje je, skriveno od vjetra, paradoksalno, u zaklonjenoj ,vali”’,
kao i mi, pronaslo svoj smiraj. U svojim akvarelima, Pavlovic¢ uspijeva da zaustavi
trenutak, da predstavi kovitlac, mirno i$¢ekivanje, ili misti¢nu atmosferu jadranskih
nevera, koje su, dolazeci s mora, nagovjestene magi¢nom fluidno$éu neba.

Spontano, skoro nesvjesno, igrajuci se, Savo Pavlovic stvara djela neposredno, bez
plana i shema, bez racionalne proracunatosti, djela koja podsticu, sa likovnim
vrijednostima koje ih ¢ine postojanim, trajnim i univerzalnim, djela kojima ce zauzeti
znacano mjesto U savremenoj crnogorskoj umjetnosti. Kako kaze Siler: ,Covjek je
potpuno covjek tamo gdje se igra”. Savo Pavlovic¢ u potpunosti slijedi ovu istinu.

Jer, upravo kroz igru i u igri, igri boje i forme, igri razli¢itih zvukova valera, rada se
bezbroj formalnih i znacenjskih varijacija koje umjetnost ¢ine beskrajno umjetni¢kom,
neiscrpnom, shvatljivom jedino dusom, dakle BoZanskom.



1z ciklusa Vale

/ From Series Coves
akvarel / aquarelle
61 x 100 cm, 2018.

its peace, just as we did. On his aquarelles, Pavlovi¢ manages to stop the moment,
to present the vortex, peaceful expectation or the mystic atmosphere of Adriatic
storms that, coming from the sea, are hinted by the magic fluidity of the sky.

Spontaneously, almost unconscious and by playing, Savo Pavlovi¢ creates his

art work directly, without a plan and scheme, without rational calculations, works

of high artistic values, works that already occupy a significant place in contemporary
Montenegrin art. In words of Schiller: “A man is completely a man there where

he plays”. Savo Pavlovi¢ follows this truth to the point. Because, precisely through

the play and in the play, the play of the color and form, play of different sounds

of the grade of light and dark in one shade, the countless number of formal

and meaningful variations that make the art infinitely artistic, inexhaustible,
understandable only by soul, hence the Divine.

Savo Pavlovic¢
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Cetiri price i pedeset godina likovne avanture Sava Pavlovica

mr BoZena Jelusié
profesorica knjizevnosti

Kada je iza slikara 50 godina stvaralackog rada, u njegovom opusu se lako
otkrivaju konstante likovne biografije. Bez obzira na tematiku ili izrazajnu formu,
lako je prepoznati razliku koja ga odvaja od drugih, uociti samo njemu svojstveni
izraz i osjecajnost, kako u pristupu prikazanim predmetnostima tako i u na¢inu
materijalizacije njegovog unutrasnjeg svijeta.

Kada je iza slikara, u ovom slu¢aju i dragog prijatelja, ¢itavih 50 godina stvaralackog
rada, prilika je i za drugaciji odnos prema zadatku da se taj opus predstavi. Vjestina
tumaca se tada neminovno susrece sa onim $to zna o autoru. Pokrece se ¢itav
rezervoar sjec¢anja, ali svakako ne u odabiru pozitivistickog pristupa djelu umjetnosti.
Zivot i stvaranje slikara samo stupaju u plodotvornu spregu i dio su ukupnog
analitickog diskursa kojim se nastoje izostriti konstante njegove stvaralacke biografije.

U ovom slucaju biram cetiri prizora, Cetiri kratka narativa, koje mi je Savo Pavlovic¢
kazivao u dugom vremenu drugovanja. Iako je mozda i zaboravio da mi ih je ispriéao,
a jos manje oc¢ekuje da ih pamtim, one su ostale kao metafore i kao li¢cne epifanije

u refleksiji njegove likovne poetike.

Priéa prva

Savovi roditelji su katkad imali muke da ga privole da ih poslusa, posebno da se sam
imalen ne zaputi u neku opasnost koja je vrebala ¢ak i oko sigurnog porodi¢nog doma
u ReZevic¢ima. Otkrili su da djecak nikada ne pokusava da side sa terase ukoliko

na izlazu vidi otvoren kisobran. Ne znam zbog ¢ega sam se tako bojao kiSobrana,
¢udio se Savo. Pamtila sam dobro negdasnje kiSobrane: neprozirno crno platno bez
sjaja na tvrdom kosturu sa velikim drvenom drskom. Gledajuéi potom Savove slike,
znala sam da je taj crni vrtlog kiSobrana bio sve 5to on nije, ni u slikarstvu ni u zivotu.
Slikar je ve¢ bio roden dok je dje¢ak sa drhtajem straha gledao otvor iz kojeg je mogla
da pokulja tama dok je nad terasom u ReZevi¢ima eksplodirala svjetlost i u slapovima
padala po drhtavoj morskoj povrsini.

*k*

Savo je kao slikar strasni poklonik neponovljive svjetlosti Mediterana. Bijela svjetlost
kao kontinuirani niz svih boja vidljivog spektra transformise se na njegovim
slikama kao osobena ,prica” o likovnom traganju i sazrijevanju. Ona pocinje



Four Stories and Fifty Years of Savo Pavlovic¢’s Art Adventure

BozZena Jelusié, MA
Professor of Literature

When the artist has 50 years of creative work behind him, the consistency in his oeuvre

is easily noticed. Regardless of the theme or form of expression, it is easy to recognize

the difference that separates him from the others and to notice his unique expression and
sensitivity, both in the approach to the presented objects and in the way of materialization
of his inner world.

When the artist, and in this case my dear friend, has 50 years of creative work behind him,
it calls for a different approach in presenting his oeuvre. The interpreter’s skill is then
inevitably met with the knowledge about the author. An entire reservoir of memories

is triggered, and definitely without the positivist approach towards the artworks. The life
and work of the artist merge productively and are part of the overall analytical discourse
with the aim to define the consistency in artist’s work.

In this case, I choose four scenes, four short narratives, told by Savo Pavlovi¢ during our
life-long friendship. Although he may have forgotten that he had ever told these stories

to me, and doesn't even expect that I even remembered them, they remained as metaphors
and as personal epiphanies in reflecting his art poetics.

First Story

Savo's parents sometimes had trouble getting him to listen, especially when it came to
staying away from danger that might lurk even in the close proximity of their safe family
home in ReZevi¢i. They discovered that the boy would never try to get off the terrace if he
saw an open umbrella at the door. I don’'t know why I was so scared of the umbrella, Savo
wondered. I remembered the old umbrellas well: an opaque, shiny black canvas on a hard
skeleton with a large wooden handle. Looking at Savo’s paintings, I knew that the black
whirlpool of umbrellas were everything he wasn't, neither in his paintings nor in his life.
The painter was already born while the boy with a trembling fear looked at an opening
from which darkness could try, as light exploded over the terrace in ReZevi¢i and fell in
waterfalls on the trembling sea.

*kk

As a painter, Savo is passionate admirer of the unique light of the Mediterranean.
White light, the range of all the colors of the visible spectrum, is transformed on his
paintings as a unique “narration” of artistic quest and maturation. It begins with

the expressionistic fireworks of colors, especially in scenes of the underwater world,
seasonal coastal fruits, “colorful” landscapes at different times of the day, like sunset ...

Savo Pavlovic¢
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ekspresionistickim vatrometom kolorita, ponajvise u prizorima podvodnog svijeta,
sezanovskih primorskih plodova, pejzaza ,koloristi¢kih” doba dana, poput zalaska
sunca... Svjetlost preobrazava podvodni pejzaz i rasprskava se na tijelima morskih
bi¢a u lelujanju ili gréevitoj borbi za Zivot. A onda u ciklusu Vale teku pruge svjetlosti
izmedu sunca i kopna, vodene drhtajem vode i pokretima vjetra. I to traje sve dok se
pejzaz, u ciklusu Horizonti, ne po¢ne rastapati u svjetlosti, kao neobi¢na ,svjetlosna
apstrakcija“. (Indikativno je uporediti sliku Konj iz 1967. i Horizonte iz 2018) Pa ni to
nije slu¢ajan izbor veé poeticka konstanta Savovog opusa, posebno kada je akvarel

u pitanju. Slikarev cilj nije takmicenje sa predmetnostima, niti njihov precizan odraz,
vec njihova lirska i impresionisticka transformacija. To se vidi i kada autor prikazuje
apstraktne kategorije — vrijeme, trajanje, ljubav, porijeklo (Trajanje, ulje na platnu,
ciklus Ljubav). Zato se u sredistu Savove ,apstrakcije” naziru svedeni geometrijski
oblici u koje se cio svijet moze ,spakovati’, a zaodjenuti su svjetloS¢u u svim njenim
koloristickim manifestacijama.

O porivu ka apstrakciji svjedo¢i i fragmentarnost u prikazu predmetnosti, pa i
svojevrsna obrnuta perspektiva. Tako njegove minijature postaju mnogo precizniji
odrazi predmetnosti od velikih formata, kao da je slikar ,okrenuo durbin“. Najzad -
Sta je veliko, a $ta malo, pravo je pitanje pa i egzistencijalni izbor. A ovaj slikar ga je
odavno napravio, bez kompromisa i ugadanja trenutku ili nekoj skoli, trenutnoj modi
ili tehnici. O toj stvarlackoj istrajnosti mogu posvjedoditi i ,akvareli prkosa“: Elan Vital
iz 1989.1 Zima na moru iz 2018.

Savovi pejzazi, osobito oni iz posljednjih decenija, najéesée kazu: miruj, osjeti

zivot i zadrzi dah na trenutak. A uSuskano pastrovsko selo i krovovi Starog grada
nepogredivo hvataju apsolutnu svjetlost i rasprskavaju se u o¢ima. Na povrsini mirne
vode drhte barke, te mitske kolijevke i Haronove barke ujedno. Jednom u plavetnilu
drugi put na bjelini, kao dva stanja duse i dva lirska momenta, poput klavirske
minijature. Sfumato smiraja dana, brod u daljini, usamljeni ribar u plavetnilu, drvo,
taj simbol Zivota, nadneseno nad vodom, draca ili crna ptica, crkvice zagledane u nas
kao odi... Vije¢ni Mediteran, omfalos svijeta, izvoriste svjetlosti nasuprot onoj crnoj
praznini pred kojom je, kao djecak, prvi put osjetio drhtaj egzistencijalne strepnje.

Priéa druga

Na Zalu Rezevica se nekada prala odjeca i ves ¢itavih porodica. Na magarcima su
dopremane ¢itave bale kapota, kosulja, lencuna... da se dugo namacu u morskoj vodi,
da se sa njih spere prljavstina pa da ih, mokre i teSke, odnesu na Rijeku Rezevica na
ispiranje i suSenje. Za djecu je to bila prilika za neobi¢nu igru. Svi bi brzo zgrabili
neki odjevni predmet koji bi na morskoj povrsini smjesta postajao vazdudni balon
uz pomo¢ koga se lako plivalo. Trka je po¢injala. Na cijeni su bili kaputi, zbog tvrde
strukture platna, koja bi malog plivaca dugo drzala na povrsini. Savo je pamtio samo
da je, kao najmanji, najéesce ,izvlac¢io” neku kosulju, koja bi brzo splasnula i vratila
ga vodi. Alj, ako i nije pobjedivao u trci na kapote, djecak je postajao sve vjestiji u
vodi, osuden da bolje pliva i da je bolje razumije. Da savlada strah od dubine i njenih
tajnovitih dvorana.



Light transforms the underwater landscape and it spreads on the sea creatures swaying or
spasmodically struggling for life. In the series titled Coves, the streaks of light flow between
the sun and land, guided by the trembling water and the movements of the wind. Previously
mentioned approach to light lasts until the new series titled Horizons, where the landscape
begins to dissolve in light, as an unusual “light abstraction”. (It is suggested to compare

the painting Horse from 1967 with the painting Horizons from 2018). This is not a random
choice, but a poetic consistency in Savo’s oeuvre, especially when it comes to watercolors.
The painter’s goal is not to depict the objects or their accurate form, but to depict its lyrical
and impressionistic transformation. This is also seen when the author presents abstract
categories such as - time, persistence, love, origin (Persistence, oil on canvas, from series
Love). Therefore, at the center of Savo’s “abstractions” are the reduced geometric shapes into
which the whole world can be “packed”, vestured with light in all its colorful manifestations.

The urge for abstraction is evidenced by presenting the objects in fragments and by the
reverse perspective as well. Therefore, his miniatures depict the objects more accurately
than larger formats, as if the painter had “flipped the binocular”. Finally - what is big and
what is small, is the important question and existential choice. And this painter made the
choice long time ago, without compromising and trying to please certain moments or art
schools, or current fashion or technique. This creative perseverance can be evidenced by
the “watercolors of defiance” Elan Vital from 1989 and Winter by the Sea from 2018.

Savo's landscapes, especially those from the last decades, most often say: stand still, feel
the life and hold your breath for a moment. While the tucked Pastrovidi village and the
roofs of the Old Town unmistakably capture the absolute light that bursts into the eyes.
While the boats tremble on the surface of the still sea, being the mythical cradles and the
Charon'’s boat at the same time. Once in the shades of blue and another time in whiteness,
like the state of two souls and two lyrical moments, resembling piano-like miniatures.
Sfumato calms down the day, the boat in the distance, the lone fisherman in blue, and

the tree, the symbol of life, bent over the water, the thorn or the black bird, little churches
staring at us like eyes ... The eternal Mediterranean, the omphalos of the world, the source
of light as opposed to that black emptiness in front of which Savo, as a boy, felt the tremor
of existential anxiety for the first time.

Second Story

The laundry of the families was once washed at the coast of ReZevici. Bales of coats
(regional: kapot), shirts, bed sheets (regional: lancun) ... were brought on donkeys and
soaked in seawater for a long time in order to wash the dirt off the clothes, and then taken,
wet and heavy, to Rezevi¢i River to rinse and dry. For the kids, this was an opportunity for
an unusual game. Everyone would quickly grab an item of clothing that would instantly
become a balloon on the surface of the sea, helping them to swim easily. The race would
start. Due to its rigid material, the most valuable items were the coats, keeping the small
swimmers floating for a long time. Savo only remembered that, as the smallest, he could
usually “pull out” only the shirt that would quickly sink in the water. But, even if he couldn’t
win the “coat race”, the boy became more skilled in the water, doomed to swim better and
to understand the sea better. To overcome the fear of depth and its mysterious chambers.

*k%

It is impossible to think about Pavlovic¢ as a painter without his fierce Mediterranean
passion that pulls him towards the sea. Perhaps that's why his primary creative inquiry
is the marvelous world of watercolors, metaphors for the water of Proteus and its constant

Savo Pavlovic¢
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*k*k

Pavlovi¢ je kao slikar nezamisliv bez Zestokog mediteranskog zanosa koji ga vuce

ka moru. Mozda je zato njegov primarni stvaralacki izazov upravo ¢udesni svijet
akvarela, kao metafore protejske vode i njenih stalnih transformacija. Tome
odgovara i Cesta pojava da njegove slike u sebi kriju izvjesnu, manje ili vise ociglednu
dvosmislenost i metaforiku. Ali, likovna sintaksa i ,mahinacije” dvosmislenosti, nisu
nesto 5to slikar planski trazi ili na ¢emu nastoji — one su ponajvise u samoj sustini
likovnih odnosa, Savove prepoznatljive ,apstrakcije”, kada izostaje markaciona linija
koja ¢e jednom i zauvijek odrediti sliku.

Kada bih ga posjetila, uvijek me je fasciniralo mnostvo slika uredno sloZenih pod
kalupima, pohranjenih daleko od bilo ¢ijeg pogleda. Slutila sam da te gomile kriju onu
borbu o kojoj mi Savo ponekad govori - o strahu pred porculanskom bjelinom hartije,
poput straha od hoda po ledu. Jer, $ta sve akvarel mora posjedovati? Osim svjeZine,
prozirnosti i jasnoce svojstvenih vodi, on mora biti nalik pogledu u akvarijum, on mora
sac¢uvati igru i kupanje Cetkice, blistavu vlagu dovedenu do sedefnog sjaja. Stoga su i
morski motivi Savovih slika naprosto najbolji izbor koji je fascinacija nacinila u saradnji
sa tehnikom. Uz tu vodu u uvijek druk¢ijoj vatri svjetlosti, u vazda druké¢ijem susretu
sa zalom, pod uvijek druk¢ijim dodirima vjetra, Savo je pronasao svoj prostor srece i
trajno nadahnuce. IstraZio je odavno tajnovite i nevidljive drame dubina; na njegovim
akvarelima su, zauvijek Ziva, ostala mnoga morska bi¢a, snazna tijela sklup¢ana u
vrsama, silno izvijena klijesta i vatrometi krljusti na hitrim vretenima riba.

Ciklus Vale donosi novu perspektivu. Posmatracevo oko sada kruzi nad Zalom utisnutim
izmedu ispruzenih ruku kopna. More silovito prodire ili bjeZi iz vale. Krece se stazama
struja iz dubina, ili se predaje fantaziji vjetra §to slika po uzdrhtaloj povrsinu. Rodene

u tom vjetru, prostorom gdje kad zaplove ¢udne ptice, zaiskre katarke zanjihanih lada
ili se javi sunce u glavi bika $to se nadnosi nad valom. Snaga praelemenata porada
energican, strastan pokret. Iz perspektive koja dominira tim akvarelima, ne vide se ni
¢ovjek ni drugo Zivo bice, pa ipak je sve u pokretu, sve trepti i pomjera se, kao da prostor
i ¢ovjek disu mocnim plud¢ima.

A svaka vala je u isto vrijeme izlazak na more i povratak u luku, udah i izdah, cio zivot
na dlanu hartije. Kaplja varljivog Zivota i pogled u beskraj. Nije ¢udno $to se ovaj raskosni
ciklus javlja u zrelom dobu slikara, koji na malenom zalu podno Rezevi¢a odavno ve¢

ima prisan, gotovo komsijski odnos sa elementima. Ta prisnost se vidi u svakom akvarelu
ponaosob i u moénoj simfoniji cijelog ciklusa. Pripitomljen je beskraj mora u koje je slikar
davno uronio, onda kada je u trci na kapote tonuo u vodu rezevicke vale.

Prica treca

U pitomoj vali Presjeke slikar je nasao svoj autenti¢ni atelje. DeSavalo mu se, kazivao
mi je, da ga dok slika paZzljivo posmatraju starice iz njegovog sela. Pod mreZastom
sjenkom drveca, dok novim dodirom vode pokusava da prizor dovede do milosti
uoblicenja, starice su Cesto ,navijale”. Skvasi je sad, tamo s kraja slike, evo je dobra
sad, govorile su ponekad. A neizreceno je ostajalo slikarevo pitanje Sta su te starice
prepoznavale u djelu umjetnosti.



Klijesta / Claws, akvarel / aquarelle, 99,5 x 70 cm, 2003.

transformations. It is also very common

that his paintings conceal certain, more or less obvious,
ambiguity and metaphor. But the visual syntax and

the “machinations” of ambiguity are not something the
painter purposely seeks or strives to - they are, above all,
Savo’s distinctive “abstractions”, with no marking line
determining the image once and for all.

During my visits, I was always fascinated by the many
paintings neatly stacked under the frames, stored

away from anyone’s view. [ sensed that these stacked
paintings hide the struggle that Savo once told me
about - the fear that occurs in front of a porcelain white
paper, just like the fear of walking on ice? What does a
watercolor, considering everything, must have? Besides
the characteristics attributed to the water, the freshness,
transparency and clarity, it must resemble an aquarium,
it must preserve the playfulness and fluidity of the
brush and the radiant moisture that turns into a pearly
shine. Therefore, the marine motifs of Savo’s paintings
are simply the best choice, because the fascination of it
and the technique used work well together. Savo found
his space of happiness and lasting inspiration in water
that always emits light differently, always has different
encounter with the shore, always is touched by the wind
differently. He explored the mysterious and invisible
dramas of the depths; many sea creatures remained
alive forever in his watercolors, strong bodies curled up
in the fish traps, twisted claws and fireworks of scales

of a fast-moving fish.

The series Coves brought new perspective. The observer’s eye now explores the shore
placed between the stretched arms of the land. The sea penetrates or escapes from the
cove. The sea moves along the deep paths of the flowing water, or surrenders to the fantasy
of the wind as the wind paints its trembling surface. Born in that wind, in a place where
strange birds sometimes swim, where boat masts sometimes sparkle, or the sun appears
in the head of a bull hovering over the cove. An energetic, passionate expression came

to existence due to the strength of classical elements. While observing the watercolors
from the dominant perspective, neither human nor any other living being is seen in these
watercolors, yet everything is moving, everything is blinking and is in motion, as if the
nature and man breathe with the powerful lungs.

Each cove at the same time represents the way out towards the sea and the return to

the port, inhaling and exhaling, the entire life fits in the palm of the paper. A drop of the
deceptive life and a glimpse at infinity. No wonder that this very productive series occurred
in the adult life of the painter, who has, for a very long time now, developed almost
neighborly relationship with the elements of the small shore at the foot of Rezevici. This
intimacy is evident in each watercolor individually and in the powerful symphony of the
whole series. The endless sea, into which the painter dived long time ago, is tamed at the
moment when he sank while racing for the coats (kapote) in the waters of Rezevici cove.

Savo Pavlovic¢
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Vrsa / Fish Trap
akvarel / aquarelle
75 x 105 cm, 2003.

*k*k

0 Savu Pavlovic¢u se moZe govoriti i kroz prizmu njegovog veoma osobenog nacina
slikanja, cudesnog i brzog ulazenja u sliku kao u arenu. O strahu pred bjelinom koja

lako moZe iznevijeriti, a koju mora zarobiti i prisvojiti. Moglo bi se govoriti o njegovim
slikarskim avanturama kao kolektivnom ¢inu dok ga, ravnodusno, kao gladijatora u
areni, motre godine i sasvim drugacije iskustvo starica iz ReZevica koje gledaju ,0kr3aj".
Koje navijaju kao imperatori nemustog osjecaja za lijepo, pred kojim slikar izgara. Plamen
i ravnodusnost, palac nadolje okrenut, ili nagore. Slika ¢e - ili oZivjeti - ili je nece biti.

Kao slikar, Pavlovi¢ opaZa nastoje¢i da opazeno
duhovno prisvoji, da ga hitro uhvati u mrezu
linije, boje i svjetlosti. Kao diskurs bez rijeci,
njegove likovne realizacije Cesto bastine

i drevnu simboliku i arhetipska znacenja,

iako nije u pitanju svjesna intencija umjetnika.
Na primjer, u jednom stvarala¢kom periodu,

u moru koje je materia prima, najcesci izbor su
ribe i rakovi, katkad zarobljeni vrsom, katkad
slobodni. Simbol zivota i plodnosti, riba svoje
znacenje brzo prenosi i na duhovni plan,
kojem vodi ponajviSe hriS¢anska simbolika.

A rak je, narocito njegova klijesta, znak obrnute
Sestice i devetke, shematski znak talasa Zivota,
vjelitog uzlaZenja i silaZenja. Rak je i majc¢inski
arhetip, koji sklanja i 5titi, i hrani ono Sto

je maleno. Vodena bica na slikama su ¢esto
zarobljena. Simbolicki jezik je lako odgonetnuti
- mreza je znak teZnje da se do praga svijesti dovedu najdublja arhetipska sjec¢anja.

To je na Savovim akvarelima misti¢na potraga, a slikar ¢e mrezom uhvatiti bozansko
ovaploéenje, umjetnicku ljepotu, samo ako ima dovoljno Zara i strasti prema takvom,
uvijek neizvjesnom ,lovu” u kojem se bezobli¢na, tamna svijest o svijetu, uoblicava

u novi zivot.

Posmatrajuci Pavlovi¢ev opus kao cjelinu, mogucée je uoditi i slikarevu vecu sklonost

ka izvijenoj formi luka, ¢ak i kada slike presijecaju ostre linije. To se posebno vidi na
slikama koje autor imenuje apstraktnim imenicama, a najindikativniji je ciklus Ljubav.
Upravo u njemu fragmenti luka i kruZenje najpotpunije izraZavaju neizrecivo. Jer luéna
linija jeste arhetipski znak napetosti i Zelje, duboko uronjena u nesvjesno. Zato starice
koje ga posmatraju postaju amblem mitskih Parki, a slika nac¢in da arhetip progovori.

Prica cetvrta

Jednog jutra dok roni, ¢udesne i uvijek uzbudljive prizore morskog dna odjednom
prekida crnina velike glave koja se pomalja iz skrivene Supljine. Iskusno oko odmah
prepoznaje velikog gruja. Tako velikog da puska sa ostima za njega ne predstavlja ni
izbliza doraslo oruzje, pa je trenutak gotovo hemingvejevski - vjeciti okrsaj covjeka
i prirode i vje€ito preispitivanje sopstvenih mogucnosti. Svjestan da u obzir dolazi
samo pogodak sa strane, lovac lagano obilazi glavu i nepogresivo pogada ribu u vrat.



Third Story

The painter’s authentic studio is in the pleasant cove of Presjeke. It would often happen, he
told me, that, while he painted, the old women from his village would watch him carefully.
Under the mesh shadows of the trees, as he attempted to gracefully shape the image

with the new touch of water, the old women often “cheered”. Wet it now, right there at the
end of the painting, now it’s good, they used to say. And the unspoken painter’s question
remained, what did these old women see in that work of art.

*k%

One can talk about Savo Pavlovi¢ through the prism of his very distinctive painting style,
he miraculously and quickly enters in to the painting, as in an arena. One can talk about
the fear of whiteness that can betray easily, and yet, he must capture it and make it his
own. One can talk about his art adventures as collective act, observed indifferently, as if

he was the gladiator in the arena, by the years that passed by and the old women from
Rezevici who watched the “fight” with the completely different perspective. They cheered as
emperors with the inarticulate sense of beauty, before which the painter burns. Flame and
indifference, thumbs down or up. The painting will - either come to life - or it won't exist.

As a painter, Pavlovi¢ observes and tries to adopt the observed in a spiritual manner and
to quickly catch the lines, colors and light in the net. As a discourse without words, its
artistic realizations often has heritage and ancient symbolism and archetypal meanings,
though this is not the conscious intention of the artist. For example, during one of his
creative period, the most common scenes from the sea, which is the meteria prima, are fish
and crabs, sometimes caught in the fish trap, sometimes free. Fish represents the symbol of
life and fertility and its meaning is quickly transferred into the spiritual, led by Christian
symbolism. And crabs, especially its claws, are a sign of the inverted numbers six and
nine, a schematic sign of the waves of life, eternal rise and fall. Crabs are also considered
to be the maternal archetype, which shelters, protects and nourishes what is small. The
aquatic beings in the paintings are usually depicted as caught. Symbolic language is easy
to understand - the net is a sign of striving to bring the deepest archetypal memories to
the consciousness. This is the mystical inquiry on Savo’s watercolors, and the painter will
capture the divine incarnation with the net, artistic beauty, only if he has enough fervor
and passion for such, always uncertain, “hunt” in which formless, dark consciousness of
the world is transformed into a new life.

Observing Pavlovic's oeuvre as a whole, one can also notice the painter’s tendency towards
the arch shape, even when the sharp lines go through the paintings. This is especially
evident in the paintings with the abstract titles, the most indicative of which is the series
titled Love. In these series the fragments of the arch and the circular movements express
the unspoken. The arch line represents an archetypal sign of tension and desire, deeply
immersed in the unconscious. That's why the old women who watched him become the
emblem of Mythical Parcae and the painting is a way for the archetype to speak.

Fourth Story

One morning while he was diving, marvelous and always exciting scenes of the seabed
are suddenly interrupted by the blackness of a large head that appeared in a concealed
cavity. The experienced eye immediately recognizes a conger-eel. The fish was so big
that a rifle with the fishhooks wasn't good enough to catch it, so the moment is almost
Hemingwayesque - the constant struggle between man and nature and constant

Savo Pavlovic¢
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prof. mr BoZena Jelusi¢ / Cetiri price i pedeset godina likovne avanture Sava Pavlovica

Moc¢no tijelo se koci i potom kreée u dubinu. Savo popusta kanap i pusta rubu da ga
vodi. Ugora od dvanaest kilograma zatim lagano dovla¢i do Presjeke.

*k*k

Savo je ribar koji lovi sliku, pa ipak, nikada ga nisam cula da sa toliko strasti govori o
slicii o trenutku u kojem je hiroviti akverel doZivio ,milost uobli¢enja“ Jer, za razliku
od svakodnevnog Zivota, Savo osjeca da u umjetnosti stoji pred tajnom koja je dublja
od rijeci. Sve §to je postigao — i u umjetnosti i u Zivotu — Savo je postigao bez pritiska i
bez robovanja tastini trenutka. Bas onako kako kazuje prica o njegovom avgustovskom
ribolovu. Zbog toga je i uspio da otkrije ,sinesteziju” vlastitog trajanja - saglasje Zivota
iumjetnosti, porodi¢nih odnosa i prijateljstava, prostora i vremena, uzivanja i rada...
[ako mu je stran svaki poku$aj mudrovanja o svijetu i Zivotu, poslo mu je za rukom

da uobli¢i i demonstrira ¢itavu jednu filozofiju egzistencije, uspijevajuéi da prepozna
prostore srece i unutras$njeg sklada po mjeri sopstvenih moguénosti.

Njegovoj zivotnoj avanturi odgovara likovna avantura hitrog lovca u nesmirenoj vodi
akvarela i svjetlosti koja sve prelama, mrvi i sazdava u isti mah. Kad ,gada ostima“
pejzaz ili morsko bice, kada je to plod, smokva ili nar; kad pokusava da iz ,tame
pecine” izvuce ljubav ili trajanje, kada se u njegovom Ognjistu iz 2001. u isto vrijeme
vide i racija klijesta i plamen, kada u odnosima valera, kolorita i naznacenih linija na
slici (koju posjedujem) zajedno ,stanuju” velicanstvena Skarpina i pastrovsko selo. I
ta moguénost da se slika preobraZzava u oku posmataca obiljezZje je lukavog ,lovca“ na
sliku, koji zna da se stvarnost ne ,gada u glavu” ve¢ u ,vrat”, ne u srediSte razuma vec
tamo gdje pulsira krv, gdje izviru i uviru intuicija i egistencijalni drhtaj pred Zivotom.

*k*k

Jedna Savova izlozba je imala ¢udesan naslov - Savium maris. To znaci poljubac mora.
Na volSeban nacin sintagma imenuje autora i njegovu opsesiju. Kao taj naslov, i
njegove slike uvijek kriju izvjesnu tajnu i pozivaju da u njima pronalazimo sopstveni
svijet i fiksaciju. Kao diskurs bez rije¢i, svako slikarsko djelo moZe prizvati beskonaéna
objasnjenja i nova tumacenja koja su, na kraju, uvijek samo jos$ jedno ,novo Citanje”.
Tumacdenje slike, pa i Savovih akvarela, svojevrsna je dvorana ogledala u tumacevom
duhu u kojima se moguce ,spekulacije” u nedogled umnozavaju. Zato je slikarstvo
more, a i zato je i svako tumacenje - plovidba.

I tu je kraj mojoj pric¢i o pedeset godina Savove likovne plovidbe. Od prvog straha pred
mracnim ,okom" kiSobrana, preko izlaska na more na,balonu” krhke kosulje. Zatim u
areni pred o¢ima starica - tih Parki drevnog Mediterana. Najzad, u ,lovu” na sliku uz
munjeviti preplet likarske vjestine i iskustva. Savium maris.

U Budvi, septembra 2019.



reconsideration of one’s own capabilities. He knew that the only shot he needed to consider
is the one from the side, the hunter gently goes around the head and unmistakably hits
the fish in the neck. The strong body stiffs and then moves to the depths. Savo loosens the
rope and lets the fish guide him. He then gently moves the twelve-kilogram conger-eel to
the shore of Presjeke.

*k%

Savo is the fisherman who hunts the painting, and yet, [ have never heard him speak
with so much passion about the painting and the moment in which the playful watercolor
reaches the point of “graceful shaping.” Because, unlike in everyday life, Savo senses that,
in art, he is confronted with the secret that goes deeper than words. Everything that Savo
achieved - both in art and in life - he achieved without pressure and without servitude
towards the vanity of the moment. Just as the story about his fishing in August tells us.
That is why he was able to discover the “synesthesia” of his own existence - the harmony
of life and art, family relationships and friendships, space and time, pleasure and work...
Although every attempt to theorize about the world and life was alien to him, he succeeded
to shape and demonstrate an entire philosophy of existence, managing to recognize
moments of happiness and inner harmony to the extent of one’s own capabilities.

His life-long adventure resembles the art adventure of a fast-paced hunter of the restless
waters of watercolors and light; light that, at the same time, breaks, crumbles and creates.
When he “hits” the landscape or the sea creature with the “fishing spear”; when it is the
fruit, fig or pomegranate; when he tries to find love or existence from the “dark cave”; when
crab’s claws and flame are presented in his series Hearth from 2011; when, in the painting
(which I own), the tonal value, color and indicated lines of the scorpion-fish and Pastrovici
village “live” together. This ability to transform the image is the feature of the canny
“hunter” who hunts for the painting, who knows that the reality shouldn't be “shot in the
head” but in the “neck”, not in the common sense but where the blood pulses, where the
intuition and existential tremor of life flow in and out.

*k%

One of Savo’s exhibitions had marvelous title - Savium maris. It means the kiss of the sea.
The syntagma defines the author and his obsession in a mysterious way. Like the title,

his paintings always hide the secret and invite us to find our own world and fixations.

As a discourse without words, any art work can invoke endless explanations and new
interpretations, which, in the end, represents just another “new interpretation” of the
artwork. The interpretation of any painting, including Savo’s watercolors as well, resembles
the chamber with the mirrors in the interpreter’s soul, in which the possible “speculations”
are multiplied indefinitely. That is why the art of painting is the sea, and that is why every
interpretation of the painting is - sailing.

This is the end of my story about fifty years of Savo’s sailing in art. From the first fear of
the umbrella and its dark “eye”, through the swimming in the sea on the “balloon” of the
delicate shirt. And then in the arena before the eyes of the old women - these Ancient
Mediterranean Parcae. Finally, “hunting” for the painting with the clever intertwining of
the painting skills and experience. Savium maris.

Budva, September, 2019

Savo Pavlovic¢
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Svjetlost i boje Mediterana - zvuci iz tiSine

Ljiljana Zekovi¢é
istoricarka umjetnosti

Ni rijeci pred veli¢anstvom mora,
Pred modrim Sumorom vjecnosti.!

Oblast nadnaravnog, vizionarskog i fantasti¢nog predstavlja eksplicitan dio Zivotne
filozofije crnogorskog ¢ovjeka i njegove potrebe da u razotkrivanju sustine stvarnosti
animira tajanstvene prostore svoje podsvijesti. Jedan od odgovora nalazi se u
duhovnim sferama genius loci, koji je u kontekstu crnogorske likovne umjetnosti usko
povezan sa fizikusom crnogorskog podneblja, njegovim krsem, morskim arealom,
ambijentalnim okruZenjem, prema kojima se uzdizu ljudski duh, misli i osje¢anja.

Polazedi od ove paradigme Mediteran ,kao vascjeli svijet od iskona” predstavlja
imanentan inspirativni prostor slikara Sava Pavlovica, koji je u njemu otkrio sanje
svoje intimne poetike ispunjene tananim lirizmom, senzibilnos¢u i pefinjenom
¢ulnoscu. Tu je otkrio magicni svijet u kojem iza perceptivnih senzacija djeluje
transcendentalno polje slutnji nepoznatog i nestvarnog.

Pavloviéeva djela predstavljaju subjektivno videnje svijeta koji, zavisno od emotivnih
i vizuelnih implikacija, iskazuje ciklusima: Morski milje (1994), Zvuci iz tisine (1995-1997),
Bentos (1997-1998), Savium maris (Poljubac mora - transkripcija autorovog imena,
2002), Ljubav (simplegme asocijativnih i apstraktnih formi organskog i neorganskog
porijekla, 2008), Smokve (2009), Vale (panoramski pejzazi — horizonti, 2009 - ...). Mada
predstavljaju zaokruZene likovno-jezicke i tematske cjeline, u njima mozemo izdvojiti
podcikluse koji obuhvataju odreden motivski sadrZaj: krabe, raZe, grdobe, palamide,
sase, Skrpine, jastoge, koprive, alge...

To je ,slikarstvo puno Zivotnih sokova hranjeno sopstvenom tjelesnosc¢u”, koje

pored ulja i gvada, umjetnik realizuje akvarelom po kojem je prepoznat kao jedan

od najdosljednijih crnogorskih akvarelista? Zapravo, aqua — voda predstavlja

njegov inspirativan prostor, ali i primarno tehnolosko sredstvo izraza. Ova za
izvodenje najfinija i najzahtjevnija likovna tehnika predstavlja izazov umjetniku

u neposrednom notiranju vlastitih osjec¢anja i perceptivnih utisaka koji dobijaju
vizuelnu projekciju u suptilnim slikama poetske i lirske konotacije. U njima nalazimo
skladan spoj tradicionalnog, rafiniranog osjeéaja za transparentnost i svjetlost —

visu ili manju prozra¢nost, sa novim ekspresionizmom izraZzenim tamnim bojama

1 Dragutin Tadijanovi¢, hrvatski pjesnik (1905-2007).

2 S. Slovini¢: Savo Pavlovi¢ u: Ars Libris (1999-2012), Daily press, Podgorica, 2013, str. 648: Pavlovic koristi veome
veliku koli¢inu unaprijed rastvorenog hromatskog likvida, nanosi ga direktno na papir, vr$i monotipsko otiskivanje,
izaziva medusobno pretakanje i proZimanje koloritnih nijansi, i konacno na specifican nacin vrsi djelimicno spiranje
pojedinih hromatskih slojeva.



Light and Colors of the Mediterranean
- Sounds of Silence

Ljiljana Zekovié
Art Historian

Not a word in front of the majestic seaq,
In front of the blue murmur of eternity.!

The realm of the supernatural, the visionary and the fantastic represents an explicit
part of the life philosophy of the Montenegrin man and his needs to, while discovering
the true essence, explore the mysterious places of his subconscious. One of the answers
is in the spiritual spheres of genius loci, which is, in the context of the Montenegrin
fine arts, closely related to the physicus of the Montenegrin climate, its karst, marine
habitat, environment, towards which the spirit, thoughts and feelings are lifted.

Considering this paradigm, the Mediterranean “as a primordial world” represents
significant inspiration for the painter Savo Pavlovi¢, who, in that world, discovered the
intimate poetics filled with subtle lyricism, sensibility and sophisticated sensuality.
He discovered the magical world of the transcendental premonition realm of the
unknown and the unreal that exists subsequent to the perceptual sensations.

Pavlovi¢’s works represent a subjective view of the world, which, depending on its
emotional and visual implications, express the following series : Sea Milieu (1994),
Sounds of Silence (1995-1997), Benthos (1997-1998), Savium Maris (Kiss of the sea -
transcription of the author’s title, 2002), Love (blend of associative and abstract forms
of organic and inorganic origin, 2008), Figs (2009), Coves (panoramic landscapes -
horizons, 2009 - ...). Although they represent complete visual-linguistic and thematic
units, we can distinguish sub-series that include certain motifs: crabs, rays, anglerfish,
Atlantic bonitos, clownfish, shrimps, lobsters, algae ...

It is “an art of painting full of life nectars nourished by their own physicality”?,

which in addition to oil paint and gouache, the artist uses watercolor by which

he is recognized as one of the Montenegrin watercolors who stayed consistent in
using the watercolor technique. In fact, aqua - water, represents its inspiration, but
also its primary means of expression. This technique, certainly the finest and most
demanding visual technique, represents the challenge for the artist in recognizing
his own feelings and perceptual impressions which, than, form the visual projection
in subtle images of poetic and lyrical connotations. In these paintings, we can find a
harmonious blend of traditional, refined sense of transparency and light - more or
less transparent, with new expressionism shown in dark colors and energetic strokes.

1 Dragutin Tadijanovi¢, Croatian poet (1905-2007).

2 S. Slovini¢: Savo Pavlovi¢ in: Ars Libris (1999-2012), Daily press, Podgorica, 2013, p. 648: Pavlovic uses a very large
amount of pre-dissolved chromatic liquid, he applies it directly to paper, performs monotypic imprinting, causing inter-flow-
ing and permeation of colors, and finally, in a very distinct manner, he partially washes off certain chromatic layers.

Savo Pavlovic¢
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ienergicnim potezima. Zapravo, ,vizuelna igra opticke carolije” odslikava se na
neutralnoj pozadini koja istovremeno upija i emanaira svjetlost, i na ¢vrstim formama
koje su oblikovane, kao kompaktne strukturalne cjeline.

Zgusnjavanjem i kohezijom kompozicionog jezgra on kontrolise emocije koje se
oslobadaju u samoj formi definisanoj intenzivnim koloristickim senzacijama kojima
sugerira ritam kretanja unutar hromatske mase.

On nije pokusavao da reprodukuje prirodu, vec je otkrivao njene najskrivenije tajne
i procese koji se odvijaju u njoj. PreobraZaj stvarnosti u autonomnu viziju, evidentan
je ne samo u likovnom izrazu vec i u odabranim motivima arhetipskog i fetisistickog
znacenja. U ranijim radovima, inspirativno polaziste nalazi u toploj, intimnoj
atmosferi i svjetlosti. U prostoru koji obuhvataju njegovi Pastrovici, kamenita obala
i beskraj morske pucine, oslobodio je svoju imaginaciju i kreativnu samosvojnost
stvarajucu subjektivnu sliku svijeta. Na prvoj samostalnoj izlozbi 1968. godine u
Petrovcu pored akvarela izlaZe i gvaseve. Akcenat stavlja na detalj uzet iz prirode

u ¢ijoj minornosti ostvaruje zenbudisticki prodor u sustinu bic¢a prirode, svakog
njenog dijela koji ima energetsku snagu kosmicke cjelovitosti: usamljena stijena,
maslina, Sljunak, obala u kojoj se dodiruju zemlja, more i nebo. To je prostor ,poetske
transpozicije li¢nih emotivnih trenutaka” gdje se susrijecu ,tajne vjetra”, gdje se
,rada svjetlost”, u kojem voda ,Sapuce”, $ljunak i more idu na ,poc¢inak”, a sunce
,pljusti”. U ontoloskom smislu, priroda gledana njegovim o¢ima, svojim simboli¢kim
itranscendentalnim osobenostima postala je nesto visa od stvaranja jer, zapravo,
ona predstavlja izvoriste samog stvaranja. Zato, njegove slike imaju snagu tajne koja
dopire iz sredista, jezgra postanja, u kome se rada ,novi zivot”.

U ovoj fazi, gdje polazi od prirodne izvornosti krajolika, ¢ije spoljne manifestacije
sakrivaju unutrasnji dramski monolog, on otvara prostor daljim likovnim traZenjima.
Put ka ,apsolutnoj” spoznaji ambijentalnog okruzenja vodio ga je od egzistencijalnog
prostora, ¢ovjekove prirodne sredine, prema prostorima koji podsti¢u mastu i otvaraju
put iracionalnom. Naime, misteriozni areal podmorja, postaje mjesto animacije
umjetnikovih unutradnjih slika. Ve¢ na drugoj izloZbi, 1969. godine u Santa Mariji u
Budvi, on se predstavio slikama (akvareli, tempere, ulja, pasteli) i crtezima (Morsko
milje). Ovu izloZbu Savo Gregovic je prokomentarisao: Sada je njegov svijet ispod
povrsine mora... u kojemu je projektovao licna raspoloZenja i shvatanja, unutrasnje
kosmare i nemire. Morska fauna i flora pored pejzaZza postaju dominantna tema
njegovog djela.

Polazedi od plavog koje otvara prostore ,s onu stranu ogledala”, i tamno-plavog, koje
ustupa mjesto nesvjesnom, on prelazi u crni bezdan morskih dubina, iz ¢ijih iskonskih
tmina prvobitnog stanja izranjaju slike podsvjesnog koje preobrazavaju stvarnost

u nadrealnu bajkovitost. Tako morska flora i fauna izmjesStena iz prirodne sredine
dobija nova obli¢ja asocijativno-apstraktne konotacije. Zapravo, sunceva svjetlost ih

je oplodila novim ¢ulnim senzacijama: grdobe dobijaju ¢ovjekolike forme, raze prave
piruete ili su smjestene u oklopu Skoljki, a Skoljka postaje ,kosmicki” epicentar...
jedan fantasti¢ni svijet naselio je prostor slike. Medutim, kraba i njeni kraci-klijesta
predstavljaju motiv koji ga je fascinirao. Njena rudimentarna simbolika: duha
priskonskih voda $to u sebi nosi vrijednosti unutradnjeg i intimnog, niti koja povezuje
uobliceni i bezobli¢ni svijet, prag reinkarnacije, najbliza je njegovom intelektualnom



In fact, the “visual game of optical magic” is reflected on a neutral background that
simultaneously absorbs and emanates light and on solid forms shaped as compact
structural units.

By condensing and with the cohesion of the central part of the composition, he
controls the emotions expressed as forms defined by intense coloristic sensations led
by the rhythm of movement within the chromatic mass.

He was not trying to recreate the nature but to discover its innermost secrets and
processes that take place in it. The transformation of reality into an autonomous
vision is evident not only in artistic expression but also in certain archetypal and
fetishistic motifs. In earlier works, he finds the inspirational starting point in warm,
intimate atmosphere and light. In the region of Pastrovici, rocky coast and endless sea,
he has unleashed his imagination and creative self-consciousness and started creating
a subjective image of the world. At the first solo exhibition in 1968 in Petrovac, in
addition to watercolors, he exhibited gouaches. Emphasis is placed on a detail taken
from the nature, where, in its insignificance he achieves the Zen Buddhism approach
towards the true essence of nature’s being; every detail from the nature that has the
energetic power of cosmic wholeness: a lone rock, an olive tree, a pebble, a coast where
earth, sea and sky touch. It is a place of “poetic transposition of personal emotional
moments” where “secrets of the wind” meet, where “light is born”, in which water
“whispers”, pebbles and the sea go to “rest” and the sun “splashes”. Ontologically, the
nature as viewed by his eyes, by his symbolic and transcendental uniqueness has
become something more than just a creation because, in fact, the nature represents
the source of creation itself. This is why his paintings have the power of mystery that
comes from the center, the core of the existence, in which a “new life” is born.

At this stage, where he starts from the authentic nature of the landscape, whose
external manifestations hide the inner dramatic monologue, he opens up to further
quests in the arts. The path to the “absolute” realization of the ambient environment
led him from the existential place, the human natural environment, to the places

that stimulate the imagination and open the way to the irrational. The mysterious
underwater area becomes the animation site of the artist’s inner paintings. At the
second exhibition, in 1969 in Santa Maria, Budva, he presented himself with paintings
(watercolors, temperas, oil paintings, pastels) and drawings (Sea Milieu). Savo Gregovic
commented on this exhibition: Now his world is below the surface of the sea ... in which
he projected personal moods and understandings, internal nightmares and unrests. The
marine fauna and flora next to the landscape become the dominant theme of his work.

Starting from the color blue that opens the place “on the other side of the mirror”
and the dark blue which reflects the unconscious, he goes into the black abyss of the
sea depths, where the images from the primordial state emerge as the subconscious
and transform the reality into surreal fairytale. Therefore, the marine flora and
fauna relocated from its natural environment get new forms of associative-abstract
connotation. As a matter of fact, the sunlight has fertilized them with new sensory
sensations: anglerfish takes on man-like forms, ryes do pirouettes or are placed
inside of the shells, and the shell becomes the “cosmic” epicenter ... a fantastic world
has inhabited the painting. The crab and its claws fascinate him. Its rudimentary
symbolism: the spirit of the primordial waters which carries the values of the inner

Savo Pavlovic¢
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Forma / Form
akvarel / aquarelle
74 x 56 cm, 2004.

prodoru u tajne mikrokosmosa. Njene spoljne
karakteristike otvorile su puteve nepresusnoj imaginaciji
koja se odrazila u samosvojnoj igri nastaloj razlaganjem,
sastavljanjem i kidanjem tjelesnog korpusa. Krake -
klijeSta varira kao arabeskne, ,pticolike”, aerodinamicne
forme. Asocijativne oblike postepeno transformise u
apstrahovane forme. Odnos prema silama prirode dobio
je jednu fantasti¢nu dimenziju.

Diskretni grafizam, kojim ovla$ markira obrise
osamostaljuje se u grubu, naglasenu konturnu mrezu,
kao nezavisan element koji fiksira koloristicku

masu. Govorom forme koja predstavlja imanentan
strukturalno-plasticki elemenat, nekad oblikovana

kao apstrahovana skulptura u prostoru (Forma, 2004),
simbolikom, likovnim elementima: bojom, ritmom,
linijom, jedinstvom gesta i osje¢anja on je inicirao nove
pristupe u rjeSavanju kompozicijskih struktura.

Slike Sava Pavloviéa, figurativne koherentnosti

koje karakteriSe kvalitet discipline, sredenosti i
uravnoteZenosti, zasnovane su na intelektualnoj
koncepciji slike. PloSna arabeska japanske umjetnosti
(lis¢e na vjetru), javlja se uporedo sa koloristi¢kim
superpozicijama koje otvaraju prostor trecoj dimenziji.
Zapravo, predmetni sloj slika Sava Pavlovica,
Jpjesnika” mediteranskog miljea, moZemo svesti

na ¢aroliju satkanu od boje i svjetlosti. Tako je boja
kao ,materijalizacija jednog duhovnog stanja’, otvorila put izrazavanju emocija i
kontemplativnih stanja umjetnika. U organizaciji slike mozemo registrovati igru
valera, tonova i polutonova koji, istovremeno, zgusnjavaju i rasplinjavaju masu
definisanu kontrastima toplih i hladnih, tamnih i svijetlih, priguSenih i intenzivnih
hromatskih sazvucja u kojima, po umjetnikovim rije¢ima: ,odnos oranz, zuta, plava...
grade cjelinu i kostur akvarela, da bi kasnije plava, ljubicasta, zelena, tamnosmeda,
bijela postale dominantne. Bogat, ,sotan” hromatizam obogacen je svjetlos¢u koja
se upija u masu i prodire iz pozadine kao spiritualna, iracionalna iluzija magi¢nog
sustastva. Cesto umjetnik koristi bjelinu papira umjesto bijele boje za postizanje
diskretnih svjetlosnih efekata ili dramskih/dinamickih kontrapunktova svjetlosnih
senzacija (Vale, 2009).

Na gruboj teksturi ,fabrijana’, on uvodi novi tehnicki proces rada, naime, osim
ekspresivnih gestualnih poteza, ¢etkom on povrsinu papira ,grebe”, brise bojeni
sloj, dozvoljava da boja slobodno curi, ali sve u funkciji konstruktivnog i vizuelnog
jedinstva slikane povrsine.

Pored velikih formata posebnu cjelinu obuhvataju slike malog formata nastale
2017/18. One predstavljaju dragocjen tezaur idejnih i stvaralackih teznji autora

koji u malom slikanom prostoru prenosi znacajke fenomenoloskog i estetskog
vokabulara koji karakterise njegove radove galerijskog i monunmentalnog formata.



and the intimate, the threads that connect the shaped and the formless world,

the threshold of reincarnation, it is the closest to the intellectual force that enters

into the secrets of the microcosm. Its external characteristics opened the way to

an inexhaustible imagination that reflects in the unique play of breaking down,
assembling and tearing of the body. The claws are shown as arabesque, “birdlike”,
aerodynamic forms. Associative forms are gradually transformed into separate forms.
The approach towards the forces of the nature now has one fantastic dimension.

Discrete graphics are consisted of slightly visible contours that become independent
in a rough, accented outlines that resemble the net, as an independent element that
holds the color together. The form as an important structural element, once shaped
as the sculpture in space (Form, 2004) with symbolism and visual elements: color,
rhythm, line, unity of gestures and feelings, it initiated new approaches to solving
compositional structures.

The paintings of Savo Pavlovi¢, the figurative coherence characterized by the quality
of discipline, orderliness and balance, are based on the intellectual conception of

the painting. Flat arabesque lines of Japanese art (leaves and the wind), occur at the
same time with the colorful superpositions that opened path to the third dimension.
In fact, paintings by Savo Pavlovi¢, the “poet” of the Mediterranean scenery, can

be summarized to the magic made from color and light. Thus, the color, as the
“materialization of a spiritual state,” paved the way for the expression of the emotions
and contemplative states of the artist. We can observe playfulness of the color value,
tones and hues, creating forms defined by the contrasts of warm and cold, dark and
light, subtle and intense chromatic sounds in which, in the artist’s words: “the ratio

of orange, yellow, blue ...” create the whole and the skeleton of the watercolor, so that
the blue, purple, green, dark brown, white would become the dominant colors later on.
Rich, “juicy” colors are enriched by light that is absorb by the object and penetrates

as spiritual, irrational illusion of magical essence. Often the artist uses white paper
instead of white color to achieve discrete light effects or dramatic/dynamic contrasts
of light (Coves, 2009).

He introduces new technical process of creating art on the rough texture of the
“fabriano” paper. He uses the expressive gestural strokes of the brushes and scratches
the colored layers of the surface of the paper as well, allowing the paint to flow freely,
and all with the aim to achieve the constructive and visual unity of the painted surface.

In addition to the large formats, there are also small formats created in 2017/18. They
represent a precious treasure of ideas and creative aspirations of the author, who, on
small-sized formats, presents the phenomenological and aesthetic vocabulary of his
work. They reflect a special charm by showing how much beauty and strength of the
creative spirit can accumulate on a small surface. In the context of the above, I would
like to draw attention to two approaches in their implementation. On the paintings
of coastal landscape with ethereal light, the form is defined by linear inclusions

and decorative elements like Japanese watercolors (Morning Hunt, Winter by the Sea),
while those with panoramic landscapes of the continental hinterland and seafood
(Motif from Zabljak, Shell), the form or materia prima - earth emits the light, creating
harmonious intonations of shadows.

Savo Pavlovic¢

Ljiljana Zekovi¢ / Light and Colors of the Mediterranean - Sounds of Silence
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Ljiljana Zekovic / Svjetlost i boje Mediterana - zvuci iz tisine

One odisu posebnim Sarmom pokazujuci koliko ljepote i snage stvaralackog duha
moZe da se akumulira na malim povrSinama. U kontekstu navedenog skrenula bih
paznju na dva pristupa u njihovoj realizaciji. Na slikama primorskog krajolika koje
ispunjava eteri¢na svjetlost, forma je definisana linearnim spletovima i dekorativnim
elementima poput japanskih akvarela (Jutarnji lov, Zima na moru), dok na onima sa
panoramskim predjelima kontinentalnog zaleda i morskim plodovima (Motiv sa
Zabljaka, Skoljka), svjetlost emanira sama forma ili materija prima - zemlja stvarajuci
harmonicne intonacije sjenki i polusjenki.

Uskladivanjem realnog i imaginarnog, asocijativnog i apstraktnog, lirskog i
elegi¢nog/sjetnog u djelu Sava Pavlovica, koji nije samo vrsni poznavalac slikarskog
/akvarelskog metiéra, ve¢ i samosvojna likovna individualnost, ponovo su vaskrsle
slike mediteranskog duha. Magi¢na tajanstvenost i pritajena misterija nepoznatog
nasla je odraz u sferama jednog paralelnog svijeta iz kojeg je ,izgnan” ¢ovjek kao
materijalna supstanca, ali ne i njegova duhovna, transcendentalna dimenzija. Naime,
na Pavloviéevim slikama priroda i ¢ovjek — umjetnik su Jedno.

U kosmickim harmonijama duhovne i materijalne energije skoncentrisane u vitalnim
prostorima gdje se spajaju zemlja, voda i nebo, oplodeni ,vatrom” sunca koje je otvorilo
put svjetlost i istini, Savo Pavlovi¢ slikar specifiéne mediteranske poetike pronasao je
svoj likovni Univerzum. Notiranjem svojih subjektivnih stanja, pomjeranjem ,granice
izmedu bic¢a i privida”, uzviSenom ljepotom prirode u kojoj su obnovljeni mitsko i
arhetipsko i konvergencijom svjetlosti i boje, on je stvorio ¢arobnu slikarsku magiju
ispunjenu poetskom vedrinom i melanholi¢nom sjetom.



By balancing the real and the imaginary, the associative and the abstract, the lyrical and
the elegiac/melancholic in the works of Savo Pavlovi¢, who is not only the connoisseur
of metier of painting/watercolor, but also has the unique artistic identity, the images of
the Mediterranean spirit resurrected again. The magical secrecy and the hidden mystery
of the unknown are reflected in the spheres of parallel world from which man is
“banished” as a material substance, but his spiritual, transcendental dimensions aren't.
In order words, in Pavlovi¢’s paintings, nature and man-artist are One.

In cosmic harmonies of spiritual and material energy concentrated at the vital place
where earth, water and sky merge, fertilized by the “fire” of the sun which opened

the path to light and truth, Savo Pavlovi¢, painter of unique Mediterranean poetics,
found his visual universe. By documenting his subjective states and by altering the
“boundary between the being and the illusion” with the sublime beauty of nature in
which the mythical and archetypical is restored and with the convergence of light and
color, he created a magical art of painting wizardry filled with the poetic brightness
and melancholy.

Skoljka / Shell
akvarel / aquarelle
11 x20,5cm, 2017.

Savo Pavlovic¢

Ljiljana Zekovi¢ / Light and Colors of the Mediterranean - Sounds of Silence
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,Cestice svega oko mene, boja neba,

boja Zala, klijesta raka, Skoljke i pjesma galeba,
sav taj saroliki i razigrani svijet pokuSavam

da zaustavim na mojim platnima i akvarelima
sa velikim ushicenjem i ljubaviju.”

“Particles of everything that surrounds me,

color of the sky and the strand, crab claws, seashells
and songs of seagulls - I try to bring that entire
colorful and playful world to a stop on my canvases
with great admiration and affection.”



Crtezi | Slike | Akvareli
Drawings | Paintings | Aquarelles
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Savo Pavlovi¢

Portret djeda Andrije / Portrait of Grandfather Andrija
krejon na papiru / crayon on paper, 21 x 13, 5 cm, 1967.




Samar / Saddle, sepija na papiru / sepia on paper, 13 x 20 cm, 1965.
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, 1961.

5x27 cm

r, 20,

ill Life, tus i pero na papiru / pen and ink on pape

Mrtva priroda / St



Portret djeda Andrije
/ Portrait of Grandfather Andrija
tus /ink, 14 x 10, 5 cm, 1967.

Skica za portret

/ Sketch for Portrait
flomaster / felt pen
12x12 cm, 1967.

Savo Pavlovic¢



Portret Il / Portrait Il, akvarel / aquarelle, 36 x 23 cm, 1968. Portret | / Portrait |, akvarel / aquarelle, 36 x 26 cm, 1968.



Savo Pavlovi¢

Portret djeda Andrije / Portrait of Grandfather Andrija, akvarel / aquarelle, 37,5 x 29, 5 cm, 1968.
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Savo Pavlovic¢

Akt / Nude, suvi pastel na papiru / dry pastel on paper, 36,5 x 27, 1969.




Motiv iz Rijeke Rezevica / Motif from Rezevica River, akrilik na kartonu / acrylic on cardboard, 45 x 64 cm, 1967.
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, akrilik / acrylic, 34 x 47 ¢cm, 1968.
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¢a / Motif from Re

Motiv iz Rezevi



Portret Eve / Portrait of Eva Portret Mile / Portrait of Mila
pastel na papiru / pastel on paper krejon na papiru / crayon on paper
29 x 24 cm, 1975. 19,5x 14,6 cm, 1974,



Pejzaz / Landscape
suvi pastel / dry pastel
31 x37 cm, 1976.

Portret / Portrait
krejon na papiru / crayon on paper
31x23cm, 1975.

Savo Pavlovic¢

7



Zivot i smrt / Life and Death, kombinovana tehnika na kartonu / mixed media on cardboard, 22,5 x 24 cm, 1971.




U raljama / In the Jaws, ulje na lesonitu / oil on board, 45 x 48 cm, 1974.




Igra u plavom / Dance in Blue, ulje na platnu / oil on canvas, 100 x 120 cm, 1986.



Iz ciklusa Korijeni / From Series Roots, ulje na platnu / oil on canvas, 97 x 111 cm, 1989.

Savo Pavlovic¢
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Ljetnji san / Summer Dream, kombinovana tehnika / mixed media, 170 x 185 cm, 1985.

Savo Pavlovic¢




Trajanje / Persistance, ulje na platnu / oil on canvas, 140 x 200 cm, 1985.






Portret / Portrait, olovka na papiru / pencil on paper Portret / Portrait, olovka na papiru / pencil on paper
42 x30 cm, 1986. 42 x 29,5 cm, 1984.




Planinski mlin / Mountain Mill, kombinovana tehnika / mixed media, 27 x 31 cm, 1986.

Savo Pavlovic¢
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Savo Pavlovic¢
oo
O

1z ciklusa Vode i lis¢e / From Series Waters and Leaves
akvarel / aquarelle, 65 x 47 cm, 1989.
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Savo Pavlovic¢
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Morska videnja / Sea Visions, akvarel / aquarelle, 65 x 72 cm, 1996.



Vrsa / Fish Trap, akvarel / aquarelle, 75 x 105 cm, 2003.



Savo Pavlovic¢
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Iz ciklusa Korijeni / From Series Roots, akvarel / aquarelle, 51 x 72,5 cm, 1993.
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Mediteransko voce / Mediterranean Fruits, akvarel / aquarelle, 56,5 x 76 cm, 1998.



Savo Pavlovic¢

Iz ciklusa Akvamoreli / From Series Acqua Morelli
akvarel / aquarelle, 76 x 58 cm, 2001.

Tri ribe / Three Fish, akvarel / aquarelle, 75 x 56 cm, 2000.




Ostaci / Remains, akvarel / aquarelle, 70 x 99,5 cm, 2003.
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Savo Pavlovic¢

Hobotnica / Octopus
akvarel / aquarelle
75 x 105 cm, 2000.

Kompozicija / Composition
kombinovana tehnika na papiru
/ mixed media on paper

24,3 x20,7¢cm,1991. |
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Morsko jaje / Sea Egg, akvarel / aquarelle, 70 x 99,5 cm, 2003.

Savo Pavlovic¢
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Portret / Portrait, tempera na papiru / tempera on paper, 43,5 x 29,5 cm, 1999.



Savo Pavlovic¢

Akt 1/ Nude I, krejon na papiru / crayon on paper
28 x 21 cm, 2001.

Akt Il / Nude Il, krejon na papiru / crayon on paper, 21 x 28 cm, 2001.




Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 30 x 56 cm, 2005.




Savo Pavlovic¢




Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle

35 x 25 cm, 2004.
Sarag / Sargo, akverel / aquarelle, 51 x 65 cm, 2004.
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Zagrljaj / Embrace, akvarel / aquarelle, 56,5 x 76,3 cm, 2005.
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Kompozicija / Compositio
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Jastog | / Lobster |, akvarel / aquarelle, 54 x 74,7 cm , 2007.

Ribe / Fish, akvarel / aquarelle, 57 x 76 cm, 2008.

Iz ciklusa Korijeni / From Series Roots, akvarel / aquarelle
55,5x 77 c¢m, 2008.




‘9
S
=

.

JIAO[ABR] OARS

"900Z ‘WD 9/ X 96 ‘3)]2Jenbe / |aieAye ‘sHnl4 S31I9S W04 / IN0pOld BSNId Z|




110

Iz ciklusa Plodovi / From Series Fruits, akvarel / aquarelle, 76 x 56,5 cm, 2008.

Iz ciklusa Plodovi / From Series Fruits
tus i pero na papiru / ink and pen on paper
10,5 x 11 cm, 20009.

Iz ciklusa Smokve / From Series Figs, akvarel / aquarelle, 76 x 56,5 cm, 2008.



Savo Pavlovic¢
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Iz ciklusa Smokve / From Series Figs, akvarel / aquarelle, 13 x 13 cm, 2009.
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Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle, 79,5 x 59 cm, 2008.



Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle, 76 x 56 cm, 2008.

Savo Pavlovic¢
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Savo Pavlovic¢

Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle, 57,5 x 76,5 cm, 2008.
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Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle, 76 x 56 cm, 2008.
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Kompozicija / Composition, akvarel / aquarelle, 30 x 40 cm, 2008.

Savo Pavlovic¢
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Iz ciklusa Vale / From Series Coves Iz ciklusa Vale / From Series Coves
akvarel / aquarelle, 74 x 55 cm, 2009. akvarel / aquarelle, 70,5 x 50,5 cm, 2009.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 56 x 76 cm, 2009.

Savo Pavlovic¢
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Klijesta / Claws, akrilik / acrylic, 19 x 25 cm, 2010.




Savo Pavlovic¢

Iz ciklusa Plodovi / From Series Fruits, akvarel / aquarelle, 19,5 x 26,5 cm, 2010.
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Riba / Fish, akvarel / aquarelle, 23,5 x 32,5 cm, 2010.
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Skica za skulpuru / Sketch for Sculpture . L .
flomaster na papiru / felt pen on paper Iz ciklusa Korijeni / From Series Roots
17 x 11 cm, 2011. akvarel / aquarelle, 57 x 47 cm, 2010.

Raza / Ray, akvarel / aquarelle, 28 x 21 cm, 2012.
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Kompozicija / Composition, akvarel / aquarelle,

27,5x31 cm,

2010.

Savo Pavlovic¢
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Savo Pavlovic¢




Ostaci / Remains, akvarel / aquarelle, 19 x 36 cm, 2015.



Savo Pavlovic¢

Smjer / Direction, akvarel / aquarelle, 14,5 x 19 cm, 2016.

Iz ciklusa Korijeni / From Series Roots, akvarel / aquarelle, 50 x 65 cm, 2014.




Ptice / Birds, akrilik na papiru / acrylic on paper, 17 x 22 cm, 2015.
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Erotika / Erotica, akvarel / aquarelle
62 X 48 cm, 2014.

Iz ciklusa Korijeni / From Series Roots, akvarel / aquarelle
65 x 50 cm, 2014,

Savo Pavlovic¢
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Kompozicija / Composition, akvarel / aquarelle, 10 x 12,5 cm, 2015.

Kompozicija / Composition, akrilik na lesonitu / acrylic on board, 21 x 109,5 cm, 2016.




Ribe u mrezi/ Fish in the Net, akvarel / aquarelle, 75 x 55 cm, 2012.

Savo Pavlovic¢

143



Masline / Olive Trees, akvarel / aquarelle, 15 x 26 cm, 2015.

Kompozicjia / Composition
akvarel / aquarelle, 34 x 54 cm, 2015.
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Iz ciklusa Korijeni / From Series Roots
akvarel - diptih / aquarelle - diptych
54 x 67 cm, 2014.

Masline / Olive Trees, akvarel / aquarelle, 13,5 x 19,5 cm, 2016.

Krnja / Grouper, akvarel / aquarelle, 20 x 13 cm, 2015.



Na obali / On the Shore, akvarel / aquarelle
7,5x13,5cm, 2016.

Iz ciklusa Ljubav / From Series Love, akvarel / aquarelle, 49 x 68 cm, 2015.




Panorama, akvarel / aquarelle
26,5 x 49,5 cm, 2016.

Oluja / Storm, akvarel / aquarelle, 26 x 37 cm, 2015.
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Horizont Il / Horizon I, akvarel / aquarelle, 70 x 99,5 cm, 2016.

Savo Pavlovic¢
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Stijena / Rock, akvarel / aquarelle, 14,5 x 19,5 cm, 2016.




Savo Pavlovic¢
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Kompozicija / Composition, akvarel / aquarelle, 13,5 x 15,5 cm, 2016.
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Skice / Sketches

tus i pero na papiru

/ pen and ink on paper
13 x 24,5 cm, 2016.



Skice / Sketches

tus i pero na papiru

/ pen and ink on paper
12,5x21,5 cm, 2015.

Zima na moru / Winter by the Sea, akvarel / aquarelle, 29 x 37 cm, 2018.
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Savo Pavlovic¢
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Iz ciklusa Vale / From Series Coves
akvarel / aquarelle, 38 x 29 cm, 2017.

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 49 x 76 cm, 2016.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 49 x 76 cm, 2016.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 66 x 100 cm, 2016.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 66 x 100 cm, 2016.




Iz ciklusa Vale / From Series Coves, akvarel / aquarelle
75 x 55 cm, 2016.

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle
75 x 55 cm, 2016.

Savo Pavlovic¢




Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 75 x 55 cm, 2017.
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Savo Pavlovic¢

Panorama, akvarel / aquarelle, 17,5 x 29 cm, 2017.

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 55 x 75 cm, 2017.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 56 x 75 cm, 2017.




Savo Pavlovic¢

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 55 x 75 cm, 2017.




Predmet / Object, akvarel / aquarelle, 12,5 x 16,5 cm, 2017.




Savo Pavlovic¢

Ispod mora / Under Sea, akvarel / aquarelle, 8 x 14 cm, 2017.

Skica za sliku / Sketch for Painting, akvarel / aquarelle, 9 x 18,5 cm, 2017.
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Krabe / Crabs, akrilik na lesonitu / acrylic on board, 45 x 51 cm, 2017.




Slavlje / Celebration, kombinovana tehnika / mixed media, 20 x 21 cm, 2017.

Savo Pavlovic¢
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Morski cvijet / Sea Flower
akvarel / aquarelle, 15 x 10 cm, 2018.

Jugo / Scirocco, akvarel / aquarelle, 21,5 x 34 cm, 2017.




Ritam / Rhythm, akvarel / aquarelle, 11 x 23 cm, 2017.

Durmitor, akvarel / aquarelle, 41 x 62 cm, 2017.

Savo Pavlovic¢
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Skoljka / Shell, akvarel / aquarelle, 11 x 20,5 cm, 2017.



Krnja u prostoru

/ Grouper in its Habitat
akvarel / aquarelle
20x12,5cm, 2017.

Pagrovi / Red Porgies
akvarel / aquarelle
12 x8 cm, 2017.

Savo Pavlovic¢
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Primorski motiv / Coastal Motif, akvarel / aquarelle, 16,5 x 23 cm, 2018.

Primorski motiv / Coastal Motif
akvarel / aquarelle, 16,5 x 12 cm, 2018.




Savo Pavlovi¢

Ribe / Fish, akvarel / aquarelle
11,7 x 11 cm, 2018.

Primorski motiv / Coastal Motif, akvarel / aquarelle, 19 x 21,5 cm, 2018.
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Primorski motiv / Coastal Motif Pejzaz / Landscape
akvarel / aquarelle, 23,5 x 20,5 cm, 2018. akvarel / aquarelle, 17,5 x 10 cm, 2018.




Primorski pejzaz / Coastal Landscape
akvarel / aquarelle, 18 x 31 cm, 2018.

Motiv sa Durmitora / Motif from Durmitor
akvarel / aquarelle, 27,5 x 38 cm, 2018.

Savo Pavlovic¢
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Maj / May
akvarel / aquarelle
20 x 23 cm, 2018.

Masline / Olive Trees
akvarel / aquarelle
21,5x28 cm, 2018.



Kompozicija / Composition
akvarel / aquarelle, 17 x 15 ¢cm, 2019.

Sveti Sava / Saint Sava
akvarel / aquarelle, 23 x 15,5 cm, 2018.

Manastir / Monastery
akvarel / aquarelle, 26 x 22 cm, 2018.

Savo Pavlovic¢
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Motiv sa Zabljaka / Motif from Zabljak, akvarel / aquarelle, 17,5 x 25 cm, 2018.




Mediteranski pejzaz / Mediterranean Landscape, akvarel / aquarelle, 13 x 40 cm, 2018.






Savo Pavlovic¢

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 55 x 101 cm, 2018.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 70 x 99,5 cm, 2018.



Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 64 x 100 cm, 2018.

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 72 x 102 cm, 2018.
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Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 100 x 70 cm, 2018.



Savo Pavlovic¢

Iz ciklusa Vale / From Series Coves, akvarel / aquarelle, 61 x 100 cm, 2018.




,Slikam iz ljubavi i potrebe (ne materijalne
vec duhovne) da izrazim emociju trazeci Sifru
za ljepsi, bolji i pravedniji svijet.”

“I paint out of love and need (not material
but spiritual) to express emotion, all the
while seeking a secret code for a nicer, better
and more equitable world.”
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Palac vremena

(sjecanje na Skocidevojku i Rezevice)

Savu Pavlovicu

Palac vremena danas je stao.

Nepomican dan, gol i miran preda mnom.
Shvacdas, sjaj nepoznatog mjesta nisam
izmislio ja, bilo bi prejednostavno.

Na trenutak sklopih o¢i, doslo je iz dubina,
mjesta i figure nisam sacuvao. Eto, sad

na mjestu gdje je stajao jucerasnji svijet,
stoji moj svijet sjecanja.

Palim cigaretu. U vremenu jucer nisam pusio.
Cas ovaj uzivam motati duhan, sliniti tanki
papir, potegoh dim... Ah, meraka, rece Aladin.
On promijenio se. I mi smo se promijenili.

Ja, promijenio sam svoj opis, glas, boje...

Ni cvijece nije isto, mirisi nisu isti. Vjetrovi
su hladniji, iscrtali nove pute. I kamen,

i kamen je isklesao ¢udne oblike. Umorna
stabla ne spominju narance. Vjerojatno

ni stabla nisu ista. BoZe, a budan sam krao
preko brzog potoka u zalazu sunca.

Moje oéi imaju mnogo slika... Bio sam vojnik
i no¢u i danju, na mrtvoj strazi brojio

kukce i zvijezde. Vojniku o¢i nisu

spavale bez zapovijedi. O ludosti!

Ni more nije smjelo sanjati: sa

zvizdukom bismo zaronili, sa zviZdukom bismo
izronili more i ja, ja i more.

Danas ¢ujem: srce kuca drugacijim sjecanjem.
Cujem rijeci, cujem govorene rijeci

od najkasnije ponoci do najsvjetlijeg jutra.
Govore govorene rijeci, rijeci iste,
neizgovorene, voljene, tuzne rijeci, rijeci
cvijetne, videne i zaboravljene, rijeci

pune poljubaca, rijeci tako same, rijeci

u meni same, rijeci od nekada, rijeci
beskrajno nove, rije¢i pospane i budne,

rije¢i samo svoje, nikad se ne predaju.

Palac vremena predamnom, nestvaran,
nestvarno opasan, vrijeme staro i novo,

ja mu migam, namigujem Zalostan i ushicen.
Propadamo tako, propadamo zajedno.

A rijeci nikad se ne predaju.

Josip Skerlj, 2019.
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Thumb of Time
(Remembering Skocidevojka and Rezevici)

To Savo Pavlovic¢

Thumb of time stopped today.

Still day, naked and peaceful in front of me.

You understand, I did not invent the glow

of the unknown place,it would be too simple.

I closed my eyes for just a moment, it came from the deep,
I did not preserve places and figures. There, now

in the place where my yesterday’s world stood,

stands the world of my memories.

I light my cigarette. In yesterday's time I did not smoke.
In this moment, I enjoy wrapping the tobacco,

to wet the thin paper,

Iinhaled the smoke...Oh, the pleasure, Aladdin said.
He changed. We changed.

I have changed my description, voice, colors...

Flowers are not the same, smells are not the same. Winds
are colder, they drew new paths. And stone,

stone carved out peculiar shapes. Tired

trees never mentioned the oranges. Probably,

even the trees changed. My God, I was stealing wide awake
over the quick stream, in the sunset.

My eyes have so many images... [ was a soldier

by night and day, on a deathwatch I counted

crickets and stars. Soldier’s eyes never slept

without a command. Oh foolishness!

Even the sea was not allowed to dream: with a whistle we would
dive in, the sea and me, me and the sea.

Today I hear: heart beats with a different memory.

I hear words, I hear spoken words

from the latest midnight to the lightest morning.

They speak the words spoken, the same words,

unsaid, loved, sad words, words

of flowers, seen and forgotten, words

full of kisses, words so alone, words

alone in me, words from before words

infinitely new, sleepy and wake words,

words of their own, never surrender.

Thumb of time is in front of me, unreal,

unrealistically dangerous, time old and new,

I'wink to it, I wink sad and ecstatic.

We are collapsing, collapsing together.

And the words never surrender.

Josip Skerlj, 2019
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Aqua kao materia prima:
Uvod u likovnu poetiku
Sava Pavlovica

Uobicajeno je da se u likovnom stvaranju Sava
Pavloviéa, grosso modo, prepoznaje slikar izrazitog
primorskog temperamenta koji za predmet ima
,Svet mora/morske flore i faune”. Ne dovodeci u
pitanje valjanost ovog opsteg stava, ili tacnije
receno, podrazumijevajuéi ga, ovdje namjeravam
da predlozim jedno drugacije tumacenje njegove
likovne poetike, koje polazi od nekoliko relevantnih
stavova kojima se prevashodno filozofija umjetnosti
bavi. Prva dva stava ti¢u se anti¢kog razumijevanja
pojmastvaranja (poesis, tehne) koje u sebi povezuje
razli¢ite duhovne discipline. Prema prvom stavu,
saznajna dimenzija moZe se nahoditi u slikarskom
postupku, analogno poetskom, muzi¢kom ili
filozofskom (karakteristi¢no je da kod starih Grka
imenica to sophon oznacava i znanje i mudrost

i umjetnicko djelo). Ova saznajna dimenzija
Pavloviéevog slikarskog djela razotkriva se
dvojako: u njenom znacenju koje u prvom planu
ima fenomen vode kao metafizi¢ko sustastvo
(voda arhesvih stvari: izvor Zivota, sredstvo
ociscenja i srediSte obnavljanja) i kao nac¢inu/
tehnici stvaranja, akvarelu. Prema drugom stavu,
umjetnicko stvaralastvo sadrzi jedno zajednicko,
istovjetno jezgro: otuda su umjetnosti, po definiciji,
povezive jednim opsStim principom/nacelom (ut
pictura poesis). Ukoliko se ljepota, izmedu ostalog,
pojavljuje u obliku: predmetnosti/fenomenu,

s pravom valja utvrditi da nam Pavlovicevi
akvareli svagda pokazuju ono $to je za predmet,
bilo u njegovom spoljasnjem (phainomenon),

bilo u njegovom unutra$njem vidu (nooumenon)
sustinsko. Ovo sustastvo predmetnosti, iskazivo
autonomijom koja je biée za sebe, koja, saglasno
Kandinskom, predstavlja jedinu pravu sustinu
slike, jeste ljepota koja se ispoljuje u odnosima
razli¢ite tonalne hromatike. Termin tonalno ovdje
nije slucajno upotrijebljen: moglo bi se re¢i, na
tragu Nicea, da bit stvari koja za misao ostaje
nedokudiva, izgovorena simbolikom tona, na nas
djeluje neuporedivo silnije i direktnije. Stoga se, ne
samo u ovom smisluy, struktura Pavloviceve slike,

Aqua as Materia Prima:
Introduction to Art Poetics
of Savo Pavlovié

It is common to identify, in the artistic creation of
Savo Pavlovi¢, grosso modo, a painter of a distinct
coastal temperament whose subject is “the world
of the sea/marine flora and fauna”. Without
questioning the validity of this general attitude, I
here intend to propose a different interpretation of
his art poetics, which is based on several relevant
views explored by philosophy of art. The first two
views are related to the ancient understanding

of the concept of creation (poesis, tehne), bringing
together the various spiritual disciplines. According
to the first view, cognitive dimension can be found
in the painting procedure, analogous to poetic,
musical or philosophical (characterized by the
ancient Greek noun to sophon, meaning knowledge,
wisdom and work of art). This cognitive dimension
of Pavlovic’s artwork reveals itself in two ways:

in its meaning, which at the forefront has the
phenomenon of water as metaphysical Essence
(water - arche of all things: the source of life, the
means of purification and renewal) and as the
method/technique of creation, aquarelle. According
to the second view, artistic creation contains one
common, identical nucleus: hence, the arts are,

by definition, linked by one general principle (ut
pictura poesis). If beauty, among other things, comes
in the form of: object/phenomenon, it should be
rightly stated that Pavlovi¢'s watercolors always
show us what is essential to the object, whether

in its external (phainomenon) or in its internal
(nooumenon) form. This essence of externality, an
independent being for itself, which, according to
Kandinsky, is the only true essence of the painting,
represents the beauty manifested in the relations
of different tonal chromatics. The term tonal has
not been accidentally used here: it could be said,
according to Nietzsche, that the essence of the
thing that remains unattainable for thoughts,
expressed by the symbolism of tone, affects us in

a manner that is incomparably more powerful

and more direct. Therefore, not only in this sense,
the structure of Pavlovié’s paintings is aligned



priblizava ovakvom razumijevanju stvari. Drugim
rije¢ima, Pavlovicevoj slici imanentan hromatski
tonalitet upucuje na likovnu strukturu utemeljenu
na, uslovno kazano, muzickom odnosu. Konacno,
ne na poslednjem mjestu, kakve je prirode relacija
koju uspostavlja predmetnost, konkretizovan oblik
i apstraktni hromatski odnos Pavloviceve slike i
kakve su njene esteticke konzekvence. Modernu
esteticku kontroverzu: predmetnost-aprstrakcija,
Pavlovi¢ problematizuje likovnim jezikom u kome
nalazimo, u jednom vidu, naznake realistickog
predstavljanja tzv. ,morskih oblika”, a u drugom,
dospijevanje do potpunog gubitka bilo kakve,
makar i asocijativne veze sa mogucénim polaznim
,realnim” predloskim i uspostavljanje likovne
dominantne boje i hromatskog ritma kao impresije
ili ekspresije, u ovom sluc¢aju svejedno. Pomenuti,
izrazito lirski hromatski tonalitet upucuje odmah
na slikarevu osjecajnost, onu ,narocito finu
irazdrazljivu sposobnost osjecanja... prisnu
osjecajnu povezanost s cjelokupnoséu predmeta
prirode” (Fidler). Umjetnicko stvaralastvo, dakako,
svagda polazi od osobene osjeéajnosti, ali je za

naS$ interes, naznacena na pocetku ovog ogleda,
presudno pitanje kako ova osjec¢ajnost transformise
sebe i dospijeva do umjetnicke relevantnosti. I
zaista, Savo Pavlovi¢ nam svojim slikarskim djelom
svjedoci o nuznosti prisustva stvaralackog Erosa
koji predstavlja nastojanje da se ,svijet zahvati
instiktivnim snagama prirode”. Ali vie od toga:
Pavlovicevo slikarstvo predstavlja i izvrstan dokaz
Fidlerovog uvjerenja da bez ovoga prisustva

nece biti mogucéno ni njegovo potéinjavanje visoj
duhovnoj/estetskoj svijesti iz koje umjetnicka
tvorevina jedino i proishodi.

Akademik dr Sinisa Jelusi¢,
profesor knjizevnosti
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with these understandings. In other words, in
Pavlovié’s paintings, the essence of chromatic
tonality points to the artistic structure based,
conditionally, on a musical relationship. Last

but not least, what is the nature of the relation
established by the externality, the concretized form
and the abstract chromatic relation of Pavlovic’s
paintings and what are its aesthetic consequences?
Pavlovi¢ questions modern aesthetic controversy:
object-abstraction, by visual language in which

we find, in one form, the indications of realistic
representation of so-called “sea creatures”, and

in another form, the complete loss of any, at

least, associative connection with the possible
beginning of the “realism”, and the establishment
of artistic dominant color and chromatic rhythm as
impression or expression, in this case either way.
The aforementioned lyrically chromatic tonality
immediately refers to the painter’s sensibility, and
to that “especially fine sensitive ability to feel ...
intimate emotional connection with the entire
nature” (Fiedler). Of course, artistic creation always
starts from a distinctive sensibility, but for us, the
crucial question, indicated at the beginning of this
narration, is how this sensuality transforms itself
and reaches to the artistic relevance. Indeed, Savo
Pavlovi¢, through his paintings, testifies to the
necessity of the presence of creative Eros, which
represents an effort to “capture the world by the
instinctive forces of nature.” But more than that:
Pavlovic’s art is also an excellent proof of Fiedler’s
belief that without this presence, it would not

be possible for him to surrender to the higher
spiritual/aesthetic consciousness from which the
artwork originates.

Academic Sinisa Jelusié¢, PhD,
Professor of Literature
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Ciklus nazvan Akvamoreli

Umjetnic¢ka biografija Sava Pavloviéa, kao rijetko
koja, sadrzi raskodne plodove neprekidnog
razvojnog puta. Obiluje velikim brojem ostvarenih
radova, mnogim nastupanjima na zajedni¢kim
likovnim smotrama i samostalnim izlozbama koje
su mu, ne samo u nasoj zemlji, donijele zapaZene
nagrade i priznanja.

Svrstan u red nasih slikara koji su vrijednoscu
svojih akvarelskih slika doprinijeli da se ova
tehnika na najbolji na¢in reafirmise u nasem
slikarstvu. Ovom prilikom autor nam predstavlja
svoja ostvarenja nastala u zadnjih pet godina.

Pavlovi¢ crpi nepresusne inspiracije primorskog
kraja, iz podmorja. Atmosfera tisine, tajanstvenost
tipi¢no mediteranskih zakutaka, dali su umjetniku
snagu da izrazi jedan fenomen omamljujudi po
svojoj sustini svedenom pri¢om, poetski i dozivljeno.

Osnovne teme njegovih radova su pejzazi na
kojima je prikazana priroda morskih predjela

i dubina. Slikar je od samog pocetka bavljenja
akvarelom nastojao da zadrZi bitne karakteristike
akvarela: transparentnost i svijetlo. Ostajudi blizak
tradicionalnom poimanju slike, Pavlovi¢ se u
najvecem broju svojih akvarela obraca predjelu kao
dominantom motivu za svoju likovnu transpoziciju.
Medutim, njegov odnos prema motivu nije
deskriptivan. On u sadrZajima predjela pronalazi
Ciste likovne elemente: boju, ritam, oblik i liniju
itim elementima gradi svoju likovnu predstavu.

Na njegovim slikama trepere razliciti, bogati
koloristi¢ki zvuci, doZivljavaju se razli¢ite atmosfere,
javljaju se razlicita raspolozenja. Sve to karakterise
ove akvarele izrazite tehnoloSke ¢istote prodis¢enog
likovnog izraza u kojem je li¢ni odnos prema
slikanoj materiji doSao do punog izrazaja.

CrteZ kao konstrukcija postavljena u jo$ vlaznoj

boji determinise bojene fleke u prepoznatljive
stanovnike morskih dubina: $koljke, puZeve,

ribe, rastinje i stijenje Jadrana. Plavi, Zuti, zeleni,
narandzasti i crvenkasti tonovi leZerno nanijeti daju
utisak prozrac¢nosti i leprsavosti stvarajuci posebnu

Series Titled Acqua Morelli

Savo Pavlovic’s art biography contains diverse works
created during his steady journey. He has produced
an abundance of artworks and exhibited them at
many group and solo exhibitions that had brought
him notable awards and recognitions in the country
and abroad.

He is ranked in line with painters who, due to

the value of their watercolors, contribute to the
reaffirmation of this technique the best way possible
on our art scene. For this occasion, the artist presents
us his achievements during the last five years.

Pavlovi¢ draws the endless inspirations from the
coastal region and the underwater world. The
atmosphere of silence, the secrecy of typically
Mediterranean place, gave the artist the strength to
express a phenomenon, stunning in its essence with
reduced narrative, poetically and as experienced.

Main themes of his works are landscapes depicting
the nature of marine landscapes and depths. From
the very beginning of working with watercolor, the
painter sought to retain the essential characteristics
of watercolors: transparency and light. Staying
close to the traditional conception of the painting,
Pavlovi¢, in most of his watercolors, refers to the
landscape as the dominant motif for his artistic
transposition. However, his relation to the motif

is not descriptive. He finds pure visual elements

in landscape: color, rhythm, shape and line and
uses these elements to create art. His paintings
contain diverse, rich coloristic tones, different
atmospheres are experienced, different moods occur.
All this characterizes the watercolors as distinct
technological purity of ratified artistic expression in
which the personal relation with the painted theme
comes to the fore.

Drawing, as a structure set in a wet paint, depicts
colored spots as recognizable inhabitants of the sea
depths: shells, snails, fish, plants and rocks of the
Adriatic Sea. Blue, yellow, green, orange and reddish
tones are lightly applied giving the impression of
lightness and airiness, creating a special atmosphere.



atmosferu. Siroki potezi boje u sebi sadrze linije koje
autor ispisuje u jos vlaznoj boji, potencirajuci formu.

Na nekim radovima tesko je uoditi motiv u
tradicionalnom smisluy, iako je njima nasluéujuce
veza sa svijetom vidljivih fenomena. Vizuelna
terminologija slikarskog izraza gradena je i
definisana na relaciji konkretno-apstraktno,
inuitivno-racionalno. Postoji samo nagovjestaj da
autor polazi bazi¢no od realnog i predmetnog, da bi
kroz stvaralacki proces dosao do materijalizovane
asocijativno-apstraktne forme. Slikar izuzetno
kultivisanog likovnog poteza, sjajan kolorista
nagladenog zamaha, simbolickom vrijednos¢u boja
gradi slikanu povrsinu.

Treba redi da je Pavlovi¢ odolio iskusenjima
koje je donosilo novo vrijeme. Nije se upustao u
neizvjestan, njegovoj prirodi naprihvatljiv slijed
stilskih pojava koje su nailazile i brzo nestajale.
Ostao je vjeran rano, ve¢ na pocetnu usvojenim
ubjedenjima, privrZen vlastitom stvaralackom
iskustvu koje se iskazalo u punoj mjeri. Takvo

se opredjeljenje pokazalo pouzdanim tumacem
osobene poetike koja je obogatila kulturu sredine
kojoj pripada, a vrijednosnim domasajem se
utemeljila u nezaobilazne tokove crnogorske
savremene likovne umjetnosti.

Petrica Duleti¢, istori¢arka umjetnosti, 2005.

Iz ciklusa Akvamoreli

/ From Series Acqua Morelli
akvarel / aquarelle

76 x 58 cm, 2001.
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Author, on a wet paint, makes wide strokes of color
that contain lines, emphasizing the form.

It is difficult to see the motif in the traditional sense
in some of his works, although they have implied
connection with the world of visible phenomena.
The visual terminology of the artist’s expression is
constructed and defined in the relation between
the specific - abstract, intuitive - rational. There is
merely an indication that the author starts from
the realistic objects in order to create materialized
associative - abstract form through the creative
process. A painter of a highly cultured artistic
expression, brilliant colorist, creates painting with
the symbolic value of colors.

It must be said that Pavlovic resisted the new
age temptations. He did not indulge in the
uncertain, and for his nature, unacceptable stylistic
phenomena that came and went. He remained
true to his beliefs from the beginning and stayed
committed to his own creative experience, shown
at its fullest. Such beliefs proved to be a reliable
interpreter of his personal poetics, enriching

the cultural environment, and, due to its value,
had established itself in the inevitable flows of
Montenegrin contemporary fine arts.

Petrica Duletié, Art Historian, 2005
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Savo Pavlovi¢ — Akvareli

U crnogorskoj umjetnosti danas, slikari se nekako
lak3e i odluénije opredjeljuju za odredenu, ¢esto
dosta neuobicajenu likovnu disciplinu kao svoj
definitivni stvaralacki izraz nego 3to je ranije,
nacelno, bilo uobicajeno. Isprobavsi se ponekad

u vise disciplina oni se, onoj koja im se za njihov
temperament, za sadrZaje i zamisli koje ih more
ucini najprikladnijom, predaju sa strasc¢u i nastoje
da je u¢ine maksimalno funkcionalnom, bogatom
i osobitom. I kao $to ne prihvataju prosudivanje

o tome da je nesto provincijalno zato 5to nije u
velikom centru, tako ne prihvataju ni gledanja

da su neke likovne forme same po sebi manje

znacajne ili da sputavaju ispoljavanje originalnosti.

Polazedi od takvih stanovista, i Savo Pavlovié

koji Zivi i stvara u Petrovcu, a izlaZe i u Parizu,
izabrao je akvarel kao najpogodniji izraz za svoju
imaginaciju i opservacije. Nije htjeo da prihvati
uobicajeno shvatanje o akvarelu kao likovnom
izrazu prevashodno pogodnom za skice, njeZnom,
prozra¢nom, preosjetljivom. Htio je da ga ucini
ozbiljnim, pretencioznim i adekvatnim za svoja
ambiciozna htjenja i uspio u tome. Akvarele Savo
Pavlovi¢ radi kao velika platna, kao obimne cikluse
koji sa raznih aspekata tumace motiv koji ga
opsijeda. Nekada je to kao ,Morski milje” ili, kao
srodni mu, ali u egzekuciji hrabriji korak dalje
LZvuci tiSine”. Po pravilu to je svijet mora i obala
viden $iroko i produbljeno. Ne ,sav u plavom”

kao kod mnogih, u onoj tamastoj ultramarinskoj
gami sa karakteristi¢nim treptavim biljem koja ne
dozvoljava dvoumljenje o motivu, nego drukéiji,
zapreteni suncani Zar izvucen na $iroku plohu,
krupni asocijativni oblici na plavom i sivom fonu.
Kao neki praiskonski biljezi koje je sa¢uvalo more
i primorje, svjedoci nastanka zivota na planeti,
koji nosi mnoge znake, uzbudljive i trajne. Puni
unutarnje snage koja privlacdi i opija, damara i
jeti iz hrabrih koloritnih skladova i neusiljeno
komponovanih cjelina.

Akademik Olga Perovi¢, istori¢arka umjetnosti

Savo Pavlovic¢ - Aquarelles

In Montenegrin art today, as opposed to the past,
painters somehow more easily and decisively

opt for a particular, often quite unusual, artistic
discipline as their creative expression. Sometimes
exploring multiple disciplines, they, considering
their temperament, content and ideas, surrender
to the chosen discipline with passion and strive

to make it functional, rich and special. And just as
they do not accept the opinion that something is
provincial just because it is not from the center,
thus, do they not accept the view that some art
forms are less significant or that they restrain the
expression of originality. From this point of view,
Savo Pavlovi¢, who lives and creates in Petrovac,
but exhibits in Paris, chose aquarelle as the most
appropriate expression for his imaginations

and observations. He did not want to accept the
common understanding of aquarelle as an artistic
expression primarily suitable for sketches, delicate,
airy, too sensitive. He wanted to make aquarelle
serious, pretentious and adequate for his ambitious
desires and succeeded in doing so. Savo Pavlovic
works with aquarelle as it would on a large canvas,
with extensive series that interpret the motif that
obsesses him from various aspects. His recent
series were titled “Sea Milieu”, and now, a bolder
step further in his work performance, are the series
titled “Sounds of Silence”. Typically, this is the world
of seas and coasts seen extensively and in-depth.
He doesn't depict it as “all in blue”, as many do, and
with that dark ultramarine range of colors with
characteristic plants that do not allow for ambiguity
about the motif, but in a different, more robust,
more vibrant marine and littoral world - hidden
sunshine glow drawn on a wide surface, large
associative forms on a blue and gray background.
Like some primordial signs preserved by the sea
and the coast, they witness the emergence of life
on the planet, which bears many signs, exciting
and lasting. Full of inner strength that attracts

and intoxicates, and vibrates from bold colorful
harmonies and unforced composed entities.

Academic Olga Perovié, Art Historian
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/ From Series Coves
akvarel / aquarelle
66 x 100 cm, 2016.

Savo Pavlovic¢

Likovni svijet Sava Pavlovica

Ako si upoznao plazu u ReZevi¢ima, onda ti na
slikama Sava Pavlovi¢a sve postaje prepoznatljivo

i prisno. I linije na njegovim radovima, stilizovane
do one uglancanosti koju ima svaki oblutak i boje,
koje, reklo bi se, vriste, Skripe, Skrgucu, dahéu, stenju,
ukoliko se moZe reci da stijena crveno vristi dok joj
se suncevi usijani prsti zabadaju u grudi, ili ukoliko
se mozZe rec¢i da svaki oblutak na drobnome pijesku
bjeli¢asto odkukne kada se na njega sruci veliki
vodeni malj talasa. Val i Zalo u velikom kuktec¢em
zagrljaju, ne maznom, ve¢ borilackom zagrljaju

za Zivot, za smrt, za ritam, za postojanje, za zvuk
koji nas osvje$cuje da prisustvujemo od praiskona
istoj pulsaciji postojanja i trajanja, Zivoj magmi
Zivljenja. Zapjenjen val srucen na oblutke Zala - nije
li to udarac gonga velikog kosmickog sata koji nas
uvjerava da je opruga Zivota jo$ uvijek navijena i da
vrijeme tece svojim ritmom radanja i umiranja bez
obzira na sve ljudske sprave koje bi da ga izmjere

i sve mehanizmekoji bi da ga odbroje. Vrijeme tece
sa jo§ mnogo neobjelodanjenih tajni ovog naseg
zemnog prostora, izbacuju¢i nam po katkada neku
ljusturu Skoljke ili raka pred nade noge na zalo, ne
bi li nas potaklo i nagnalo da mu bar sluhom ako ne
i rukama, kao §to to ¢ini Savo na svojim slikama -
naslutimo dno.

Bosiljka Pusi¢, knjiZzevnica

Artistic World of Savo Pavlovic

If you have ever visited the beach in Rezevici, than
you are familiar and intimate with the scenes
presented in Savo Pavlovi¢’s paintings. The lines
are stylized and polished like round pebbles and
colors are screaming, creaking, gnashing, gasping
and moaning. All this, if it is possible to say that
rocks scream in red while the sun’s burning fingers
stick into its chest, or that every pebble on fine
sand beach echoes in white when a huge wave
hammers over it. The wave and the shore struggle
in a vast, roaring embrace, thus symbolizing life,
death, rhythm, existence and producing the sound
which reminds us that we witness the same pulse
of being and continuation, forming vivid magma
of life. Foaming wave plumping on the beach
pebbles —isn't it a gong beat of a huge cosmic clock,
assuring us that the spring of life is still winded and
that time flows with its own rhythm of birth and
death, regardless of all the devices that would like
to measure it and all mechanism aimed to count it.
Time flows with many earthly unknown secrets, at
times throwing a sea shell or a crab in front of us, in
order to inspire us to, as Savo does in his paintings,
anticipate its depth by hearing and touching.

Bosiljka Pusi¢, Writer
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Poziv na gledanje i uzivanje

Tri tacke Savovog Skolovanja, Sarajevo — Beograd -
Rijeka, a potom studijski boravci Rim - Atina - Pariz,
kao da oznacavaju svojstvenu mu Sirinu u kojoj
nema mjesta ni za kakve ostrascéenosti i podjele.
Ako pojedinac ve¢ nema snage da ih ukine, onda

im se moZe usprotstaviti odabirom nacina Zivota.
Savo je to i u¢inio. Siguran u svoj izbor i u svoj

put, vratio se u ReZevice, u staru roditeljsku kucu
zimi, a na Presjeku ljeti. Tako ribolov traje ¢itavih

12 mjeseci - ili u moru ili u akvarelu. Pa ipak, i na
njegovim slikama ostaju tragovi ,angazovanosti”,
refleks vremena u kojem su svakovrsna zla
postajala moguca i svakodnevna pojava. Uostalom,
zlo je jedna od univerzalnih ljudskih kategorija,
ponovljivo u svim vremenima i na svim prostorima.
Zato se, dok posmatramo Savove vrse u kojima
zarobljena morska bi¢a nemoéno pokusavaju da
nadu izlaz, ili se u gréu prepli¢u udovi razli¢itih
morskih vrsta - riba, hobotnica i rakova, u surovoj i
posljednjoj borbi za Zivot, teSko otimamo utisku da
Savo, na svoj karakteristi¢an nacin, saopstava uvijek
istu, pa i nasu balkansku pricu.

mr BoZena Jelusié, profesorica knjizevnosti

Radost i melanholija

U tom obilju bojenih vrijednosti postoji, daleko,
nesto $to je odraz Zivotne radosti, ali i odraz
nekakve ¢udesne utihnutosti i melanholije.

Sava Stepanov, istoriar umjetnosti

Invitation to Observe and Enjoy

Three points of Savo’s schooling, Sarajevo — Belgrade
- Rijeka, and later his visits to Rome, Athens and
Paris for studying purposes, marks his particular
wideness where there is no room for any rapture
and divisions. If the individual does not possess

the strength to abolish them, then he can stand up
against them with the choice of a lifestyle. That is
what Savo did. He is certain in his choice and his
path, he returned to RezZevidi, in the old house of
his parents and on Presjeka, during summer. In
that manner, the fishing can last whole 12 months -
either in the sea or in the aquarelle. Still, the traces
of “involvement” remain on his painting, the reflex
of the time in which all kind of evil is possible and
became an everyday occurrence. After all, evil is one
of the universal human categories that repeat in

all of the periods of time and in all the spaces. That
is why, when we observe Savo’s fish traps in which
the captured sea creatures are helplessly trying to
find a way out, or when the limps of various sea
species such as fish, octopuses, crabs spasmodically
interlaces in the last struggle for life, we can hardly
avoid the impression that Savo, in his own way, is
telling the same, even ours, Balkan story.

BoZena Jelusié¢, MA, Professor of Literature

Joy and Melancholy

In that abundance of colored values there is
something, in the distance, that reflects joy of
life but, also, reflects a miraculous silence and
melancholy.

Sava Stepanov, Art Historian
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Uzbudljiv likovni dozivljaj

Neobi¢no istan¢anim osjec¢ajem Pavlovic je u stanju
da uobicajen motiv pretvori u uzbudljiv likovni
dozivljaj. Dozivljaj koji budi u nama zaboravljena
arhetipska znacenja. Okruzen Mediteranom,
iskonski opsjednut njegovim suncem i plavetnilom
vode, on upravo izabira vodenu tehniku da izrazi
ono Sto sama voda kao sustinska tvorevina ili
materia prima u kojoj je stvoren Zivot, upravo jeste.
Taj misti¢ni prapocetak u kome je stvorena klica
pokreta i relacije. Pavlovi¢ Zivi svoje slike, a svaka
od njih odrazava posebnost trenutka ispunjenog
razli¢itim emocijama nanovo inspirisanim Zivotom.
Jer, voda je ne samo izvor Zivota, vec i sredstvo
ociSc¢enja i srediSte obnavljanja. Uroniti u vodu, ne
rastvorivsi se u njoj, da bi iz nje ponovo izasao, znaci
vratiti se samom onom Kkoji Zivot daje.

mr Lucija Puraskovig, istori¢arka umjetnosti

Izvod iz kritike

Taj njegov emotivno-psiholodki odgovor na
upecatljiv izazov, nabijen je koliko ¢ulnom,
hedonisti¢kom poetikom, toliko i specificnom
ekspresivnom dramatikom, koliko snagom
neposrednog dozivljaja, toliko i slobodom nesputane
slikarske maste. Spontani naboj iskrenog i
autenti¢nog dozivljaja i racionalna svest o zahtevu
gradenja slike kao zasebne likovne strukture,
autonomnog transponovanog sveta, ovde su
prirodno objedinjeni i sinhronizovani u samom
procesu nastanka, radanja slike. To objedinjeno
sadejstvo spontaniteta i kontrole, slobode i avanture
sa znanjem, daje i glavni kvalitet najuspelijim
akvarelima ovog slikara.

mr BalSa Rajcevi¢, likovni kriticar
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Savo Pavlovic¢

Thrilling Artistic Experience

With a peculiarly refined sensation, Pavlovic is able
to transform a common motive into exciting artistic
experience — experience that awakens the forgotten
archetype meanings. Surrounded by Mediterranean,
primordially obsessed with its Sun and the azure
water, he, in fact, chooses water technique to
express exactly what water as essential creation or
materia prima where life originated - really is; that
mystique origin where the embryo of movement
and relation is created. Pavlovic lives what he paints
and each of the paintings reflects the uniqueness of
the moments filled with various emotions inspired,
once again, with life itself. For water is not only

the source of life, but the medium for the purge

and center of regeneration. To dive into water and
not dissolve in it, in order to emerge from it again,
means to return to the very one that gives life.

Lucija Puraskovi¢, MA, Art Historian

Excerpt from the Critique

His emotionally - psychological response to

the impressionable challenge is charged with

so much tactile, hedonistic poetics and with a
specific expressive dramatics, strength of the
direct impression and freedom of the liberated
painter’s imagination. Spontaneous charge of
honest and authentic impression and a rational
awareness about the demand for “building an
image” as separate painting structure, autonomous
transposed world, here they are naturally united,
synchronized in the very process of creation, “the
birth of the painting”. That united cooperation of
spontaneity and control, freedom and adventure
with knowledge, is what gives the main quality to
the most successful aquarelles of this painter.

Balsa Rajcevic, MA, Art Critic
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Rasko$na modulacija boja

Pavlovi¢ stvara na najkvalitetnijem akvarelskom
papiru koji je veoma ¢vrst, pun i hrapav. U toku
rada, koristi akvarelne pigmente u kockicama koje
prethodno rastvara vodom u veéim posudama.

Tako pripremljeni supstrat, nanosi Sirokim

Cetkama na suvi ili ovlaZeni papir. Na tretiranoj
podlozi, pojavljuju se veoma bogata koloritno -
ekspandirajuéa pretakanja. Nakon prosusivanja,
Pavlovi¢ vodom spira visak naslojenog hromatskog
supstrata, nakon ¢ega nastavlja da slika i definise
oblike i forme. IstraZen kreativno - likovni postupak
iizuzetno raskodne oblikovano - hromatske
modulacije, ¢ini njegova slikarska ostvarenja veoma
karakteristi¢nim i prepoznatljivim.

Slobodan Slovini¢, slikar

Opcinjenost morem

Koliko god se ucinilo da svijet ovih akvarela pripada
sferama apstraktnog istrazivanja, njegova likovna
sustina nosi u sebi asocijativno-narativne elemente.
To potvrduju morske stijene, rakovi, oblaci, zvijezde,
¢itav svijet pod bojenim slojevima izrazito svijetlog
koloriteta. A kada se desi da njegov kist zade u
dubine tamnih tonova, akvarel Sava Pavlovica
nikada ne postaje dramatican i tezak.

Dragana Ivanovig, istoricarka umjetnosti

akvarel /aquarelle
57,5x 76 cm, 2001.

Petrovac

Rich Variety of Colors

Pavlovic¢ paints on the highest quality aquarelle
paper, which is very strong, thick and rough. During
his creative process, he uses aquarelle pigments

in cubes that he previously diluted in water in
large bowls. Substrate prepared in such manner, he
applies with wide brushes on dry or wet paper. Rich
color- expanding interchanges appear and spread
on the treated surface. After drying, Pavlovic rinses
any surplus of the layered chromatic substrate and
continues to paint and define shapes and forms.

His thoroughly explored creative - artistic method
and richly shaped chromatic modulations makes
his painting achievements very characteristic and
recognizable.

Slobodan Slovini¢, Painter

Fascination with the Sea

As much as it seems that the world of these
watercolors belongs to the spheres of the abstract
exploration, its artistic essence contains associative-
narrative elements. This is confirmed by the sea
rocks, crabs, clouds, starfish, the whole world under
the colored layers of extremely bright tones. And
when his brush goes into the depths of dark tones,
Savo Pavlovic¢’s watercolor never becomes dramatic
and difficult.

Dragana Ivanovi¢, Art Historian



Ritam morskih talasa

Akvarel je tehnika koja ne trpi ponavljanja,
prepravke i dorade, ona je sva u ¢inu neposrednosti.
A Savo Pavlovi¢ tako i slika: slobodno, direktno, u
velikim zamasima i ritmovima, emotivno i krajnje
otvoreno. Ovi veliki formati su zbog toga zvuéni

u koloritu, jedinstveni u kontrastima, harmoniéni
u jedinstvu oblika i prostora. Samo format hartije
ogranicava format slike: inspiracija (u velikom
zamahu) inace tece kao rijeka ili se javlja kao sila
morskih talasa, $to se uzdiZzu na horizontu, kao
monumentalna metafora nekog drugog svijeta,
tamnog i tajanstvenog.

Sreto Bosnjak, istori¢ar umjetnosti

Slikarski zvuci iz tiSine

Ko se jo§ danas bavi akvarelom? Ne samo

u kontekstu crnogorskog slikarstva, negoiu
kontekstu pariskog i evropskog, akvarel je ostao
jedna rijetka i teSka ,stilska vjezba”, tako da
akvarelist, uporan i dosljedan u toj upornosti, kakav
je Savo Pavlovi¢, podsjeca na, ne ba§ mnogo sreénog,
izabranika medu sanjarima. Akvarel za Pavlovic¢a
viSe nego slikarski izbor, on je zaista vise od toga

- sudbina! Kao da je za sobom spalio sve tragove,
sva iskustva mati¢nog likovnog realizma,

uspavao se na dnu mora, ili se pretvorio u prsten
viSevjekovnih maslina, probudio se zatim i ponudio
nam svoje boje, rizikujuéi da svoj, i nas Zivot, svede
na osnovno i slikane zvuke tisine. Jer za Sava
Pavlovica akvarel je zaista zvuk, ali onaj iskudenicki,
onaj najslojevitiji, koji potone na dno bica i bude

ili njegov ulov, ili $ifra nad kojom i slikar,

i posmatrag, i kriticar, bdiju, trazeéi odgonetku.

Jezdimir Radenovié, novinar
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Savo Pavlovic¢

Rhythm of the Sea Waves

Aquarelle is a technique that does not allow
repetitions, repairs and additional work; it is all

in the act of directness. That is how Savo Pavlovi¢
paints: free, direct, in large strokes and rhythms,
emotional and wide open. Therefore, these large
formats are rich in colors, unique in contrasts,
harmonious in the unity of shapes and spaces. The
very format of the paper limits the format of the
painting: inspiration (in large stroke) usually flows
like a river or emerges as a force of the sea waves
that raises on the horizon, like a monumental
metaphor of some other world, dark and mysterious.

Sreto Bosnjak, Art Historian

Painter’s Sounds from the Silence

Who practices aquarelle today? Not only in the
context of the Montenegrin painting, but in

the context of the Paris and European as well

- aquarelle remained a rare and difficult “style
practice”. Hence, aquarellist, persistent and
consistent in that persistency such as Savo Pavlovié
resembles one, not so lucky, chosen among the
dreamers. For Savo Pavlovi¢, aquarelle is more
than painter’s choice; it is truly more than that

- a destiny! As if he burned all the traces, all the
experiences of the realism in panting, slept on the
bottom of the sea or turned into the ring of ancient
olive trees, than woke up and offered us his colors,
while risking to reduce our and his own life to
dream and painted sounds of the silence. For him,
aquarelle truly is a sound, the tempting sound,
layered, that sinks on the bottom of the being

and be either its catch or the code over which the
painter, observer and critic stands and search for
the answer of the riddle.

Jezidimir Radenovié, Journalist
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Akvareli Sava Pavlovica

Pavlovic¢ se u prostorima Nerejevih kéeri osjec¢a kao
kod kuce. Za njega to je jednovremeno imaginarni
i prozivljeni svijet strastvenog posmatraca i
ribolovca. Pretoc¢en u akvarele taj svijet sadrzi
stvarna i nadrealna bica, nesto ,med’ javom i med’
snom’, od realisti¢kog, preko asocijativnog do
apstraktnog.

Pavlovic¢evi morski prizori su ponekad samo povod
da se otkrije li¢éno emotivno razumijevanje svijeta:
njegove slozenosti i konfliktnosti. Slikar svoje
videnje prenosi, ali ga ne namece drugima. I jos
nesto, na ovim akvarelima nema ljudskih likova:
samo neljudska Ziva i mrtva priroda, odnosno
Jpraiskonski biljezi koje je sa¢uvalo more i primorje,
svjedoci nastanka Zivota na planeti”.

prof. dr Sreto Vujovié, sociolog

Igra

Spontano, skoro nesvjesno, igrajudi se, Savo Pavlovic¢
stvara djela neposredno, bez plana i shema, bez
racionalne proracunatosti, djela visokih likovnih
vrijednosti, djela koja ve¢ imaju znacajno mjesto u
savremenoj crnogorskoj umjetnosti.

mr Lucija Puraskovig, istori¢ar umjetnosti

Savo Pavlovic’s Aquarelles

In the spaces of Nereus daughters, Pavlovic feels
like home. For him it is, at the same time the world
he imagined and the world he lived - one of the
passionate observer and fisherman. Transposed
into aquarelles, this world is made both of real and
surreal beings, something between a real life and a
dream, from real, over associative to the abstract.

Pavlovi¢’s marine sceneries are sometimes just

a motive for revelation of personal emotional
understanding of the world: its complexity and
conflict. Painter transfers his visions but he does
not impose it on others. Furthermore, there are no
human figures on these aquarelles: only nonhuman
and still life, i.e. “archaic marks preserved by the sea
and the coast, eyewitnesses of the origin of life on
the planet.”

Prof. Sreto Vujovic, PhD, Sociologist

Play

Spontaneously, almost unconscious and by playing,
Savo Pavlovi¢ creates his art work directly, without
a plan and scheme, without rational calculations,
works of high artistic values, works that already
occupy a significant place in contemporary
Montenegrin art.

Lucija Puraskovi¢, MA, Art Historian



Dirigent simfonije

Savo Pavlovi¢ — Mediteranac, kulinar, madionicar,
dirigent simfonije ukusa sazdane od spektra
svevisnjeg ovozemaljskog vodoplodnog milja,
akvarelista... Vrhunski, istanéani, i uvek pomalo
strastveni ukus za lepo iz lepog - preneo je na
stotine komada hladne papirne mase.
Prepoznatljiv kao lovac pokreta, kao fotograf
trenutka, stvara akvarel kao dokument nama
nikada do kraja otkrivene i sagledive, a uvek
izazovne morske bastine. Ostar samo u pogledu
svom crnom, crnogorskom, i bistrini svojoj
rezevickoj, i pokretu svom sportskom, ribolovackom
- svaki nam put podari po koju raznovrsnu platu,
a da se na suncu ne sasusi, zalije crnim vinom
crmnickim - njegov je svaki akvarel za jesti,

a jelo koje vam spremi samo za gledati. Ili,

kako Savo zna da kaze: ,Pa ljudi, ovo je za bogove!”

Vesna Bjelica Curéi¢, pjesnikinja

Josip Horvat

Portret Sava Pavlovica

/ Portrait of Savo Pavlovic¢
tus na papiru / ink on paper
25 x 15 cm, 1999.
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Savo Pavlovic¢

Symphony Conductor

Savo Pavlovié - man of Mediterranean, cook,
magician, conductor of the symphony of taste

- built out of the specter of supreme terrestrial
waterfowl] milieu, watercolorist... Superb,
sophisticated and always a bit passionate taste

for beautiful out of beautiful - he transferred on
hundreds of pieces of cold paper mass. Recognizable
as movement hunter, as photograph of the moment,
he creates an aquarelle as a document of never
fully discovered and comprehensive, but always
challenging marine world. Sharp only in his dark
Montenegrin glaze and his clarity that originates
from ReZevici, his movement as a sportsman and
fisherman - every single time he gifts us with
colorful plate without drying it out on sun, he pours
red wine from Crmnica and makes every one of his
aquarelles eatable and the dish he serves is only for
looking. Or, as Savo used to say;

“Well, people, this is for the Gods!”

Vesna Bjelica Cur¢ié, Poet
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Neprolazna ljepota vale

Veliko Plavo utopljeno u miris lavande kraj pjata

od slane ribe i bierina domaceg vina dok se Zega
mijeri ja¢inom zrikavaca - to su boje akvarela

Sava Pavloviéa,koje upijaju mediteransku ljepotu

vale Presjeka u Rezevi¢ima. Ovaj djeli¢ sa¢uvanog
Mediterana daruje posjetioce iz cijelog svijeta ljepotom
Zivljenja kojom odisu atelje ,TJondo” i porodi¢na trpeza
Pavlovica u spoju umjetnosti, mora i kamena.

Nad valom Presjeka uzdiZe se selo Rijeka ReZevica
nastalo na ,samaru” ovog dijela pastrovskog
priobalja. S jedne njegove strane uvalu ,presijeca”
Rijeka koja se uliva u more, na ¢ijoj su obali proteklih
vjekova s jedne strane bili stari dardini i mlinovi,

a s druge seoske bastine. Uz kamene kuce koje nosi
hrbat vale dominira crkvica Sv. Save. Danas omiljeno
turisticko odrediste ljubitelja iskonske ljepote
Jadrana, vala pamti i neka druga vremena, kada ni
svi njeni seljani nisu znali plivati!

+Polovinom proslog vijeka, deca rodena ovdje nisu
mogla uZivati u vali, a starijih kupaca gotovo da nije ni
bilo - trebalo je raditi u bastini, u maslinjaku, ¢uvati
krave, koze, nije bilo vremena za uZivanje. Imali smo u
selu teta Maru koja bi po najvecoj vrucini, kada se nije
moglo raditi, pokupila seosku decu i odvela nas u valu
na kupanje. Tako smo naucili da plivamo na tikvama” -
sjeca se Savo Pavlovic.

,U kraj” su se drZale mreZe iz sela, a samo je

jedna barka, ona bratstva Pavlovica, bila vezana

Ju valu”. Koristila je cijelom selu za dopremanje
sijena iz Buljarickog polja, ali se njom odrzavala i
morska veza sa gradom: petkom su na vesla seljani
Zukovica, Brda, Novoselja isli da trguju petrolj, cukra
i kafe u Budvu. Savovo djetinjstvo u vali je posebno
koloritno u sje¢anju na avgustovske dane kada bi se
jednom sedmicéno zimska roba - kapoti, dZemperi

i ¢ebad dopremali u valu na magarcima, kako bi se
oprala u moru.

,Tu su nase sestre, majke, tetke prale robu i slagale je
na seke. Bile su u zavrnutim crnim kombinezonima,
ispod kojih su se bjelasale neosunéane noge, a mi deca
smo oblacili one kapote i pljas - u more! To su gotovo

Eternal Beauty of the Cove

Big Blue immersed in the smell of lavender, next
to the plate with salty fish and a small glass

of domestic vine while the heat can only be
measured by the strength of the crickets - those
are the colors of Savo Pavlovic's aquarelles that
absorb Mediterranean beauty of the Presjeka
cove in Rezevidi. This little piece of preserved
Mediterranean bestows the visitors from all around
the world with the beauty of life that exudes from
the atelier “Tondo” and table of Pavlovi¢ family in
the juncture of art, sea and stone.

Above Presjeka cove raises the village Rijeka
ReZevica formed on the “packsaddle” of this part

of the Pastrovici coast. From one side, the cove is
“cut” by the river that flows into the sea on whose
shore, for centuries, stood old gardens and mills on
one side and village’s parterres on the other. Along
with the stone houses that carry the backbone of
the cove, a little church of St Sava dominates the
space. Today the cove is a favorite touristic place for
the true devotees of the Adriatic beauty but it also
remembers some other times, when much of its
inhabitants didn't even know how to swim!

“In the second half of the last century, children born
here couldn’t really enjoy the cove and the older
swimmers practically did not exist — they needed to
work in the gardens, in the olive grove, keep the cows,
goats - simply no time for pleasure. Here in the village,
there was an aunt Mara who collected all of the children
and during the periods of the great heat when no work
could be done, she took us for a swim in the cove. That
is how we learned to swim - by holding to a squash”,
Savo Pavlovic¢ recollects.

Fish nets from the entire village were kept in the
corner and only one boat that belonged to the
Pavlovic brotherhood was tied in the cove. She was
used by the whole village to deliver the hay from
the Buljarica field but also to maintain the sea
connection with the city: on Friday the villagers
from Zukovica, Brdo, Novoselje, in order to purchase
petrol, sugar and coffee in Budva, were rowing to
the town. Savo’s childhood in the cove was especially



nadrealne slike koje me podsjecaju na ogromnu radost
jer smo samo tog dana mogli ostati u vali do zalaska
sunca. A onda bi se predvece mokra roba vracala opet
na magarcima u selo, de se na izvorima reZentavala
slatkom vodom. I sad mi se ponekad ucini da mi roba
miriSe tim slano-slatkim mirisom mora.”

Danas familija Pavlovié¢ u vali provodi cijelo ljeto.
Djeca Duro i Marija goste turiste iz cijelog svijeta u
restoranu ,Balun’, supruga Branka ispunjava Zelje
unucima, a kada nije uz familiju, Savo se posvecuje
$koli slikanja u svom ateljeu otvorenom u srcu vale,
s pogledom na seke i pucinu.

LU vali su najljepsi jutarnji sati i predvecerja. Ustajem
rano, vec¢ oko pet sati. Sa terase ateljea uberem dvije-tri
mlade smokve i popijem caSicu rakije. Onda otplivam
dva dira. I krenem da slikam do marende. Vec¢ oko devet
stizu polaznici internacionalne Skole slikanja i sa njima
uzivam u stvaranju sve do rucka. Potom, naravno,
odrZavam stari mediteranski obicaj ,ubit’ u oko”, i onda
u predvecerje najvise volim da u tisini gledam jedan

od najljepsih zalazaka sunca na svijetu!” — pri¢a nam
Savo o ljetnjem danu u vali.

No, gotovo svakog dana Savo uporedo sa kistom
vitla i kutlacom.

Poznat medu prijateljima kao gurman i ¢ovjek
istancane estetike kada je o hrani rije¢, nas domacdin
je poznat i kao vrsni kuvar. Vala je zato uvijek puna
prijatelja za koje Savo i Branka spremaju trpeze
bogate ukusima njihovog vrta i freske ribe. Pitamo
$to se sprema za najdraZe prijatelje.

,Kad sam bio mladi mnogo sam se opterecivao kako
¢u docekati i ugostiti drage goste, pa bih od silne zelje
pretrpao pjat svakojakim ukusima. Sada vidim da sam
grijesio. Pravog prijatelja treba docekati s onim $to u
tom trenu imas u kuZini, ali nastojati da se to sa Sto
vise ljubavi pripremi i iznese na trpezu” — odgovara
na$ domadin.

,Nikad ne uspije ono oko ¢ega se previse opteretis. Kao
kad imas zelju da nesto naslikas posto-poto, od te slike
nikad nece biti nista! Sve treba doci spontano. Moja
filozofija Zivljenja je: treba Zivjeti mirno, tiho i prepustiti
se. U Zivotu je bitno biti sto jednostavniji. Tome teZim i
dok slikam akvarel i dok kuvam.”
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vivid when it comes to the days in August when,
once a week, winter clothes such as coats, sweaters
and blankets were delivered to the cove in ordered
to be washed in the sea.

“Our sisters, mothers, aunts washed the clothes there
and folded it on the nearby rocks. They were wearing
black underskirts that showed a bit of white skin. We
used to put on those coats and splash - right into

the sea! Those images are almost surreal and always
remind me on the enormous joy because it was only
on that particular day that we could stay in the cove
until the sunset. In the evening, wet clothes would

be returned to the village on the donkeys where once
again it was washed in the springs. Even today [
sometimes feel as my clothes smell just as it once did -
like the sweet and salty scent of the sea.”

Today, Pavlovié family spends the entire summer

in the cove. Children Puro and Marija welcomes
tourists from the entire world in the restaurant
“Balun’, wife Branka grants the wishes of their
grandchildren and, when he is not with his family,
Savo dedicates his time to the school of painting in
his atelier opened in the very heart of the cove, with
the view on the rocks and the sea.

“Most beautiful moments in the cove are the mornings
and the evenings. I get up early, around 5am. I pick
two or three figs from the terrace of the atelier and I
drink a glass of rakija. Then I swim two laps. I paint
until breakfast. Around 9 o’ clock the participants of
the international school of painting start to arrive

and I enjoy in the creative process with them until
[unch time. After that, I tend to maintain the old
Mediterranean tradition to get some “shut eye”. Later, in
the evening I prefer watching one of the most beautiful
sunsets in the world!” That is how Savo describes one
summer day in the cove.

Furthermore, almost every day, Savo uses the ladle
as much as he uses the paining brush. Famous
among his friends as a gourmand and a man with
refined esthetics when it comes to food; our host

is famous for being an excellent chef as well. That
is why the cove is always packed with friends for
whom Savo and Branka prepare tables full of the
flavors from their garden and fresh fish. We asked
what one prepares for dearest friends.
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A na$ domacin to Cesto radi istovremeno! Jer atelje i
kuZina su za Sava jednako vaZan prostor.

,Desi mi se da se zanesem, dok slikam, ponekad
zaboravim na jelo dok mi ne zamirise s vatre, onda
bacim kist, pohitam pa dodam malo vina u tecu...
to je jedna borba za prevlast izmedu kista i kutlace
u kojoj neizmjerno uzivam!”

Ovih ljetnjih mjeseci Savo najvise voli da sprema
brodet od hobotnice i rizot od sipe. I to ,na bijelo”
jer, tvrdi, pamidora moZe da prikrije zabusavanje
kuvara, dok rizoto i to¢ na bijelo zadrze ukus svakog
zatina ponaosob Kkoji se ne smije izgubiti u jelu.

A na trpezi Pavlovica uvijek su samo iskonski mirisi
i ukusi Mediterana, ubrani iz porodi¢nog vrta u
kojem se gaji zacinsko bilje i domace povrce.

No, nije uvijek bilo izobilja u vali. Prezivljavalo

se zahvaljujuéi maslini i maslinovom ulju, ali i
vodenicama kojih je polovinom proslog vijeka u
ovom dijelu Pastrovica bilo pet-3est. Zato su temelj
starih recepata bili povrce, samoniklo bilje, trave i
lumpari. ,Okrene se malo lumpara ,na maslinovo ulje’,
ili se od njih napravi supica, i eto ljetnje gozbe.

Zimi se uglavnom spremao rastanj, a svaka je kuca
imala par svinja pa je bilo i suvoga mesa. Jela su se,

Sto je karakteristicno za ovo podneblje ali i veoma
zdravo, spremala od staduna, a ne kao danas, krastavac
i pamidoru jedemo u februaru. Hrana se uzgaja u
staklenim bastama i tokom cijele godine jedemo sve,

ali bez izvornog ukusa. Treba jesti hranu od staduna”

- preporucuje nas domacin.

Osim $to ¢uva autohtone obicaje i mediteranske
navike, familija Pavlovic¢ je svojim gostoprimstvom
razlog povratka mnogih u valu Presjeka.

,Ovdje sam se rodio i pokupio sokove vale, rastao sam
i srastao sa njom, i ne umijem nide drugo da budem
ja. Ali u ovoj vali ima mjesta za svakoga. Zato mladim
ljudima preporucujem da vide svijet, da vide da ima

i drugih vala. Ali, ako imaju svoju valu neka joj se
vrate” - kaZe Savo Pavlovi¢ dok priprema platna za
naredni ciklus akvarela posvecen kurentima koji
valjaju more do njegove vale.

Jasna Vukicevié, novinarka

“When I was younger I put too much thought into how
am I going to welcome dear guests and I would place
too many different flavors in one plate. Now I know

it was wrong. One should welcome a true friend with
whatever you have in your kitchen at that moment, but
try to put as much love as possible in the preparation
and serving”, our host replied.

“What burdens you too much never works out well. It's
like you have this desire to paint something at any cost
- that painting will never work out. Everything should
be spontaneous. My life philosophy is: live peacefully,
quite and let go. It is important in life to be as simple
as possible. [ aim towards that while I cook and while I
paint aquarelles and while I cook.”

That is something our host often does simultaneously!
Atelier and kitchen represents two equally important
spaces for Savo.

“Sometimes I get carried away and while I paint I forget
about the dish until I sense it burning. Then I throw
away my brush and rush to add a little bit of vine in the
pot... it is a power struggle between a brush and a ladle
in which I immensely enjoy!”

During this summer months Savo prefers to cook
dish called “brodet” from the octopus and cuttlefish
risotto. He makes it “white” because, as he claims,
tomato can hide the chef’s eventual mistakes while
white risotto and gravy maintains the flavor of every
spice individually which cannot be lost in the dish. In
the Pavlovic’s family table iconic scents and flavors
of Mediterranean are present, picked from family
garden where herbs and vegetables are grown.

However, abundance wasn't always present in the
cove. What made the survival possible were the
olive and the olive oil, but also the water mills of
which five or six existed in this part of Pastrovici
during the second half of last century. That is why
the foundation of old recipes was made out of
vegetables, wild herbs, various types of grass and
shell fish. “You put some shell fish in the olive oil
and fry it a bit or make soup out of them and you
have a proper summer feast. During the winter the
most frequent dish was “rastan” and every house
held a few pigs so there was always dried meat.



Iz ciklusa Vale

/ From Series Coves
akvarel / aquarelle
70,5 x 50,5 cm, 2009.
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Dishes were made, as it was characteristic for this
region and, at the same time, very healthy, when
it was their season. Unlike today, when we eat
cucumber and tomato in February and the food is
grown in greenhouses so we can eat everything
during the entire year, but without the original
taste. We should always eat the food that is in the
season’, our host recommends.

Besides preserving the autochthon traditions and
habits of the Mediterranean, hospitality of Pavlovi¢
family is one of the reasons why many return to
Presjeka cove.

“Twas born here and I collected the juices of the cove, [
have grown and coalesced with it and there is no other
place where I could be myself. That is why I recommend
to young people to go and see the world, to see that there
are other coves out there. But, if they have a cove of their
own - they should return” says Savo Pavlovi¢ while he
prepares his canvases for the next cycle of aquarelles
dedicated to the currents that rolls the sea to his cove.

Jasna Vukicevié, Journalist
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Likovna poetika RezZevica

Savo Pavlovi¢, slikar mediteranske poetike, majstor
akvarela, hedonista, emotivni kreativac, vrsni kuvar,
spontani ratar i ribar je, postujudi kulturno nasljede
i genetski kod postenog Zivljenja, ostvario san da
Zivi u prirodnom skladu, imajudi ¢itav svijet na
dlanu u svom rodnom selu Rijeka ReZeviéi.

Na pitanje zasto nije ostao u Sarajevu, Beogradu

i Rijeci, gdje se Skolovao ili u Rimu, Parizu, Atini

i Moskvi, gdje je tokom studijskih boravaka
usavrsavao akvarelske i druge slikarke tehnike, veé
je svoj radni i Zivotni prostor vezao za rodno selo,
ushiéeno je odgovorio da je u Rezevi¢ima potpuno
ispunjen, da je to on, Savo Pavlovic.

Rijeka ReZevidi je polazna tacka, oko nje se sve vrti
injoj se uvijek vraca. Tu je stvoren savrsen fluid
koji ga i danas drZi i obogacuje. Odrastao uz rijeku
u maslinjacima i mandarinama, u preplitanju
morskog plavetnila, zelenog rastinja i punih basta,
voda i boje su ostale njegove odrednice te se nije
slucajno latio tzv. mokre tehnike - akvarela.

Zivjeti u malom mjestu danas u eri interneta je
prednost prateci trendove, pravce, nova saznanja, ali
boraviti u ReZevi¢ima i stvarati osje¢ajuéi miris, jutro,
more, maslinu, vinograd, kamenje... to je privilegija.
Privilegija su i ¢esta putovanja bra¢nog para Pavlovi¢,
punedi baterije stvaralackim, estetskim i modernim

Izbori

Njegov izbor i put, njegova odrednica i adresa su
slikarstvo i ReZeviéi. A moglo je biti i drugacije.

Da nije postao slikar, bio bi pomorac ili kuvar. Sa
Cetrnaest i po godina se odvojio od porodice, upisujuci
Skolu za primijenjenu umjetnost u Sarajevu, zatim
nastavio Visu pedagosku Skolu -likovno vaspitanje u
Beogradu i diplomirao na Fakultetu za likovni odgoj i
likovne umjetnosti u Rijeci.

Artistic Poetics of Rezevici

Savo Pavlovi¢, painter of the Mediterranean poetics,
maestro of the aquarelles, hedonist, emotional
creative man, excellent chef, spontaneous plowman
and fisherman achieved his dream of living in
harmony with nature, all the while respecting the
cultural heritage and genetic code of honest living
while holding the entire world on the palm of his
hand in him native village of Rezeviéi.

When we asked him why he did not stay in Sarajevo,
Belgrade and Rijeka where he attended schools or in
Rome, Paris, Athens and Moscow where he perfected
aquarelle and other painting techniques during his
studies, but instead he choose to create his working
and living space in his village, he answered with
thrill that he is completely fulfilled in ReZevici, that
that is who he really is, Savo Pavlovic.

Rijeka Rezevica is the starting point, everything
revolves around it and that is where he always
returns. Perfect fluid that, till this day, holds and
enriches him was created there. He grew up by
the river, among olive oil trees and tangerines, in
the interweaving of the marine blue, green plants
and full gardens, water and colors remained his
determinants and it is no accident that he started
working with, so called, wet technique - aquarelle.

To live in a small village today, in the Internet era,

is an advantage in the sense that one can follow
trends, directions, new knowledge but also live in
ReZevici and create while feeling the scent, morning,
sea, olive tree, vineyard, stones... it is a privilege.
Privilege is also to be able to travel as common as
Pavlovi¢ couple, while recharging on the creative,
esthetic and modern rhythms - in order to create as
rich as possible life on the seaside.

Choices
His path and choice, his destination and address

are painting and Rezevidi. But, it could all be very
different.



Vratio se u Rijeku Rezevice u staru roditeljsku kucu
i Presjeke, uz obalu, koju su godinama svi ¢lanovi
porodice Pavlovic¢ strpljivo kultivisali ne remeteci
prirodni sklad i osobenost ovog kutka, u kojem
nastaju najkoloritniji Savovi akvareli.

A nije bilo lako. Da bi se potpuno mogao predati
slikanju, ogroman organizacioni teret i porodi¢ne
obaveze po povratku u Rezevicée preuzela je supruga
Branka rodom od Pusi¢a iz Kumbora, podizuéi djecu
Dura i Mariju, brinudi o starijim ¢lanovima porodice,
docekujudi prijatelje i paralelno se profesionalno
ostvarujuci kao direktorica najznacajnije kulturne
ustanove u Petrovcu.

U ateljeu

Dok stvara, Savo Pavlovi¢ spontano, bez plana prvo
povlaci Sirokim ¢etkama po suvom, hrapavom
papiru, posusuje, spira visak i cetkama razli¢itih
veli¢ina iz posuda u kojima je u vodi rastvorio
akvarelne pigmente, emotivno - kreativno oslikava
bogati kolorit i prefinjenim, filigranskim potezima
oblikuje forme do savrienstva.

Iz prirodnog ambijenta nastaju motivi stijena,
maslinjaka, obale u kojoj isijavaju zemlja, more
inebo a posljednjih desetak godina preplicu
hobotnice, rakovi, jastozi, raZe, grdobe, palamide,
ukljate, Skrpine kroz cikluse: Morski milje, Bentos i
Savium maris.

Moc¢nu prirodu, snagu, ljepotu i energiju ReZeviéa,
izuzetnom znalackom i majstorskom kreativnoscu
Pavlovi¢ prenosi na sve kontinente. Isijavajudi
istinskim prirodnim dozivljajem uhvacenim u
hodu, njegovi akvareli se nalaze u zbirkama muzeja,
galerija i kolekcionara, obezbjedujuéi mu znacajno
mjesto u savremenoj crnogorskoj umjetnosti.

Pored slikarstva bavio se i pedago$kim radom,
prenoseci znanja ucenicima OS ,Mirko Srzentic¢” u
Petrovcu i Srednje $kole ,Danilo Kis” u Budvi.
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If he didn't become a painter, he would be a cook or
a seaman. When he was 14 he left his family home
and enrolled to School for Applied Arts in Sarajevo,
continued at School for pedagogy and art teaching
in Belgrade and graduated on the Faculty of Art -
Painters’ Department in Rijeka.

He returned to Rijeka ReZevica in his old family
house and to Presjeka, by the shore, that all of the
members of Pavlovi¢ family patiently cultivated

for years, never disturbing nature’s harmony and
singularity of this corner, where Savo’s most colorful
aquarelles originated.

It was not easy. In order for him to be completely
dedicated to painting, huge organizational burden
and family responsibilities that came with return

to ReZevici, were taken over by his wife Branka,
born in Pusi¢ family from Kumbor. She was raising
their children Buro and Marija, took care for elder
family members, hosted family friends and pursued
her professional carrier as a director of the most
significant cultural institution in Petrovac.

In the Atelier

While he creates, Savo Pavlovi¢ spontaneously,
without plan first moves his wide brushes on the
dry, rough paper, dries, washes out the extras and
with brushes of different sizes, from the containers
where he dissolved aquarelle pigments in the water,
he emotionally and creatively paints the rich range
of colors and with a sophisticated, filigree moves he
shapes the forms to perfection.

Motives of the rocks, olive trees, coast where earth,
sea and sky shines out — emerges from the natural
ambient and, in the last 10 years, octopuses, crabs,
lobsters, devilfish, angler fish, sarda fish, saddled
sea bream, red scorpion fish through series: Marine
Milieu, Benthos, Savium maris.

Powerful nature, strength, beauty and energy
of Rezevici, with exceptional expertise and
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Privrzenosti svom radu, selu i prijateljima postao
je svjestan tek u penzionerskim danima, kada kao
odrednicu za srecu izdvaja svako jutro koje mu
izmami osmjeh zbog ¢injenice da mu je porodica
zdrava, na okupu i obogacena unucima.

mr Branka Cvorovig, iz intervjua
za ¢asopis KOMUN@, 2011. godine

masterful creativity - Pavlovi¢ transfers to all the
continents. His aquarelles shines with true natural
experience captured on the go and they are part
of the collections of museums, galleries and art
collectors, which ensures him a significant place in
contemporary Montenegrin art.

Besides painting, he was involved in pedagogical
work by transferring his knowledge to the students
of Elementary school “Mirko Srzenti¢” in Petrovac and
High school “Danilo Kis” in Budva.

The amount of attachment to his work, village and
friends is something he became aware only when
he retired and when he started to distinguishes

the determinant for happiness as every morning
that makes him smile because his family is healthy,
gathered and enriched with grandchildren.

Branka Cvorovié, MA, from the interview
for magazine KOMUN@, 2011
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* Savo Gregovié¢: Podvodni svijet Sava Pavloviéa, Primorske novine, 1969.

Savo Pavlovic¢
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* Lucija Jelu$ié¢: Slike Sava Pavlovica,
Primorske novine, 1987.
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* Ranko Pavicevié¢: More i akvareli, Primorske novine, 1996.
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u Medugorju okupila

30 renomiranih umjetnika,
Vecernji list, 2014.
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* Slobodan Slovinié: Slike iz modrog i gluhog podmorja, Vijesti, 2012.

LIKOVNA KRITIKA: IzloZzba akvarela § ava Paviovica u Um[efmé'kom paviljonu

Sllke iz modrog i gluhog podmorja

Udrgtenie lkovnih umjsl-  permanentno bud weiskon- — digmatskl bio vesan ga sides  Moduim, Paviovic  omw-  nadahnot primermost, kejem  jutsh iwumu-himm -utih
nika Crne Sote, juina ove go- nnlpodmrumju. 4 modm da tzrondo iz dubin o leipiin pulsini= - povriing, &
ding, ompanizovalo - huaren, !ﬂaltignizzzuif nie, morsko dng | an o i .73 o

Je u pod A el orfs na i monsko-plaveing masa - lingariteti ih
ganthom imjemnickom. pavi- uh-.ummuummmlu mukle tifine, U om o oo ummﬁm da':- i fiumﬁ:u rﬂ&aﬂm—mmﬁ ﬁhmm oxgad:um“:: fe-
ljonuw, Fumostaln iziedb ak- odlad na potinnd kadn udare-  bujson somoino-bislokom  nasap =0 ozaren u sasvimng-  plavetnilo dinsteen-postizinme ejeli-
varsls, prisnatog cmogorskag  No unce poone na dalakom W"wmﬁmﬂﬂ’i woim mnu.mnammu] 1o boimo inkorpo m%’é ne, Veoma bitna hromatska
wmpmks  Sava  Pavioviéa  mamkom horzontu, smpulu passting lzrazite ra-  topli nobranl grebenl Ko

{Bar, 1947). Paviovié po zn-  rashladupud vietrovi, jave se hmmnhhwhnhm!l- :Smmuﬁmmﬂl u.mg!mmm o - i HHgt'Emm 0. b mmlni]m 24

o=

vrilo (1960 Skolu 24 prin-  znkavel o hbeday i alge, saze | murdvinal e boojne morske vals, stavel registrupl ge zelens Tonjas dhibirramn -
uunrl u - arp zophovi nedokaihim ne- Mmﬂ E;:auheubmﬂu mm ] monm mL}:mm;e

v, zatim [ 1575) Vi beskim prostranstvima. U b clemnata, I 1o postaje njegoy - [=iTH egEem-  nogumijive Eueing me

#iolu, likevno vaspl- | tkvom arobnommediteran-  Paviovis je tvorla veomn s votyoran pamdigmitsi po- 1 vro 1o komakiersting za
[nnje u i, & diplomi=  shom mﬁ decentfama  cifitne |ikovne cijeline, kop 10 Kot Ao o krathv- neirans, fastoka, res-  wlovicews stvaraladtvo, jeste
130 o | 19! r'nhhdtqmmn gﬁm I padah- ﬁumumrmi ;.ﬁ p-unup_l_modol; et | et atijiva, a odnesl tam- mwmmhmo—
Lideerend likenma um- stvnri posnvetnni = mpatibilnom  hromatikom, vistitiih -swijetiog su drastino o= primj uslovno
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LIKOVNA UMJETNOST: SAVO PAVLOVIC

Meko, fluidno i

j g
Izhﬂu m;nm}zh raﬂirm
istaknutog  crnogorskog
slikara smvn Pavloviéa

transparentno

primijen

u Sarajevu,
Ekulu - likovno
l.'t-Bengradu i tet za

Tlikovni ﬁdgu;xlﬂmnu%
jemnosti u Rijeci. Studijs
boravio u H!mu, Parizu i
Atini, Do sada je imao

preko dvadeset samostal-

je znvrﬁ:u Skolu
umjetnosti

* Slobodan Slovinié: Meko, fluidno i tranparentno, Vijesti, 2015.

U Starom gradu,
Pavlovic se
ljubiteljima
umjetnosti

nih, a ucestvovao je na
brmmm

jetu.

Clan je ULUCG-a, stalno
#ivi 1 stvara u Petroveu i
ReZevicima. Aktuelnu
i::l]lﬂ:bu prati kolorni ka-
talog sa uvodnim zapisom
piesnikinje Vesne Bjelice
curéic,

U kamernom izloZzbenom
prostoru u Starom gradu,
Pavjluvlé se  ljubiteljima
umjetnosti  predstavio sa
tridesetak najnovijih a‘b
varelskih radova malog
formata, pod nazivom “Plj-

os na pjenu od mora”.
Pavlovit pripada onim um-
jetnicima koji kontinuira-
no u duZem periodu i sa
osobitim zanosom njeguju
akvarelski nacin likovnog
izraZavanja.

Prilikom aktuelne krea-
tivno-likovne egzekucije,
Pavlovic sa osobitim poet-
sko-romantiziranim nabo-
jem i posebnim senzibi-
litetom, slika svoje omi-
liene podsticajne atribute,
more, ponte, vale, seke,
grote, skoljice, bujno ras-
tinje, Sipke, smokve, bro-
dove, barke, km&iita, of
kvice.

i naglaseno

Prikazujue

fluidne ambijentalne ale-
._meute morski supstrat,
, struje pjenu, te

koristi obiljem vodenog
rastvaraca, tako da su os-
likane povriine veoma
prozirne, transparentne i
meke.

Mo, tokom islikavanja
¢vrstih i petrificiranih se-
dimentnih naslaga, on po-
jatava hromatiku, posebno
u prednjem p]anu, Eime
znacajno potencira dubin-
ske wvizure. Takode, blizi
elementi, po prmrﬂu su
slikani toplim tonalite-
tom, a oni udaljeniji hla-
dnim i svijetlijim nijan-
sama. Van svake sumnije,
Pavlovi¢ je istinski maes-
tro akvarela, on ga osjeca
cjciukupmm svojim
bitem, i bez obzira da li
svoja  akvarelska ostva-

renja supstituise u
évrscem, intenzivnijem i
Zestem opsegu, ili pak u
mekom, fluidnom i tran-

sparentnom, on je u pot-
punosti svoj na svome, i
zbog toga mu trba upuhtl
iskrene éestitke,



Pobjeda - Subota, 5 jul 2012,

[LECEL BB EETHERA DTSR HEUUUREIEE TR LT

Uzizlozbu akvarela Sava Pavlovica u Becicima

Slike koje
bude sva cula

it Sva Faviovica

lelnzhom pornatog crnogor-
sliogi petrovadiog akvareliste
Siva Pavlondcd, nastaiase bo-
gat progrm izlodhi Galerije
Lueen v Mantepegrn® u
Bedicima, orgenizovanih
nesehitnim pregalasovam,
upornostu i ikrenom ljubavliu
| ERIUZAEMON Prems umjet
nosti novinara | publiciste,
Hanka Pavifevida,

Umjetmikov put
SavnPaylovic je roden 1947 go-
dine u Bary, o porijeklonm,
Fivatom 1 radom veran za
Redevice, stamo primocsko
miesto U sredifnjem dijelu
Padtrovica,

Zavrdinje skoluza primjenjene
umietnosti u Sarnjesu, Visy
pedagosku gkoluza likavno
vaspitanie u Beogradu |
Fakuleet za likovni odgof §
Ii'k:wne umjelnnstl ftldiJEk

‘stikarsivo/ o Rijeci: Clan je

ULUCG.

Studijski je boravio v Rimu

(1976}, Atini (1985) i Pariza
LCite International des Arts,
1991), Imao je veliki broj je
.grupmh prezentacijo i samo-
hlxluﬂﬂn]n.

INedavng: ﬂ;;vu:imlz'lafhn
predstavijadio lika kaje pri-
padaju Pavlovicevom najnovi-
Jem ciklusu pod nazivom
Nale' urndenom u akvareli.
pokazavii namsvojim likovnim
majstarstvom sy mod i draz
ove rehnike, koju kapstantng
usnviiava i ki njegufe josod
podetka bavijeria sliknrstvom

PN TR TR AN L o R e e

povrsine beskeajni cdsiaii sus
rem sz nebom.

Zaustavijeni trenutak
Alovareli Savn Pavlovica ukasy-
jirna untm'liunltrmtmlrr!iﬂ-
Pt Vit belnon dod ivljiga koji
wrmetn ik svtaeeeiin lkivniin
umijedem namah nanspoiuie
na-papir, umijedem u kome se
preplitu ckspresivin staga po-
veza niliedno] strani so jfarkim |
suptilng profinjenm lirskim
koloristiékim conalirétony va
drigoj, Kmnpoziciono jedinse
o likovnih elemenne, jsink-
nuto je perspektiviim
shoatcen i koja odvode oko
e cerrrn e ke Tmaginat-iog:
proston shike, dakle ke w Ko
Jo) s sadima homplezan estuts-
ki dozivag

Prelonac eva visuelizatija 1..\".|1I|:|
il vala pILﬂ.‘jtlﬁ‘]]
méeafizickihpit

tnjni postanks, taini p!"usitum i

vremena, kosmiekih tainistis
la postoiana sagledanih hrog
prizomg svedenog, a opef,
raskoinog kolorits U kejoj se

prefamasvietlost Ta ista svier
i

e uprave ta. ko, dolezedi
iz daljins, kroz |ikexnu
metamorfozu preobragava i
tonski progima, kroz razlicita
doba dana, | oblik, | vrijeme, |
prostor
Kroz dozivlin te svietlosti,
Pavlovideva slika budi sva
Euﬂr]eknmﬁulalduknaslj&pﬁ:a
pejzaa ushicuje, mi osjecamo
IS WO, AT njegovog
prostranstva koje je, skriveno
od vietra, paradoksalno. uvali
provgho svol smimj U svijim
akvare!ima, Savo uspijeva da
Faustnvitrenurak, Jdd predsmid
fovitlaie, mimo Sdekimnie, il
mistiéng armosieny jadranskih

A LT

Pavlovica

RETEOSPERTIVA [TLOJ0A

"Zapisi o trajanju” umjetnika Sava

stvaralaiodg

g

oA ek it oo whica i Dasche pbd jods

ey B Migm e md e mdn e e

e 50 gudiea umg £

S otwiesis Wbl Fute A Haed el Baaleil

Betronpeddivea itlodia slivs  Zapisd o irajanju wmjetniks Sawl Paviowids, kojom
i ohipebenn 30 godany njepovog svaralait, otvorena @ prekainod u B
Drpacizanori v ivtakik da pr thog bogatog leownog opuss uspestnica, glakba
[peabruijena u svim Lelodensm proworsmsa JU Manes | paberife Budve - Spomen
damu v keemuna®, Spsmin domu Bebeidr, Modemoy galerji _leve
beanignid” | Spvem i Soelas Mitras Ljubda™,

il jo u oderoe] ke Jown haadvie™, Funifng (s mr Wadin
Feananid, Is:lnﬂdll urrm:tmﬁlll Mvnhupruul.nenmrmu

B st TEUR CRAE

Efeni 8 s gl ks Pt Wit [PeRp——— NPT R r———

BN, hedd

-ﬂediwn? j:ﬂnrfil I::lu?ha
predstay 0 shika koge pri-
'-p:dﬁu?uﬂméﬂum nanovi-
jem ciklusu pod nazivom
Nale*, uradenom u akvarelu,

pokazavii nam svojim likovnim
majstorstvom svu mod i draz
ove rehnike, koju koystanmo
usavrsavai koju njeguje jos od
pocetka bavlienja slikarstvont.
Kaosroznamo, akvare] fe jedna
od najreih, all, iswvreniens, i
jedna od najfinijilelikovnih
tehinika kuja moze dit preness
uajtananija uwmjetnikoya
covatva. jer kao §to s¢ kaie
wakvarel je u slikarsben, ono Sto
je poeziinuknjizevnost® Rijec
akvarel pidde od [arinske rijedi
aqua; o znadi voda, a upravo
vodi, mort, njegovol mepermnj

(i promjenjivo] graniel s lop-

oot i nebomeskrivenim ueali,
Zalu Hi vali Zivots i-sna,
posvecena jedova izlodba Vodi
il moruokuparom mediteran-
skimsuncemean svim tajanst-
venim arhetipskim zna-
cenjima. koja, koo materia
prima. kao energeski vrilog iz
kojeg proishodi Zivor, kao
fencmen koji i stvara frazara,
ali, takode, i pradt i spirosve
nedoumice onnga sto je bilo,
naslucujudi nove, ije su du-
bine nesagledive tajne: a

Pavlovideva slika budi sva
éaviekena Cula i dok nas lepom
pejzata ushiduje; mi asjedamo
Miris mora, te Sirine njegovog
prostranstva koje je, skriveno
od vjetra, parndolksalns, v vali
pronasiosvo] smiraf U svojim
akvarelima, Savo uspijeva da
waustavi trenutak, da predstovi

Kovitlacmirno iEéekivanje, ili

mistdnu atmosfery jadranskih
REveT.

Igrebojeiforme
Spontann. skaro nesviesno,
iiraguci e, Savo Paviovic stvarn
djela neposrednn, bee plani i
shema. bex racionalne
proraéunatost, diela koja
podstity, sa likovnim vidjed-
nostima koje ih Cine posta-
Janim, trsijoim funivereainim,
dljeclankeejinma G paiizeni enocand
mjEstn i savremena] crnagor-
skoj ugjetnostl. Kako kaie
Siler ..g'.m;:l'-' jeporpunn
covjek tnmogdje s iara® Savo
Pavlovid u potpunostl elijedi
OV ISt

Jer uprave krozigru Tuig
bioje | forme, bl razliditih avo-
kovavalern, radasebezling for-
malnilt i enadenjskib varijacija
koje umjeimost dine beskrajno
umsjetnickom, neiscrpnom, sh-
vatljivom jedine dusom, dakle
Bozanskom,

* Jelena Konti¢: ,Zapisi o trajanju” umjetnika Sava Pavlovica, Vijesti, 2019.

* Lucija buraskovic: Slike koje bude sva cula, Pobjeda, 2013.

Savo Pavlovic¢
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RUPUIUIIA

e — T e —
! Wrpa cxeatiouBa JefuHo ylioM

nmmnymﬂxkum
KM KPOT IMIUTHOE HASOMER NPECiex erosor
PHICTHO ILAOAIOT y M CTHHYROT OMyCa.

Banchu ce yroameom axsape rosa [Tanmomh
Wexasy)e HaEjecHy XxpabpocT ¥ CTpnAERe, jop
010 N TEXHHKS KO IONPETY M feRa TPANO M-

Topoxn yujehe, CHIYPHY PYXY I PIIMK TPeHyT-

FETUNCKE PIHEE Y, LITO SHITH BOXA, 3 YOPa-
3O SO LOPY, IETORD] TRETReRRN0] I 11 POM eTse-
B0 TPEIHIA C3 KONHOM H HEOOM CKPHBEHHM ¥
YBAIH, mwmm:nmumm
Ha j& i 08d wanowba Koja GEpaRasa KOs e

Ka0 MaTEpPHa NPHMA, Ka0 CHEPTETCRM BPToT
W3 KOJEr ITPOMCXOMM TKHBOT, KA heHoMeN Kaji
W CTEAPA M pasapa, anu, Taxohe, w ounihyje,
TIPAIITA M CIMPA (e HEADYMMILE OHOTE UITO je
Geimo, BacayhyTyhs Hoso, sjecy nyGHEe Heca
REAHBE TajHe. a NoBpLUHE Geckpajn oaciajn
cycpeTi ca hebom, KoHCTaHTHO HECTTHPHCAHD

* Lucija Durakovi¢: Igra shvatljiva jedino dusom, Cirilica, 2019.

Wrpa cxBat/byBa jeAnHO AYLLOM

M CnowTaHo, copo Hecsjecko, wrpajyhn ce, Caso Nasnosuh cTeapa ajena HenocpeaHo, Ges nnana w cxema, bes
PaUMOHa/He NPOpa“yHaTOCTM, Rjena Koja NOACTHHY, C3 INKOBHAM BPHIEAHOCTHMA KOJE WX “HHE NOCTOaHAM, Tpaj-
HHM W YHHBEP3aNHHM, /1jena KojuMa fie 3ay3eTH 3Ha4aHO MJECTO Y CABPEMEHO] LPHOT OPCKO] yMeTHOCTH

MCIHTEPANCKIM DORMCSAEM, MOPCKN Ty
0N, YRAAAMA M XYOHILME, TE TOFHORNTI oY
PORIMM CRHJETOM ¥ KOME, MAPAACANO T HA:
KIMM, Y THIINHM, BcToy]y paanoma Guha,
canpapcran Casa Mansonsdha ynpano kpoa ax-
POPE T AOCERE MICTTPANNY KHPTYORROCT YMjET-
HMYEOT ACRATA.

Cano NManaoss je potes 1947 rogume y Bapy,
20K ¢ IOPHEKA0M, BOBOTOM i PANOM BEXAN 33
Pemenuhe, crapo npasopexo mjecto y lamrrpo-

Y oo sactnmase Y Beorpagy u Gascyarer
) AMEONIH ORTD] M AHKOEME

croncapcrso ¥ Prjenn. aan je YAVIITa Cry-
e je Gopanmo y My (1976), Avwmm (1985)
TMapsery (Liwre Histepriaraosian aec apre. 1991),

Ao je Harpage wa Bujenany akvapena
¥ 3penamary 1997, rogmme.

Carasegano rescamonn, ko Casa Massoasha
MOKEAD DARIMECRITH TDW TDYTIC AKBane 81
TIpBY. KapaKTEPHCTHHY 32 PanH]y (asy e
TOBOT CAHKIPCTEA, ‘THHE TEjEaNcH W TIPe ey
Mamrrposrha W3 Kojux moTHwe, Geckpaj Mop-

qum-nmmymmm

KHM CBH]ETOM, PEATHHM unupumm
M@ CTBOPEHMX Y THITHAM TAMHE H MHCTHHE
mopcke gyGuie. Oba gpyra rpyma aAKsapena
noctahe W ocrahe TpajHa WHCTH PAIGa 33 Kac-

wewhe e, n CROPO MOXAYTIRO, CATPMR] BofH

warte Gnha s cunjera mopexe Gaope n dayue
153 KOME Ga3K Pa. CXOPO N0 NPARKAY, IHIEMINY-
Y. 3 HECTD M IPAMATHUMY KOMDOMMIM]Y (i
Krven Besrroc”, Camsryw sapwc™) CesonocT ks
CMJCAHM 1 HTERRITHM TOROKHMA KOAOPHTE.,
DJM €, CAMD ORTAL ASSHIENTAN HPTAOM, i
AMEL 1O WMPOKHM NOSPRIMHAMA S3jéne nao-
xe, Gwrua je wapaxrepucrnss Massosshesor
AMEQENOT MIPEIA. JAXE TORORE NNERor, Ayl
MRCTOT W 2EAERON CMYPYTY Mpxa w Gujena no
K0j0} OO WCTH pacTanafy w mmjemajy. Borarcmio
Wmmn*amm
HCYAUPA]Y M POMMMA]Y, QANOCH JTPYMEHUME
YN X CKAALORA KOje KADAKTEPWINC HMX0Ba
ANEPCR A PACRULL, K30 W HETPEABLIHEN, PAITH
BCHM TOROM, 23]y THxominn e 1y Cami [Lanro-

pujanTn paasiiama. Basa werahn 2a Masno-
sith ¥ OKEMPY CHOjE BUIYCANE MapOTIfEe CTRS
pa ocoleny SMKOBHY BOETHEY K0j M iy e
HIPY CAYHA}A ¥ HEMPEAKMAMBOCTH ¥ CYCPETY
fom. CVITTITHMM DVRORMON ¥ ke s mons.
IHUIKA HHCTTMPATHRHA DCHORA HIY PANHA H KO-
MOPHCTHYKR ERCITPECHA, [JO/TASH [0 THPCRE an-
ETPAKITM]E KOfl Koje Ruayen i TOHORK OCTA]Y
AHANOTHK AYAWTHBHOM Y MY3HIH, K30 Hajan-
CTPAKTHM]O] OFf CHMX YMIETHOCTH.

Tpehy rpyiny SHHE AKBAPENH M3 TEMATCKOT
R TYCA Mol HaakBoM “Bane” npanagajy anje
A HB[HOBMJEr CAHXAPEBOr GITYCA CTBAPAROL Y
nocHEse AR rogMie. Moxasyjyhu sas san-
pemmnmﬂmmunmemm_

IPETIYH CMIEIMX, METEHIHBHHX KOROPHCTIY-
KMX CKNIOMONA Y3 IPTER KOjH CYTEpwIIe Mpe-
ne3e O UIypalije Ka ancpaxuiin  ofparso,
€ YTIPABO OHO BITO SHHH HECHIOPHY OPHTHHET-
poct [Massosuhesor. Moxemo peliu, AHpCKor
ekcTpecHonnIva. Axaapeny Cana [asnomha
YKa3Y]y Hd BayCTanmenH TPeHyTaK ocobesor
BHIVEAHOT ADHMBLAJ KOJH Y M]ETHHE BHPTY-
OIHMM MMKOBHIM Y Mieliem Hasax Tpancmo-
HYje Ha nanHp, yrujehen y xome ce npennihy
EHCTTPECHERS CHATE NUTESA M3 JEIH0j CTpaHm, ca
JAPKSHM W CYITTHARO TPOHIBEHHM THPCKHM KO-
AOPHCTHYIHM TOHA/HTETOM 153 APYToj. Koserio-

OABOSE OKO 0 THUKE WMATHHAPHOT
NPOCTOPA CANKE, K NE TaUKe ¥ kojof ce camu-
MA KUMIETE H ECTETCKH AOMM BB

yBami AN “Bana” IPEACTABLA oppas MeTadm-
SHYKMX TINTAMA KOja CF THYY TAjHM NOCTANKE,
ﬂjumﬁwa.u BpEMEN, KOCMMYKMX Taj-
HH CMACAA NIOCTOjARA CATMIEAAHNE KPOS TpH-
MY CBEAEHOL, 3 OMET, PACKOUIMOr KOAOPHTA

y Kojoj Ce npenaMa CEjeTnocT. 'I‘amuiﬂ-
nOCT je yrpano ona, Koja, gonasehn W3 fammx-
Ha KPO3 PAsTHIKTA o6 AAHA, KPO3 NHKORHY

METEMOP(HOTY TPenGpParkasa i TOHCKH TPOMH-
Ma, H 06AHK. W BpHjese, w npoctop. Kpos fgo-
WMB/BE] TE CHJETADCTH KOJa, SHAKOEMTO, He 0C-
Tan/ka cwjenky, Nasnomdhesa cowka Gyan csa
4omjexoDa ¥ya: MpHBAadehH HIC Y DCAMY Me-
AWTEPAHCKHX y Basa, TAje, Ma noceban HauMH,
SHBAMO CYOYEHM ¢a CBOjoM GHYH, conernone... H
YIUOPER, QUK HAC AETIOTA NE]330KE OKY TIHL Taj-
nosuromby Hesa yvexnhyje, My ocjehamo bu-
PHCMOPR, T€ LHPHBY BEr0S0T NPOCTPAHCTES
woje je, cmumqmm;ummnm ¥
BAKTI0ILEHO] “BAAN', KAO H MM, NPOHALLID CBO)
CMHPa. ¥ enojinm axsapenusz, Manaomuh yo-
OMjea fa JYCTABN TPERYTAK, 48 IPEACTAlN KO-
BITIAL, MHDHO HIINEKHANEE, WITH MHCTH'TY
aTmocepy jaRpaNcKAX HEBEPa, Koje oy, fona-
2Ny £ MOPA, HAFOBJEMITERE MArHIHOM (Y-
aomliy nefia,

CrioHTano, cxopo mﬂecna.nrpa}yhu ce.
Cano lNasncesh creapa giena Henocpeguo,
Gea naann M cxema, 63 paHOHATHE Npopa-
SYHETOCTH, Aje /s KOJa IOACTHEY, C8 IHKOERIM

YIOTIYWOCTH CHMjEIH OBY HCTMHY. Jep, ympaso
KpO3 MDY WY rpw, Hrpi Goje 1 Gopue, urps
pmummmhluﬁam
Wm H IHAYERCKHX wnlh
YMIETHOCT Ul HE GecKk PajHO Y MJETHHYKOM, He-
WCHPITHOM, CXBITIRHBOM JEIHHO [YIIOM, AaKAE
Boxancxos



Biografija / Biography

Bibliografija / Bibliography

,Imam srecu da zivim u selu Rijeka Rezevici,

koje je internacionalno i kosmopolitsko, tako da je
zadovoljstvo poucavati mlade ljude i djecu u jednoj
od najljepsih umjetnosti. Kazu da u tome uspjevam
jer su djeca meditativna i neopterecena veli¢cinama
pa slikaju po osjecaju, a moje korekcije im pomazu
da savladaju razne tehnike.”

“Tam very lucky to live in the village of Rijeka
Rezevici, which has an international and
cosmopolitan spirit. Hence, it is a real pleasure

to teach young people and children in one

of the most beautiful constituencies of the arts.
People say that I succeed in my task because
children are meditative and unburdened by the
success, so they paint by sense and my instructions
help them master various techniques.”



Savo Pavlovi¢ u svom ateljeu
(Galerija Atelje Tondo)

Rijeka Rezevica

/ Savo Pavlovi¢ at his atelier
(Gallery Atelier Tondo)

Rijeka Rezevica, Montenegro
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Savo Pavlovi¢ roden je 1947. godine u Baru.
Zavrsio je Skolu za primijenjene umjetnosti u

Sarajevu, Visu pedagoSku Skolu - likovno vaspitanje
u Beogradu i Fakultet za likovni odgoj i likovne

umjetnosti u Rijeci. Pored stalnog angazmana

u ateljeima u svojim kucama u Petrovcu i ReZevi¢ima,
bavio se i pedagoSkim radom. Dobitnik je IIl nagrade
na Jugoslovenskom bijenalu akvarela u Zrenjaninu
1997. godine, kao i priznanja za likovnog pedagoga.

Clan je Udruzenja likovnih umjetnika Crne Gore.
Ucesnik je velikog broja kolektivnih izloZbi. Do sada
je imao preko dvadeset samostalnih izlozbi. Studijski
je boravio u Rimu (1976), Atini (1985) i Parizu (1991).

1968. Petrovac, Stara osnovna Skola
,Mirko Srzentic¢”

1969. Budva, Galerija ,Santa Maria in Punta”

1987. Sveti Stefan, Art galerija
Kotor, Kulturni centar
Kastav, Galerija ,Vincent”
1988. Beograd, RTV Beograd
Centar za istrazivanje programa
i auditorijuma

1992. Pancevo, Mala galerija Centra za kulturu

Novi Sad, Galerija ,Most”
Vrbas, Galerija doma kulture
1993. Senta, KOC, Izlozbena sala ,Eugen”
1995. Beograd, Galerija ULUS-a
1996. Pariz, Kulturni centar Jugoslavije
Podgorica, Galerija ,Most”
Pristina, Galerija kulturnog centra

1997. Kragujevac, Mala galerija Narodnog muzeja

Sveti Stefan, Art galerija

1998. Petrovac, Galerija ,Marko K. Gregovic¢”

Moskva, Galerija ,Expo-88”
1999. Novi Sad, Galerija kulturnog centra
2002. Budva, Moderna galerija

2005. Podgorica, Umjetni¢ki paviljon ULUCG

2006. Igalo, Institut ,Simo Milosevi¢”
Tivat, Galerija ljetnjikovca Buca

2012.

2015.
2016.
2017.
2019.

1977.
1978.
1979.
1987.
1995.

1996.

1997.
2005.

2019.

Kontakt adresa:
Galerija ,Atelje Tondo”
Rijeka Rezevici

85310, Crna Gora

tel: +382 (69) 061 663

Podgorica, Umjetnicki paviljon ULUCG
Beograd, Biblioteka grada Beograda
Spomen dom ,Stefan M. Ljubi$a”, Budva
Beograd, Akademija ,28"

Mostar, Galerija kraljice Katarine Kosace
Retrospektivna izloZba povodom

50 godina stvaralastva,

Moderna galerija ,Jovo Ivanovic¢”, Budva,
Spomen dom ,Rezevidi”, Rezevidi,
Spomen dom ,Crvena komuna“, Petrovac

Cetinje, Mladi crnogorski slikari

Niksi¢, Likovni pedagozi Crne Gore
Podgorica, Dom omladine ,Budo Tomovi¢”
Karlovac, Bijenale akvarela

Pariz, Kulturni centar Jugoslavije
Zemun, Prvo bijenale akvarela
Zrenjanin, Bijenale akvarela

Zrenjanin, Bijenale akvarela

Sveti Stefan, Art galerija

Budva, Moderna galerija

Podgorica, Centar savremene umjetnosti
Crne Gore

Budva, Galerija ,Santa Maria in Punta’



1. Savo Pavlovi¢ i Milo Pavlovi¢, Rijeka
Rezevica, 1968. / Savo Pavlovi¢ and Milo
Pavlovi¢, Rijeka Rezeviéi, Montenegro, 1968

2. Otac Mitar i majka Katica, Rijeka
ReZevica, 1969. / Father Mitar and mother
Katica, Rijeka Rezevic¢i, Montenegro, 1969
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3. Otac Mitar, majka Katica, Savo Pavlovi¢, tetka
Stane i brat Nikola, Rijeka Rezevica, 1968.

/ Father Mitar, mother Katica, Savo Pavlovi¢,
aunt Stane and brother Nikola, Rijeka Rezevidi,
Montenegro, 1968

4. Sin Buro i kéi Marija, Rijeka Rezeviéi, 1980.
/ Son buro an daughter Marija, Rijeka Rezevidi,
Montenegro,1980

5. Savo Pavlovi¢ sa suprugom Brankom, Budva, 2002.
/ Savo Pavlovi¢ with his wife Branka, Budva,
Montenegro, 2002

6. Sin buro, supruga Branka, Savo i kéi Marija,
Moderna galerija ,Jovo Ivanovi¢’, Budva, 2019.

/ Son Duro, wife Branka, Savo and daughter Marija,
Modern gallery “Jovo Ivanovic¢”, Budva, Montenegro
2019

7. Zet Ninoslav Sili, unuk Martin, kéi Marija, supruga
Branka, Savo Pavlovi¢, sin Buro, snaha Jasna i unuk
Mitar Pavlovi¢, Beograd, 2013./ Son-in-law Ninoslav
Sili, grandson Martin, daughter Marija, wife Branka,
Savo Pavlovi¢, son Buro, daughter-in-law Jasna and
grandson Mitar Pavlovi¢, Belgrade, Serbia, 2013




1. Savo Pavlovi¢ i Aleksandar Duri¢, samostalna
izlozba u Pancevu, Mala galerija Centra za kulturu,
1992. / Savo Pavlovi¢ and Aleksandar Duri¢, solo
exhibition in Pancevo (Serbia), Gallery of Cultural
Center, Pancevo, Serbia, 1992

2. Galerija ULUS-a, samostalna izlozba, Beograd,
1995. / Gallery of Association of Fine Artists of
Serbia, solo exhibition, Belgrade, Serbia, 1995

3. Savo Pavlovi¢, Sreto Bosnjak i Zoran Vukovi,
otvaranje samostalne izlozbe, galerija ULUS-g,
Beograd, 1955. / Savo Pavlovi¢, Sreto Bosnjak and
Zoran Vukovi¢, Gallery of Association of Fine Artists
of Serbia, Belgrade, Serbia, 1995

4. Slobodan Knezevié¢ — Abi i Savo Pavlovi¢, Drobni
pijesak, 1998./ Slobodan Knezevi¢ - Abi and Savo
Pavlovi¢, Drobni pijesak, Montenegro, 1998

5. Francuski akademici, samostalna izlozba u
Kulturnom centru, Pariz, 1996. / French Academics,
solo exhibition at the Cultural Center, Paris,
France, 1996

6. Zorica Sankovi¢, Lucija buraskovi¢, Savo
Pavlovi¢, Dragana Ivanovic i Rajka Kujundzijevic,
Budva, 2012. / Zorica Sankovi¢, Lucija Duraskovic,
Savo Pavlovi¢, Dragana Ivanovic¢ and Rajka
Kujundzijevi¢, Budva, Montenegro, 2012

7. Savo Pavlovi¢ i Bozena Jelu$i¢, Budva, 2008. / Savo
Pavlovic¢ and Bozena Jelusi¢, Budva, Montenegro, 2008

8. Nikola Gvozdenovié i Savo Pavlovi¢, otvaranje
izloZbe Sava Pavloviéa, galerija ,Marko K. Gregovic”,
Petrovac, 1998. / Nikola Gvozdenovic¢ and Savo
Pavlovi¢, opening of the exhibition of Savo
Pavlovi¢ at “Marko K. Gregovic¢” Gallery, Petrovac,
Montenegro, 1998



Savo Pavlovic - Biography

Savo Pavlovi¢ was born in 1947 in Bar. He graduated
at the school for Applied Arts in Sarajevo, Teachers’
College —Fine Arts Department in Belgrade and the
Faculty of Art —Painters’ Department in Rijeka.
While he continuously paints in his ateliers

in Petrovac and ReZeviéi, he was also engaged as a
teacher. He was awarded 3" place in the Yugoslavian
Biennale of the Aquarelle in Zrenjanin in 1997,

as well as recognition for his work as a pedagogue.

He is a member of the Association of Painters

of Montenegro. Pavlovi¢ has taken part in numerous
group exhibitions, and has had over twenty

solo exhibitions. After graduation, he spent time
working and studing in Rome (1976), Athens (1985)
and Paris (1991).

Solo exhibitions

1968. Petrovac, Old Primary School
“Mirko Srzenti¢”
1969. Budva, Santa Maria in Punta Gallery
1987.  Sveti Stefan, Art Gallery
Kotor, Cultural Center
Kastav, Vincent Gallery
1988. Belgrade, Radio Television Belgrade
Research Center for Program and Audience
1992. Pancevo, Galleryof Cultural Center
Novi Sad, Most Gallery
Vrbas, Gallery of Cultural Home
1993. Senta, Cultural Educational Center,
exhibition room Eugen
1995. Belgrade, Gallery of Association
of Fine Artists of Serbia
1996. Paris, Yugoslavian Cultural Center
Podgorica, Most Gallery
Pristina, Gallery of Cultural Center
1997. Kragujevac, Gallery of National Museum
Sveti Stefan, Art Gallery
1998. Petrovac, Marko K. Gregovic¢ Gallery
Moskva, Expo-88 Gallery
1999. Novi Sad, Gallery of Cultural Center
2002. Budva, Modern Gallery
2005. Podgorica, Art Pavilion of Association
of Fine Artists of Montenegro
2006. Igalo, Simo MiloSevi¢ Institute
Tivat, Bu¢a Summer House Gallery

2012.

2015.
2016.
2017.
2019.

Contact address:
Gallery "Atelier Tondo”
Rijeka Rezevici

85310, Montenegro
Cell.: +382 (69) 061 663

Podgorica, Art Pavilion of Association of
Fine Artists of Montenegro

Belgrade, Belgrade City Library

Memorial Home “Stefan M. Ljubisa”’, Budva
Belgrade, Akademija 28

Mostar, Queen Katarina Kosaca Art Gallery
Retrospective exhibition - 50 years of work,
Modern gallery “Jovo Ivanovi¢®, Budva,
Memorial home “ReZevici”, ReZevidi,
Memorial home “Crvena komuna“, Petrovac

Group exhibitions

1977.
1978.
1979.
1987.
1995.

1996.

1997.
2005.

2019.

Cetinje, Young Montenegrin artists
Niksi¢, Art Teachers of Montenegro
Podgorica, BudoTomovi¢ Youth Home
Karlovac, Watercolor Biennale

Paris, Yugoslavian Cultural Center
Zemun, I Watercolor Biennale
Zrenjanin, Watercolor Biennale
Zrenjanin, Watercolor Biennale

Sveti Stefan, Art Gallery

Budva, Modern Gallery

Podgorica, Center for Contemporary Art
of Montenegro

Budva, Santa Maria in Punta Gallery
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1. Rodna kuéa, Rijeka Rezevici, 1998./ Family home
in Rijeka Rezevici, Montenegro, 1998

2. Atelje, Rijeka Rezevici / Atelier, Rijeka ReZevici,
Montenegro

3. Savo Pavlovi¢ i Milo Pavlovi¢, rodna kuca, 1998.
/ Savo Pavlovi¢ and Milo Pavlovi¢, family home,
Rijeka Rezevica, Montenegro, 1998

4. Savo Pavlovic u ateljeu (Galerija Atelje Tondo),
Rijeka ReZevica, 2019. / Savo Pavlovic in the atelier
(Gallery Atelier Tondo), Rijeka Rezevica,
Montenegro, 2019

5. Srdan Vukéevi¢, Savo Pavlovi¢, Branka Bogavac,
berd Noc Martini, Bato Brajovi¢ i Milo§ Kovacevié,
grupna izlozba crnogorskih slikara, Pariz, 1995.

/ Srdan Vukéevié, Savo Pavlovi¢, Branka Bogavac,
Derd Noc Martini, Bato Brajovi¢ and Milo$
Kovacevi¢, group exhibition of Montenegrin
painters, Paris, France, 1995

6. Branka Cvorovi¢, Bozena Jelusic¢ i Savo Pavlovic,
u posjeti Rotari klubu Beograd, 2018./ Branka
Cvorovi¢, Bozena Jelusi¢ and Savo Pavlovi¢, visit to
Belgrade Rotary Club, Serbia, 2018




1. Sa svecanosti Rotari kluba Budve, 2005.
/ From the event of Budva Rotary Club,
Montenegro, 2005

2. Radislav - Rasa Trkulja i Savo Pavlovi¢, Rijeka
Rezevica, 2011./ Radislav Rasa Trkulja and Savo
Pavlovi¢, Rijeka Rezeviéi, Montenegro, 2011

3. Rotari klub, Bari, Italija, 2005. / Rotary Club, Bari,
Italia, 2005

4. Savo Pavlovic i Zago Mitrovi¢, Ston, Hrvatska,
2010. / Savo Pavlovi¢ and Zago Mitrovic, Ston,
Croatia, 2010

5. Rotari klub Budva, donacija osnovnoj $koli,
Budva, 2009. / Rotary Club of Budva, donation for
the primary school, Budva, Montenegro, 2011

6. Slikarska kolonija, Radmilovac, Srbija, 2006.
/ Art colony, Radmilovac, Serbia, 2006




1. Sin Duro, snaha Jasna, unuci Mijat i Mitar
Pavlovi¢, Beograd 2019. / Son Buro, daughter-in-
law Jasna, grandchildren Mijat and Mitar Pavlovi,
Belgrade, Serbia, 2019

2. Bratanica Ana i Savo Pavlovié, Petrovac, 1997.
/ Niece Ana and Savo Pavlovié, Petrovac,
Montenegro, 1997

3. Savo Pavlovi¢, Rijeka Rezevici, 2019.
/ Savo Pavlovi¢, Rijeka Rezevici, Montenegro, 2019

4. Zet Ninoslav, k¢i Marija, unuci Martin i Kana
Sili, Kranjska Gora, 2019. / Son-in-law Ninoslav,
daughter Marija, grandchildren Martin and Kana
Sili, Kranjska Gora, Slovenia, 2019

5. Branka Pavlovié¢, unuka Kana, unuk Martin, Savo
Pavlovi¢, unuk Mijat, unuk Mitar, rodna kuéa, Rijeka
Rezevica, 2019./ Branka Pavlovi¢, granddauther
Kana, grandsons Martin, Mijat and Mitar, family
home, Rijeka Rezevi¢a, Montenegro, 2019




—

1. U restoranu Balun, Rijeka Rezevica, 2019.
/ In the restaruant Balun at Rijeka ReZevica,
Montenegro, 2019

2. Pogled sa terase Galerije Atelje Tondo, Rijeka
Rezevica, 2019./ The view from the Gallery Atelier
Tondo Rijeka Rezeviéa, Montenegro, 2019
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3. Sa snimanja kulinarske emisije ,Gastronomad”,
Nenad Gladi¢ i Savo Pavlovi¢, spremanje brodeta
na pastrovski nacin od hobotnice, Rijeka Rezevidi,
2018./ From the filming of the culinary show
“Gastronomad’, Nenad Gladi¢ and Savo Pavlovi¢,
preparing octopus brudet from Pastrovici region,
Rijeka Rezevic¢i, Montenegro 2018
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4. Lov / Catch
5.Lov / Catch
6. Lov / Catch




[ZBOR IZ BIBLIOGRAFIJE / SELECTION FROM THE BIBLIOGRAPHY

Prikazi, ¢lanci,publikacije / Reviews, Articles, Publications

Cvijovié¢ Dragan (1997): Slike Sava Pavlovica, Pobjeda, br. 11362, str. 11
Cvijovié Dragan (1998): Skup o Pastrovi¢ima, Pobjeda, br. 11762, str. 11
Cvorovié Branka (2011): Likovna poetika ReZevica, Casopis za kulturu Komun@, Podgorica

Puraskovic Lucija (1998): Akvareli Sava Pavlovicéa, Primorske novine, br.430, str. 13, Budva

LA

DPuraskovic Lucija (2019): Igra shvatljiva jedino dusom, Dan (dodatak o kulturi Cirilica),
broj 108

6. Gregovic Savo (1972): Podvodni svijet Sava Pavlovica: 1z galerije ,Santa Marija“ u Budvi,
Primorske novine, br 2, str. 7, Budva

7. Ivanovié Dragana (1997): Opcinjenost morem: Savo Pavlovi¢ je otvorio izlozbu akvarela
u Galeriji na Svetom Stefanu, Pobjeda, br. 11369, str. 10.

8. Jelusié Bozena (1990): Uz izloZbu Cetvorice: otimaju se vremenu, Primorske novine, br. 370,
str. 9, Budva

9. Jelusié Lucija (1987): Slike Sava Pavlovica, Primorske novine, br.326, str.7, Budva

10. Jelusic SiniSa (2000): Voda kao materia prima: izloZzba Sava Pavlovica u galeriji Kulturnog
centra Novi Sad, Pobjeda, br. 12256, str. 26.

11. Kralj Budislav i Vukéevié Novak (1997): U: Ko je ko u kulturi Crne Gore, Zonopublic,
str. 193-194, Podgorica

12. Nikcevié Natasa (1998): Znaci Zivota i mora: akvareli Sava Pavlovi¢a u Petrovcu, Pobjeda,
br. 11767, str. 15.

13. Novakovié Dragoslav (1985): Izlozba Cetvorice, Pobjeda, br. 6987, str. 9

14. Novakovié Dragoslav (1986): Izlozba desetorice: u hotelu ,Avala“, Primorske novine, br. 289,
str. 6, Budva

15. Novakovié Dragoslav (1986): [zloZba desetorice, Primorske novine, br. 294, str. 7, Budva

16. Pavicevié Ranko (1995): More i akvareli: na$ gost Savo Pavlovi¢, slikar, Primorske novine,
br. 388, str. 10, Budva

17. Popovic¢ Bojana (1998): Petrovacko plavetnilo, Primorske novine, br. 430, str.12, Budva

18. Popovic Bojana (1997): Treca nagrada Savu Pavlovicu, Primorske novine, br. 420, str.10, Budva
19. Popovié Branka (1996): Savo Pavlovi¢ u Parizu, Primorske novine, br.400, str. 9, Budva

20. Popovié Branka (1998): Bentos u Pancevu, Primorske novine, br. 423, str.10, Budva

21. Popovié Branka (1998): Likovna kolonija ,Rezeviéi ‘98", Primorske novine, br. 430,
str. 12, Budva



Predgovori kataloga / Forewords in Catalogues

Duletié Petrica (2005): Savo Pavlovi¢ - Akvamoreli, Umjetnicki paviljon ULUCG, Podgorica

Duleti¢ Petrica (2007): Savo Pavlovi¢ — Akvamoreli, JU Umjetnicka galerija ,Vitomir
Srbljanovic¢”, Pljevlja

Puraskovic Lucija (2002): Savo Pavlovi¢ - Savium maris, Moderna galerija, Budva
Puraskovic Lucija (2017): Savo Pavlovié¢ - Vale, Galerija Kraljice Katarine Kosaca, Mostar

Ivanovié Marin (2019): Savo Pavlovic - 50 godina stvaralastva, Spomen dom ,Crvena komuna’,
Spomen dom ,ReZevic¢i”, Moderna galerija ,Jovo Ivanovi¢”, Spomen dom ,Stefan Mitrov Ljubisa’,
Petrovac, Rezevici, Budva

Jelusié Sinisa (1999): Savo Pavlovi¢ - Akvareli, Kulturni centar, Novi Sad

Pusié Bosiljka i Jelusié¢ Bozena (2012): Savo Pavlovi¢ — Akvareli, Umjetnicki paviljon ULUCG,
Podgorica

Petrovié Olga (1997): Savo Pavlovié- Akvareli, Mali salon muzeja, Kragujevac

Zekovic Ljiljana, Perovic Olga i Duletié Petrica (2006): Savo Pavlovi¢ — Akvamoreli,
Galerija Ljetnjikovca Buca, Centar za kulturu, Tivat
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