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| VMEDUNARODNI BIJENALE AKTA

Planirana za 2020. ova manifestacija je, usled pandemije Kovid-19 iste godine odlozena
na neodredeno vreme. Takav stav, poznato je svima koji uestvuju u kulturnom Zivotu svoje
zemlje, proistekao je iz mera koje su preduzete da se zaustavi ili ublazi Sirenje ove planetarne
posasti. To je znadilo suspendovati sve javne manifestacije u oblasti umetnosti, kulture, sporta i
druge aktivnosti koje su podrazumevale javna okupljanja. Posle vi$e od godinu dana dramati¢nih
previranja i tragi¢nih ishoda javni Zivot je, u svim delovima sveta, usao u tokove obnove i evo,
pred nama je sada, jedna izuzetna smotra — Medunarodni bijenale akta. Na nase zadovoljstvo
ona je ovde posveéena jednom od naj¢es¢ih motiva u likovnom i vizuelnom stvaralastvu. Orga-
nizatori manifestacije, JU Muzeji i galerije Budve, spremno otvaraju izlozbeni prostor galerije
Marko Krstov Gregovié, Spomen-doma Crvena komuna u Petroveu i time peti put potvrduju
njenu medunarodnu reputaciju.

Autori, ¢ija dela vidimo na ovoj smotri, svojim stvaralastvom opravdavaju znadaj svog
prisustva i daju reprezentativnost Bijenalu, koji na aktuelnoj medunarodnoj umetnic¢koj sceni,
na najbolji nadin promoviSe temu akta u umetnosti slikarstva, vajarstva, crteza, grafike, foto-
grafije i prosirenih medija i videa. U dana$njim slozenim prilikama, organizator je uspeo da ovde
okupi 78 autora iz 20 zemalja sa Cetiri kontinenta. Verujemo, kao i nasi domadini, da bi broj
ucesnika bio mnogo veéi da pandemija Kovid-19 nije poremetila tok prijava koje su dolazile iz
celog sveta. Razumljivo je da je najvise ucesnika Bijenala, sa 25 autora, iz Crne Gore. Za njima
sledi 13 umetnika iz Srbije, 9 iz Slovenije, 4 iz Bosne i Hercegovine i 5 iz Rusije. Troje u¢esnika
je iz Nemacke. Severnu Makedoniju, Hrvatsku, Italiju, Ujedinjeno Kraljevstvo Velike Britanije
predstavljaju na ovoj smotri po dva umetnika. Pored umetnika iz navedenih zemalja na Bije-
nalu uéestvuju po jedan autor iz Egipta, Indije, Danske, Poljske, Ukrajine, Holandije, Kanade,
Rumunije, Portugalije i Meksika. Dela predstavljenih autora iz svih ovih zemalja pruzaju uvid
o tokovima na aktuelnoj umetnickoj sceni u svetu. IzloZeni eksponati su autenti¢ni svedoci
na ovoj manifestaciji i u tom svojstvu validno predstavljaju stvaralacke klime u kojoj se ogleda
raznolikost stvaralackih i stilskih orijentacija autora. Sva dela su nastala pre pandemije i njihova
umetnic¢ka ekspozicija je iz samosvojne duhovne i esteticke konstelacije. Kreativna osobenost
dela, pored savremenih inovativnih promisljanja, obuhvata i tradicionalne tehnike i umetnicke
stavove, ali i one koji su profilisani i afirmisani na kraju proslog i po¢etkom ovog veka. Time na
odgovaraju¢i nadin daje ulogu tradicionalnog na ovoj smotri.



Dela stvorena na tradicionalnim premisama ovde su prezentovana u inovativnom obliku koja su
proistekla iz najboljih iskustava proslih epoha i oblikovana pod uticajem moderne. Stvaralacki
milje je otuda Ziva realnost u velikom broju dela inspirativno polaziste i relevantna podloga.
Savremena umetnicka praksa putem svojih postupaka znacajno je uticala na oblikovni iskaz
stvorenih dela i postala dominantan stvaralacki ambijent novom dobu. Iz tradicionalne optike
umetnost je usla u novu realnost koja ¢e kao temeljna poetika savremenog proizvesti bogatu
lepezu kreativnih iskaza. To je, naravno, bio zakonomerni tok umetnickog razvoja. Ovom
manifestacijom dobili smo moguénost da sagledamo znadenjske slojeve izloZenih dela, kako one
iz tradicionalisti¢kog korpusa tako i onih koji ishode iz savremene prakse. O¢igledno je da su
sada pred nama respektabilna ostvarenja likovne ili vizuelne umetnosti. Ova smotra je pokazala
daje savremena umetnicka praksa slozena paleta koja ukazuje na kvalitetan dualitet razlic¢itosti.
Bijenale nam predocava da dijalog o duhu stvaranja i estetici umetnickog iskaza, zapocete s
kraja proslog i po¢etkom ovog veka, i danas traje. Rasprave su znacajno doprinele unapredenju
savremene umetnicke scene jer je protok novih ideja osvezio stvaralatko promisljanje umetnika.
Radikalno preispitivanje pojmova i principa na kojima je zasnivano umetnicko stvaralastvo
pozitivno se odrazilo na kreativni izbor autora. Iznoseni stavovi ticali su se umetnickog dela
i estetike likovnosti u mediju slikarastva, vajarstva, crteza i grafike. Sa istim ciljem postupak
je primenjen na fotografiju, prosirene medije i video... Pretezno misljenje je zastupalo stav da
savremenoj umetnosti pripadaju ona dela koja poseduju svojstva aktuelnog stvaralastva. Oni
nisu doticali dela, stvorena u sadasnjoj praksi, jer se podrazumevalo da imaju danasnji znacaj,
ra¢unajudi, svakako i ona koja su nastala juc¢e. Ali su smatrali da savremena likovna umetnost,
kao i vizuelna, treba da pocivaju na istom pojmu koji podrazumeva vestinu imaginacije u
stvaranju estetskih objekata ¢ija grada podiva na korektnoj primeni likovnih elemenata i ¢ija
kreativna likovna estetika obezbeduje kulturu sporazumevanja i stvaralacki dijalog. U skladu
sa tim kontekstom razumljivo je da ona na ovoj smotri poseduju svojstva savremenosti koja se
prepoznaju po svom kreativnom iskazu i slobodnoj interpretaciji akta kao figuralne predstave.
Primetno je ovde da mnogi autori nisu napustili stroge tradicionalne principe u nastanku dela.
Pored njih nesmetano egzistiraju dela ¢iji duhovni profil i likovni sklop nose bitno drugadija
kreativna svojstva i da tako nedvosmisleno pripadaju polju savremene umetnosti. Nije tesko
zakljuditi da je taj razvojni sled tekao i u jednom i u drugom slucaju u skladu sa promenama
koje su se dogodile u drustvu, a odnosile su se na njegovo socijalno i politicko bi¢e. U tom
novom ambijentu doslo je do prekomponovanja likovne scene tako $to su tradicionalisti ostali
u manjini a ovi sa drugadijom profilacijom postali dominantni na likovnoj sceni. Obe opcije su,
kako vidimo danas, deo relevantne likovne scene.



Teoreti¢ari radikalnih promena, u formalnom iskazu likovnih ostvarenja, usaglasili su prokla-
movani diskurs da su nova slika, skulptura, grafika (ili digitalna grafika) umetnicki predmeti.
Te promene su neosporni rezultat nove prakse. Naspram tog stanovista, drugi teoreticari su se
opredelili za tradicionalne stavove o neprikosnovenosti umetnosti proslih epoha, osporavaju¢i
savremenom stvaralastvu mo¢ da moze pouzdano svedoditi o vremenu u kome je nastala i da
otuda nema snage da podstic¢e razvoj duhovne i kreativne budu¢nosti umetnickih narastaja.
Medutim, u novoj praksi akteri radikalnih tendencija dinamikom svog delovanja osvojili su
stvaralacki prostor i uspeli da nametnu teoriju o novom estetickom senzibilitetu u kulturi. To
novo promisljanje, pazljivo struktuirano u stvaralackim medijima, steklo je presudnu ulogu u
razvoju novog pristupa umetnickom stvaralastvu. Nove tendencije su usle u stvaralacki Zivot
bez mistifikacije stvaralackog ¢ina. Na scenu je uspe$no nastupila direktna umetnost u kojoj
jednostavnost slikarskog, vajarskog ili grafickog i crtatkog izraza i opcija performansa osva-
jaju kulturnu scenu i postaju umetnicki predmet vizuelnog promisljanja i novog umetnickog
senzibiliteta. Dualitet izmedu umetnic¢kog dela i umetnickog predmeta se nastvalja i taj odnos
je vidljiv. Ta raznolikost stvaralackih poetika je posebna vrednost ovog Bijenala. Slike, skulp-
ture, grafike, crtez, fotografija kao umetnicka dela, a donekle i prosireni mediji, u¢estvuju u
kreativnom dijalogu sa ostvarenjma koja su deklarisana kao umetnicki predmeti. Buduéi da
je umetnicki predmet izasao iz skuta umetnickog dela, ovde se ne sti¢e utisak da je umetnost
proslih epoha skrajnuta i potisnuta. Ona, na sre¢u, nije nestala u duboki zaborav. Zato, ne mali
broj dela na nasoj smotri, predstavljaju akt tradicionalnim tehnikama i stilskim iskazima. Takva
dela nastala danas, ali i ona jude, svedoce o aktuelnoj duhovnoj i stvaralackoj klimi. Promene
koje su proistekle iz shvatanja da je delo samo po sebi estetic¢ki predmet, danas je za sve nas, u
svim aspektima, i esteti¢ki iskaz. To poimanje je teklo zakonomerno (po nekim teoreti¢arima,
od Delakroa) preko impresionizma i postimpresionizma do avangarde, apstrakcije, konstrukti-
vizma, dadaizma, transavangarde, do minimalarta i danas, kada umetnik stvara van svakog
stilskog okvira i kanona. U danasnjoj fazi savremene umetnosti ovi pravci se transformisu kroz
estetiku modernisti¢ke provenijencije. U novom svojstvu, zadrzavajudi svoj formalni okvir, oni
postaju neposredno komunikaciono sredstvo izmedu umetnika i njegovog okruzenja. Na ovoj
smotri ta komunikacija implicira duhovni susret sa stvaralastvom koje nam omogucava pristup
znacenjskim slojevima slike, skulpture, crteza, grafike, digitalne grafike, fotografije, prosirenih
medjija, videa... To je susret sa delima koja nedvosmisleno pripadaju duhu ovog vremena. Ona
su tradicionalna i moderna ali i savremena. Pripadaju neoavangardi, apstraktnom lirizmu ili
ekspresiji, ulaze u ironiju i dosetku, u tajnovitost i nadrealnost ili brutalni realizam. Uvode nas
u impresionizam i poentilizam, u poetiku lirskog realizma.



Upucuju na estetiku figuralne impresije i poetiku linearne arabeske. Kubisti¢ka estetika je prisutna
i u tradicionalnom i novom obliku. Pred nama su i dela iskazana u duhu simboli¢ke ekspresije.
U korpusu izvesnog broja dela primetan je neonadrealni pristup ali i secesija i, suprotno od njih,
estetika minimalizma i konceptualizma. Ovde se, na sre¢u, manifestuje raznolikost koja se ne
udaljava od izvornog smisla umetnicke estetike drzeéi se figurativnosti u opsegu kreativne optike
koja doseze do asocijativnog iskaza. Umetnik danas nije izvan recentnih tokova i nije napustio
modernisticku logiku kao $to nije svoju stvaralacku sferu odvojio od svakodnevne zivotne
prakse. U takvom stvarnosnom miljeu on je potvrdio esteti¢ki koncept svoje umetnicke auto-
nomije. Na ovoj smotri je vidljivo da su mnogi umetnici umerene pristalice redefinicije pojma
umetnickog dela. Radikalni stav u savremenoj likovnoj ili vizuelnoj umetnosti prisutan je ovde
kao umetnicki predmet ali stvaralastvo ovih autora nije isklju¢ilo postojanje umetnickog dela.
Ta kategorizacija na primeru ove smotre uspesno koegzistira. Raznovrsni stilski i esteticki iskazi,
tradicionalno shvatanje umetnosti i umetnickog dela, nedvosmisleno su rezultat umetnickog
stvaranja. U aktuelnom stvaralackom iskazu umetnicki predmet je tvorevina nove prakse u
savremenoj umetnosti. Razli¢iti umetnicki stavovi, radikalni i oni sa obeleZjima tradicionalne
kategorizacije danas su jedni naspram drugog kao rezultat realne prakse savremenog stvaralastva
i integralni deo njene duhovnosti i estetike. Njihov dualitet traje i on je neminovnost.

prof. Dragisa Obradovi¢,
akad.vajar, profesor univerziteta



| The Fifth International Biennial of Nude

Planned for the year 2020, this manifestation was, due to COVID-19 pandemic, postponed
for the indefinite time period. Such a position, as all of us who participate in our country’s cultural
life are aware, came from the safety measurements that were undertaken in order to stop or reduce the
spread of this planetary disease. It implied that all public manifestations in the area of art, culture,
sport and other activities that included public gatherings were suspended. After more than a year
of drastic turmoil and tragic outcomes, public life in all parts of the world started to recuperate and
now, in front of us, we have one outstanding review — International Biennial of Nude. To out satis-
faction — Biennial is dedicated to one of the most common motives in painting and visual creation.
Organizers of the manifestation — Public Institution Museums and Galleries of Budva are ready to
open the exhibition spaces of gallery Marko Krstov Gregovi¢ in Memorial Home Crvena komuna
in Petrovac and with that, for the fifth time, they are confirming its international reputation.

Authors, whose works we can see in this review, with their creations justify the meaningfulness
of their presence and add to the representative aspect of the Biennial that on the current international
art scene promotes, in the best possible manner, the theme of the nude in the art of painting, sculpture,
drawing, graphic, photography and expanded media and video. In today’s complex situation, the
organizer managed to gather 78 authors from 20 countries from 4 continents. We believe, just like
our host does, that the number of participants would be much bigger if the COVID-19 pandemic
did not disrupt the applications that were arriving from all over the world. It is understandable
that most of the participants of the Biennial, 25 of them, are from Montenegro. Next, we have 13
artists from Serbia, 9 from Slovenia, 4 from Bosnia and Herzegovina and 4 from Russia. Three
participants ave coming from Germany. North Macedonia, Croatia, Italy and United Kingdom are
represented with two artists each. Beside the artists from the mentioned countries, wealso have one
author from Egypt, India, Denmark, Poland, Ukraine, Netherlands, Canada, Romania, Portugal
and Mexico. Works of these authors from all of the countries are offering introspection about the flows
on the current art scene in the world. Displayed works are authentic witnesses on this manifestation
and, in that function they validly represent the creative climate in which the diversity of the author’s
creative and stylistic orientations is reflected. All the works were made before the pandemic and their
artistic exposition comes from independent spiritual and esthetic constellation. Creative singularity
of the work, beside the modern innovative reflections, covers the traditional art positions as well, but
also those that ave profiled and affirmed at the end of the last and beginning of this century. With

that, we have a role of the traditional on this manifestation stated in the proper manner.
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Art works created on the traditional premises were presented in the innovative manner and they
originated from the finest experiences of the previous epochs and shaped under the influence of Art
Nouvean. Hence, the creative milieu in large number of these pieces is a living reality, inspirational
starting point and relevant support. Contemporary artistic practice, using its processes, influenced
significantly on the form expression of the created works and became a dominant creative ambient
for the new age. From the traditional optic, art entered in a new reality which will, as fundamental
poetics of the modern age, produce a rich spectrum of creative expressions. It was, of course, the
regulated flow of the artistic development. This manifestation offered the possibility to perceive the
semantic layers of the displayed works, those from the traditional corpus and, also, those that arises
from the modern praxis. It is obvious that we have in front of us respectable achievements of painting
or of visual art. This manifestation showed that the modern art practice is a complex palette that
indicates the quality of the duality of the diversity. Biennial is demonstrating that the dialogue about
the spirit of creation and esthetics of the artistic expression, that initiated at the end of the last and
beginning of this century, continues even today. Discussions significantly contributed to the advancing
of the contemporary art scene because the flow of the new ideas refreshed the creative reflection of the
artists. Radical questioning of the concepts and principals, on which the artistic creation was based,
reflected in a positive manner on the creative selection of the authors. Expressed positions concerned
the art work and the esthetic of the art in following media: painting, sculpting, drawing and
graphic. With same goal, the procedure is applied on the photography, expanded media and video...
General opinion represented the opinion that contemporary art owns those works that possesses the
characteristics of the current creation. They did not influence the pieces created in the today’s practice
because it was implied that day posses present day significance, counting, of course, those that were
created yesterday. However, they considered that contemporary art, visual as well, should rest on the
same idea that implies the skill of imagination in the creation of the esthetic objects, whose material
is built on the correct application of the painting elements whose creative painting esthetic provides
the culture of understanding and creative dialogue. With that context, it is understandable that on
this manifestation they possess the performances of modernity that are recognized by their creative
statement and liberal interpretation of the nude as a figural idea. It is noticeable that a number of
authors did not abandon the strict traditional principles in the process of making of the art works.
Beside them, works whose spiritual profile and painting composition wears significantly different
creative performances exists undisturbed and with that, they undoubtedly belong to the field of
modern art. It is not difficult to conclude that this course of development flowed in both of the cases
in harmony with changes that happened in a society and referred to its social and political being.
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In this new ambient a re-composition of the art scene happened in a way that left traditionalists in
the minority and the others, with different profiling, became dominant in the art scene. Both options
are, as we see today, an important part of the relevant art scene. Theoreticians of radical changes, in a
formal predication of artistic achievements, concurred in a proclaimed discourse that new painting,

sculpture, graphic (or digital graphic) are art objects. Such changes are indisputable result of the new
practice. As opposition to that stand, other theoreticians opted for traditional positions about the
inviolability of the past epochs’ art, disputing the power of contemporary creation to reliably testify
about the time in which it originated and, hence, they implied the lack of its power to stimulate the
growth of spivitual creative future of the art generations. However, in new praxis the participants
of radical intentions, with dynamic of their actions, conquered the creational space and managed to
impose the theory about new esthetic sensibility in culture. This new reflection, carefully structured
in creational media, gained a crucial role in the development of the new approach in the artistic
creation. New tendencies entered the creational life without mystification of the creative act. Direct
art entered successfully on the scene, with simplicity of the painting, sculpting or graphic and drawing
expression, along with the option of a performance, which are conquering the cultural scene and
becoming the art object of the visual reflection and new artistic sensibility. Duality between art work
and art object continues and that relation is visible. Diversity of creative poetics is the special value of
this Biennial. Paintings, sculptures, graphic, drawing, photography as art works and, to some extend
expanded media, participate in creative dialogue with achievements that are declared as art objects.

Considering that the art object originated from the art work, we are not receiving an impression that
art of the past epochs in moved aside and suppressed. Luckily, it didn'’t disappear into oblivion. Hence,

a significant number of works on our review are representing the act with traditional techniques and
style expressions. Pieces created today, but also those made yesterday, ave testifying about the current
spiritual and creational climate. Changes that came from the understanding that art work, by itself,

is anesthetic object resulted in our perception today, that it is, in all aspects, esthetic expression as well.

That notion flown naturally (since Delacroix, according to some theoreticians) over impressionism

and post impressionism to the avant-garde, abstraction, constructivism, Dadaism, trans avant-garde
to the minimal art today, when the artist creates outside any style frame and canon. In today’s phase

of the contemporary art this directions are being transformed through esthetics of the modernistic
provenance. In a new capacity, while keeping its formal frame, they become direct communication

tool between artist and his surroundings. In this manifestation that communication implicates the

spirvitual meeting with creation that provides us with an approach to the meaningful layers of a

painting, sculpture, drawing, digital graphic, photography, expanded media, video...
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We are encountering the pieces that unequivocally belong to the spirit of this time. They are traditional
and modern, but also contemporary. They belong to the neo avant-garde, abstract lllyrianism or
expression; enter into ivony and witticism, into secrecy and surrealism or brutal vealism. They introduce

us to impressionism and pointillism, in the poetics of lyric realism. They point us towards the esthetic

of figural impression and poetics of linear arabesque. Cubist esthetic is present in the traditional and
new form. We see in front of us the works in the spirit of symbolic expression. In the corpus of certain

number of pieces the neo surreal approach, along with secession, is noticeable and, opposite of them,

the esthetic of minimalism and conceptualism. Fortunately, diversity that is not distancing from the

authentic meaning of the artistic esthetic manifests here, sticking to the figurativeness in the range of
the creative optics which reaches the associative statement. Artist today is not outside recent flows and
he did not abandon modernistic logic just like he didn’t separate bis creative sphere from everyday

life praxis. In such creational milieu he confirmed the esthetic concept of his artistic autonomy. In

this manifestation it is visible that many artists are moderate supporters of the definition of the term

art work. Radical position in contemporary painting and in visual art is present here as art object
but the creativity of these authors did not exclude the existence of the art work. That categorization

on the example of this manifestation coexists successfully. Various styles and esthetic expressions,

traditional understanding of the art and art work, unequivocally are the result of artistic creation.

In current creative expression, art 0bjecz‘ is a creation 0f the new praxis in contemporary art. Various
artistic positions, radical and those with markings of traditional categorization stand today one
against the other as a result of the real praxis of contemporary creativity and as integral part of it
spivituality and esthetic. Their duality lasts and it is a necessity.

Prof. Dragis$a Obradovi¢,
Academic Sculptor, Professor of University
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NAGRADENIRADOVIV MEDUNARODNOG BIJENALA AKTA
»MARKO KRSTOV GREGOVIC*2020/21.

THE WORKS AWARDED AT THE 5™ INTERNATIONAL BIENNIAL
OF NUDE “MARKO KRSTOV GREGOVIC*2020/21

ZIRI/ JURY
mr Lucija Puraskovi¢ — predsjednica zirija / president of the jury
istori¢arka umjetnosti (Crna Gora) / art historian (Montenegro)

mr Dragan Mija¢ Brile — selektor / selector
akademski vajar (Crna Gora) / academic sculptor (Montengro)

prof. Dragi$a Obradovi¢
akademski vajar i profesor univerziteta (Srbija) / academic sculptor and university professor (Serbia)

Mari Terauchi

vizuelna umjetnica i akademska vajarka (Japan/Njemacka) / visual artist and academic sculptor (Japan/Germany)

Ljiljana Zekovi¢
istori¢arka umjetnosti (Crna Gora) / art historian (Montenegro)

Igor Modri¢
akademski slikar i likovni pedagog (Hrvatska) / academic painter and art educator (Croatia)

Bozidar Plazini¢
akademski multimedijalni umjetnik (Srbija) / academic multimedia artist (Serbia)
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NAGRADENI RADOVI V MEDUNARODNOG BIJENALA AKTA ,MARKO KRSTOV GREGOVIC*2020/21.

NAGRADA ZA SKULPTURU I GRAN-PRI
AWARD FOR SCULPTURE AND GRAND PRIX

Nikola Smilkov (Sjeverna Makedonija / North Macedonia)
Ljudska figura / Human Figure
bronza / bronze
18x6x14cm
2019.
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THE WORKS AWARDED AT THE 5" INTERNATIONAL BIENNIAL OF NUDE “MARKO KRSTOV GREGOVIC*2020/21

NAGRADA ZA SLIKU
AWARD FOR PAINTING

Lidija Nikéevi¢ (Crna Gora / Montenegro)
Narcis / Narcissus
akrilik na platnu / acrylic on canvas
40x30 cm
2020.

16



NAGRADENI RADOVI V MEDUNARODNOG BIJENALA AKTA ,MARKO KRSTOV GREGOVIC*2020/21.

NAGRADA ZA CRTEZ
AWARD FOR DRAWING

Aco Boji¢ (Crna Gora / Montenegro)
Vujo
olovka na papiru / pencil on paper
39x29cm
2020.
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THE WORKS AWARDED AT THE 5" INTERNATIONAL BIENNIAL OF NUDE “MARKO KRSTOV GREGOVIC*2020/21

NAGRADA ZA GRAFIKU / FOTOGRAFIJU / VIDEO
AWARD FOR GRAPHIC / PHOTOGRAPHY / VIDEO

Luca Zanta (Italija / Italy)
Golo asfaltirano / Asphalted Nude
kombinovana tehnika na recikliranom drvetu / mixed media on recycled wood
30 x40 cm
2020.
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NAGRADENI RADOVI V MEDUNARODNOG BIJENALA AKTA ,MARKO KRSTOV GREGOVIC*2020/21.

POHVALA ZA SKULPTURU
COMMENDATION FOR SCULPTURE

Josip Ivesi¢ (Bosna i Hercegovina / Bosnia and Herzegovina)
Akt / Nude

aluminijum / aluminium

29x15x10cm

2020.

Nikolina Zuber (Crna Gora / Montenegro)
Akt / Nude

terakota / terracotta

25x10x15cm

2020.

Marko Petrovi¢ Njego$ (Crna Gora / Montenegro)

Geja / Gaia

kombinovana tehnika (kamen, drvo) / mixed media (stone, wood)
30x23x23cm

2020.
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THE WORKS AWARDED AT THE 5" INTERNATIONAL BIENNIAL OF NUDE “MARKO KRSTOV GREGOVIC*2020/21

POHVALA ZA SLIKU
COMMENDATION FOR PAINTING

Cvetka Hojnik (Slovenija / Slovenia) Kristina Milivojevi¢ (Srbija / Serbia)
Prekrivena velom / Covered with a Veil Fragmenti / Fragments
kombinovana tehnika / mixed media kombinovana tehnika / mixed media
40x30 cm 30x 30 cm
2020. 2019.

Jelena Gari¢ LEXTOR (Crna Gora / Montenegro)
Bermudski trougao / Bermuda Triangle
kombinovana tehnika / mixed media

30 x40 cm

2019.

20



NAGRADENI RADOVI V MEDUNARODNOG BIJENALA AKTA ,MARKO KRSTOV GREGOVIC*2020/21.

POHVALA ZA CRTEZ
COMMENDATION FOR DRAWING

Terry Chipp (Engleska / England Anastasija Kosti¢ (Crna Gora / Montenegro)
Kupadica / Bather See Through
grafitna olovka na papiru / graphite pencil on paper kombinovana tehnika na platnu / mixed media on canvas
40x28 cm 30x 30 cm
2020. 2020.

Katarina Nedeljkovi¢ (Srbija / Serbia)
Otkrivanje / Discovery

ugljen na papiru / charcoal on paper
27x21 cm

2019.
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THE WORKS AWARDED AT THE 5" INTERNATIONAL BIENNIAL OF NUDE “MARKO KRSTOV GREGOVIC*2020/21

POHVALA ZA GRAFIKU / FOTOGRAFIJU / VIDEO
COMMENDATION FOR GRAPHIC /PHOTOGRAPHY / VIDEO

Jelena Tomasevi¢ (Crna Gora / Montenegro)
Bez naziva / Untitled

video rad / video work

trajanje / duration: 9 min

2008.

22

Lavoslava Ben¢i¢ (Slovenija / Slovenia)

Muza / Musa

giclée slika sintetizirana masinskim uéenjem ATTN GAN /
giclée, machine learning ATTN GAN image synthesis
9,5x23 cm

2019.



NAGRADENI RADOVI V MEDUNARODNOG BIJENALA AKTA ,MARKO KRSTOV GREGOVIC*2020/21.

POHVALA ZA GRAFIKU / FOTOGRAFIJU / VIDEO
COMMENDATION FOR GRAPHIC /PHOTOGRAPHY / VIDEO

Abdoul-Ganiou Dermani (Njemacka — Afrika / Germany — Africa)
Akt / Nude

fotografija / photography

40 x30 cm

2013.
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Brian Cann (Njemacka / Germany)
U krevetu sa... / In Bed With...
fotografija / photography

40x30 cm

2019.
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UMJETNICI / ARTISTS
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Bazdar Nelisa (Bosna i Hercegovina / Bosnia and Herzegovina)
Mlije¢ni put / Milky Way

kombinovana tehnika na platnu / mixed media on canvas

30 x40 cm

2020.

Balevi¢ Nikola (Crna Gora / Montenegro)
Torzo / Torso

liveni &elik / cast steel

33x16x 14cm

2020.

Bendi¢ Lavoslava (Slovenija / Slovenia)

Muza / Musa

giclée slika sintetizirana masinskim u¢enjem ATTN GAN /
giclée, machine learning ATTN GAN image synthesis
9,5x23 cm

2019.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

-
”
o
Boji¢ Aco (Crna Gora / Montenegro) Cann Brian (Njemacka / Germany)
Vujo U krevetu sa... / In Bed With...
olovka na papiru / pencil on paper fotografija / photography
39x29cm 40 x 30 cm
2020. 2019.

Chipp T Engleska / England
Cerovi¢ Ana (Srbija / Serbia) ipp Terry (Engleska / England)

k 1 Kupacica / Bather
Lth 2/ Do ; - grafitna olovka na papiru / graphite pencil on paper
vostana olovka na papiru / wax pencil on paper

40x28 cm
29,7x21 cm e
2019.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Cveti¢ Tijana (Crna Gora / Montenegro)

Bez naziva / Untitled

kombinovana tehnika na papiru / mixed media on paper
21x28cm

2020.

|
1 Camber Josipa (Hrvatska / Croatia)
Bez distance / Without Distance
patinirani gips / patinated plaster
20x15x15cm
2020.

Ceh Boni (Slovenija / Slovenia)
Akt 1/ Nude 1

akrilik na platnu / acrylic on canvas
40 x30 cm

2020.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Delevi¢ Vukasin (Srbija / Serbia)
Autoake / Self-Nude

fotografija / photography

30 x40 cm

2020.

Dermani Abdoul-Ganiou (Njemacka — Afrika / Germany — Africa)
Akt / Nude

fotografija / photography

40x30 cm

2013.

Dhara Amiya Nimai (Indija / India)

Moja tri modela u boji / My Three Colored Models
ulje na platnu / oil on canvas

20,32 x 25,4 cm

2020.

30



THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Duki¢ Dragan (Bosna i Hercegovina / Bosnia and Herzegovina)
Zorica

fotografija / photography

30 x40 cm

2019.

FiSer Dugan (Slovenija / Slovenia)
Kolostrum / Colostrum

akrilik na platnu / acrylic on canvas
tu$ i rapidograf na papiru / ink and rapidograph on paper " 40x30 em
30x22cm 2020.
2020.

Farkas Jana (Crna Gora / Montenegro)
Butik Eden / Boutique Eden
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Frochkjaer - Jensen Sven (Danska / Denmark) Glavatovi¢ Zarko (Crna Gora / Montenegro)
Salomin ples / Salome Dancing Savjest / Conscience
kombinovana tehnika / mixed media kamen / stone
25x19cm 23x26x 14 cm
2019. 2019.

Gari¢ Jelena LEXTOR (Crna Gora / Montenegro)
Bermudski trougao / Bermuda Triangle
kombinovana tehnika / mixed media

30 x40 cm

2019.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Goreski Vlado (Sjeverna Makedonija / North Macedonia) Grujidi¢ Dragana (Srbija / Serbia)
Torza - aktovi / Torso - Nudes Ona / She
litografija i kombinovana tehnika / lithography and mixed media ulje na drvetu / oil on wood
29x21 cm 30x20cm
2021. 2019.

Hojnik Cvetka (Slovenija / Slovenia)
Prekrivena velom / Covered with a Veil
kombinovana tehnika / mixed media
40x30 cm

2020.




PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Islam Allam (Egipat / Egypt)

untit, StuDDddyYY-eld - inspirisano muzikom Kreidler - The Main /
untit, StuDDddyYY-eld - / inspired by the music of Kreidler - The Main
digitalna grafika / digital print

40 x 30 cm
2019.

A T e T i
: ]
Ivesi¢ Josip (Bosna i Hercegovina / Bosnia and Herzegovina) Jovanéov Jelena (Crna Gora / Montenegro)
Akt / Nude Iz ciklusa ,,Govor tijela® / From the Series "Body Language”
aluminijum / aluminium suva igla / drypoint
29x15x10cm 20x 13 cm
2020. 2005.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Plasti¢na fotografija - diptih / Plastic Photography - diptych
fotografija / photography

21x21cm

2016.
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Knez Miso (Slovenija / Slovenia) Koryttsev Sergei (Rusija / Russia)
Duplikat / Double Nude U kadi / In the Bath Tab
bronza / bronze ulje na kartonu / oil on cardboard
13x8x13cm 40 x 30 cm
2020. 2020.
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PETI MEDUNARODNI BIJENALE AKTA ,,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Kosti¢ Anastasija (Crna Gora / Montenegro) Kosti¢ Hajdana (Crna Gora / Montenegro)
See Through Svi pravi Zivoti su lijepi i teski / True Lives are Beautiful and Difficult
kombinovana tehnika na platnu / mixed media on canvas akrilik na papiru / acrylic on paper
30x 30 cm 39,5x29,7 cm
2020. 2020.

Koziot Jarostaw (Poljska / Poland)
Unutar granica / Within Boundaries
fotografija / photography

40x26 cm

2017.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Marinovi¢ Iva (Crna Gora / Montenegro)
Zenski akt / Female Nude
fotografija / photography

Lakovi¢ Masa i Petri¢evi¢ Marko (Crna Gora / Montenegro) 26 x 40 cm
Koristi ,,Lalique“ / Use “Lalique* 2019.
kombinovana tehnika / mixed media

39x20x20cm

2020.

Milivojevi¢ Kristina (Srbija / Serbia)
Fragmenti / Fragments

kombinovana tehnika / mixed media
30x30cm

2019.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Miti¢ Dragan (Slovenija / Slovenia)

Miranda Marcela (Italija / Italy) Ugriz raka / Cancer Bite
Gea fotografija / photography
linorez / linocut 30 x 40 CI‘;I
25x33 cm 2020.
2019.

Monsevych Violeta (Ukrajina / Ukraine)
Opustanje / Relax

ulje na platnu / oil on canvas

Mladenovi¢ Dragana (Crna Gora / Montenegro)
Skuplja¢i snova 12 / Dream Catchers 12

akrilik na platnu / acrylic on canvas 30 x 40 cm
18x19 cm 2020.
2019.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Mrvosevi¢ Tijana (Crna Gora / Montenegro)
Zeleni akt / Green Nude

tu$ na papiru / ink on paper

25x35,5cm

2016.

Mysho Yelena (Holandija / Netherlands)
Bijela majica / White T-shirt

fotografija / photography

30 x40 cm

2016.

39

Nedeljkovi¢ Katarina (Srbija / Serbia)
Otkrivanje / Discovery

ugljen na papiru / charcoal on paper
27x21 cm

2019.



PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Nikéevi¢ Lidija (Crna Gora / Montenegro) Nikoli¢ Baglay Elena (Crna Gora / Montenegro)
Narcis / Narcissus Femina
akrilik na platnu / acrylic on canvas ulje na platnu / oil on canvas
40 x 30 cm 40 x30 cm
2020. 2020.

h Ogrinc Zoran (Slovenija / Slovenia)
.e | Uluci/In the Port
:I-'F, akril, tus / acryl, ink

~ 35x25em

2019.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Orzchekhovskiy Ilya (Rusija / Russia)
Akt / Nude

olovka na papiru / pencil on paper
22x17 cm

2019.

Papovi¢ Jelena (Crna Gora / Montenegro)
Proslo vrijeme / Past Time

. . kombinovana tehnika / mixed media
olovka na papiru / pencil on paper 36x26 cm
29x21 cm 2019
2020. '

Osti¢ Bosiljka (Bosna i Hercegovina / Bosnia and Herzegovina)
Spokoj / Serenity
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Petrovi¢ Marko Njego$ (Crna Gora / Montenegro)

Geja / Gaia
s =T il S kombinovana tehnika (kamen, drvo) / mixed media (stone, wood)
Paskali Irena (Sj.Makedonija — Njemacka / North Macedonia — Germany) 30x23x23cm
Torzo / Torso 2020.
ugljen na papiru / charcoal on paper
21x11cm
2019.

Petrovi¢ Sara (Crna Gora / Montenegro)
Eva

Zivotinjska kost / animal bone
22x11x10cm

2020.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Popivoda Trajkovi¢ Jelena (Srbija / Serbia)
Iz ciklusa ,Vorteks” / From the Series “Vortex”
akrilik na kartonu / acrylic on cardboard
27,5x 38,5 cm
| 2017/18.
I
Poljak Marija (Srbija / Serbia)
Akt / Nude
akvarel i masni pastel / watercolor and oil pastel

27,5x 14 cm
2019.

Prelog Marija (Slovenija / Slovenia) Proti¢ Olivera (Srbija / Serbia)
Pospanost IX / Sleepiness IX Dosada / Boredom
olovka u boji na paus papiru (u tri sloja) / colored pencil on tracing paper (in three layers) kombinovana tehnika na natron papiru / mixed media on kraft paper
29,7x39 cm 40x30cm
2017/20. 2020.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Radakovi¢ Darija (Kanada / Canada)
Lova is all you need
fotografija / photography
30x37 cm

2019.

Randelovi¢ Vladan (Srbija / Serbia)
Sirena / Mermaid

olovka na papiru / pencil on paper
40 x30 cm

2020.

Relji¢ Zeljko (Crna Gora / Montenegro)
Dijetinjstvo / Childhood

| kovano Zeljezo (metal) / wrought iron (metal)
. 24x39x1lcm

2019.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Smilkov Nikola (Sjeverna Makedonija / North Macedonia) Solovev Vadim (Rusija / Russia)
Ljudska figura / Human Figure Nakisi / In the Rain
bronza / bronze akvarel / watercolor
18x6x 14 cm 40 x 30 cm
2019. 2020.

Somogyi Robert-David (Rumunija / Romania)
Trougao / Triangle

fotografija / photography

30 x40 cm

2020.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Salini¢ Terzi¢ Jelena (Srbija / Serbia)

Stoponja Marina (Hrvatska / Croatia)

#selfie San / Dream
gips - epoxid / plaster - epoxid grafit i pecat / graphite and stamp
24x20x15cm 28.5x21 cm
2021. 2020.

Skrk Vlado (Slovenija / Slovenia)
Akt 2 / Nude 2

kombinovana tehnika / mixed media
9,5x26,5cm

2020.

46



THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

. - Pty x I Tomasevi¢ Jelena (Crna Gora / Montenegro)
¥ *‘L i Bez naziva / Untitled

Faoswan< foen |:1 video rad / video work

trajanje / duration: 9 min

2008.

Tiodorovi¢ Ivana (Crna Gora / Montenegro)
Otisak vremena / Imprint of Time
kombinovana tehnika / mixed media

40 x30 cm

2018.

Tomilova Xenia (Rusija / Russia)

Nevideno / Unseen

poliurctanska plastika, akrilna boja / polyurethane plastic, acrylic paint
25,5x14,5x21 cm

2019.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Uljarevi¢ Mato (Crna Gora / Montenegro)
Melanholija / Melancholy

Trinadade Patricia (Portugalija / Portugal) terakota / terracotta
Andra 40x25x8 cm
ulje na platnu / oil on canvas 2018.
30 x40 cm

2020.

\
Val Gus (Meksiko / Mexico) Vezmar Jelena (Srbija / Serbia)
Mokro i suvo / Wet and Dry Akt 4/ Nude 4
akvarel / watercolor akril na kliritu / acrylic on plexiglass
30 x40 cm 39x21 cm
2020. 2020.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Vujovi¢ Tijana (Crna Gora / Montenegro) Vukéevi¢ Goran (Crna Gora / Montenegro)
Djecak / Boy Cura / Girl
kombinovana tehnika na papiru / mixed media on paper kombinovana tehnika / mixed media
35x25cm 23x10,5 cm
2013. 2020.

Vukobratovi¢ Rina (Srbija / Serbia)
Ear Thing

fotografija / photography

30 x40 cm

2019.
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PETI MEDUNARODNI BIJENALE AKTA ,MARKO KRSTOV GREGOVIC” 2020/21. - UMJETNICI

Zahed - Kintersley Marjan (Ujedinjeno Kraljevstvo / United Kingdom) Zanta Luca (Italija / Italy)
Cijepanje sebe da bih se ponovo spojila / Tearing Myself Together Golo asfaltirano / Asphalted Nude
digitalni kolaZ / digital collage kombinovana tehnika na recikliranom drvetu / mixed media on recycled wood
26x28 cm 40x 30 cm
2018. 2020.

Zeéevi¢ Tamara (Srbija / Serbia)

Ona (Nestajanje) / She (Disappearing)
kovani mesing / brass

10x14x 10 cm

2020.
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THE FIFTH INTERNATIONAL BIENNIAL OF NUDE "MARKO KRSTOV GREGOVIC” 2020/21 - ARTISTS

Zhenya Grosh (Rusija / Russia) Zuber Nikolina (Crna Gora / Montenegro)
Celi¢na Venera / Steel Venus Akt / Nude
fotografija / photography terakota / terracotta
40x 13 cm 25x10x 15cm
2018. 2020.
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NAGRADENI RADOVI I MEDPUNARODNOG BIJENALA AKTA
LJMARKO KRSTOV GREGOVIC*2004.

THE WORKS AWARDED AT THE 15T INTERNATIONAL BIENNIAL
OF NUDE “MARKO KRSTOV GREGOVIC* 2004

Strucni ziri Prvog medunarodnog bijenala akta ,,Marko Krstov Gregovi¢“
Jury of the First International Biennial of Nude “Marko Krstov Gregovi¢“

Zdravko Vudini¢, istori¢ar umjetnosti / art historian (Crna Gora / Montenegro)
Rajka Boskovi¢, istori¢arka umjetnosti / art historian (Srbija / Serbia)

Nikola Gvozdenovié, akademski slikar / academic painter (Crna Gora / Montenegro)
Lucija Puragkovi¢, istori¢arka umjetnosti / art historian (Crna Gora /Montenegro)
Predrag Milaci¢, akademski vajar /academic sculptor (Crna Gora / Montenegro)
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Cvetko Lainovié¢ Stanko Zeéevié¢ Nikola Vukoslavéevié
GRAN-PRI i Nagrada za slikarstvo Nagrada za rad na papiru Nagrada za skulpturu
GRAND PRIX and Award for Painting Award for the best work of art, done on paper Award for Sculpture

Dragoljub Varaji¢
Nagrada za rad na papiru
Award for the best work of art, done on paper
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NAGRADPENI RADOVI I MEDUNARODNOG BIJENALA AKTA
LJMARKO KRSTOV GREGOVIC*2006.

THE WORKS AWARDED AT THE 2™° INTERNATIONAL BIENNIAL
OF NUDE “MARKO KRSTOV GREGOVIC* 2006

Strucni ziri Drugog medunarodnog bijenala akta ,,Marko Krstov Gregovic¢*
Jury of the Second International Biennial of Nude “Marko Krstov Gregovi¢

dr Milija Beli¢, filozof i multimedijalni umjetnik / philosopher and multimedia artist (Francuska / France)
Koviljka Calasan, istori¢arka umjetnosti / art historian (Crna Gora / Montenegro)

Danica Basta, akademski slikar / academic painter (Srbija / Serbia)

Anatoli Dudnik, akademski slikar / academic painter (Rusija / Russia)

mr Dragan Mija¢ Brile, akademski vajar / academic sculptor (Crna Gora / Montenegro)
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Pacurar Mihai Jovici¢ Petrija
GRAN-PRI i Nagrada za skulpturu Nagrada za rad na papiru
GRAND PRIX and Award for Sculpture Award for the best work of art, done on paper
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NAGRADPENI RADOVI III MEDPUNARODNOG BIJENALA AKTA
LJMARKO KRSTOV GREGOVIC*2008.

THE WORKS AWARDED AT THE 3*° INTERNATIONAL BIENNIAL
OF NUDE “MARKO KRSTOV GREGOVIC*2008

Strucni ziri Tre¢eg medunarodnog bijenala akta ,,Marko Krstov Gregovi¢“
Jury of the Third International Biennial of Nude “Marko Krstov Gregovi¢*

Slobodan Bobo Slovini¢, arhitekta i slikar / architect and painter (Crna Gora / Montenegro)
Drasko Dragas, akademski slikar / academic painter (Crna Gora / Montenegro)

Ratko Odalovi¢, akademski slikar / academic painter (Crna Gora / Montenegro)

Savo Pavlovi¢, akademski slikar / academic painter (Crna Gora / Montenegro)

Ljubo Popadi¢, akademski slikar / academic painter (Crna Gora /Montenegro)
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Ratko Vucini¢ Hadik Guila Karina Kharaneka
I nagrada za sliku I nagrada za skulpturu Pohvala Bijenala
Award for Painting Award for Sculpture Commendation of Biennial

Eugen Buchner
I nagrada za crtez
Award for the best work of art, done on paper
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NAGRADENI RADOVI IV MEDUNARODNOG BIJENALA AKTA
LJMARKO KRSTOV GREGOVIC*“2018.

THE WORKS AWARDED AT THE 4™ INTERNATIONAL BIENNIAL
OF NUDE “MARKO KRSTOV GREGOVIC* 2018

Struéni ziri Cetvrtog medunarodnog bijenala akta ,,Marko Krstov Gregovi¢*
Jury of the Fourth International Biennial of Nude “Marko Krstov Gregovi¢®

dr Pietro Marangoni, sociolog, novinar i galerista / sociologist, journalist and gallerist (Italija / Italy)

dr Milija Beli¢, filozof i multimedijalni umjetnik / philosopher and multimedia artist (Francuska / France)
doc. art Slobodan Tomi¢, akademski graficar / academic graphic artist (Hrvatska / Croatia)

Miroslav Masin, akademski slikar / academic painter (Makedonija / Macedonia)

Stojan Puri¢, akademski slikar / academic painter (Srbija / Serbia)

mr Dragan Mija¢ Brile, akademski vajar / academic sculptor (Crna Gora / Montenegro)

mr Lucija Puraskovi¢, istori¢arka umjetnosti / art historian (Crna Gora / Montenegro)
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Barbir Alin
GRAN-PRI i Nagrada za grafiku / fotografiju
GRAND PRIX and Award for Graphic / Photography

Hranuelli Petar Knezevi¢ Marija Andelkovi¢ Dragan
Nagrada za skulpturu Nagrada za sliku Nagrada za crtez
Award for Sculpture Award for Painting Award for Drawing
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