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Hycrpanmja Ha TPEAEHO] KOPHIIN:
Ipecsema Boeopoduya ca Xpucmom (pparmert ukonocraca), Aaekcuje Aasosuh,
temiepa Ha aaciy, 89 x 29 1M, 1833, Manactup Pexesuhu, Pexesuhu

Maycrpanmja Ha 3aAF0) KOPHITH:
Csemu Cmegpan (pparmeHT HKOHOCTACA), AAekcuje Aasosuh,
temrrepa Ha Aactd, 87 x 31 1m, 1833, Manactup Pexxesuhn, Pexkesrhn



NKOHE N3 PU3HULIA TTAIIITPOBCKUX MAHACTHPA

»CBaka Harma kyha mmasa je mxkomy CB. KpcHe caaBe m ApPyIHjeX KOAHKO je KO XTHO!
[ToBujeaaAn HaM HAIIIM OYEBH, Ad CY HKOHE paAuAn Majcropu Pacdamaosuhu us Pucnaa. Onu cy ce ¢
HEKHM OA FbHX AUYHO ITO3HABAAM. PAaAMAM Cy 32 AyIIy, a Iape Cy IPHMAAH TEK A ce AebDoM
npexpane.” l'oBopehm o 103HATO] OOKOKOTOPCKO] HKOHOIHMCHO] INKOAH Ammurpujepuh-
Padpauaosuh, apxumanapur Auonncuje Mukouh, KEBIDKEBHUK U HCTOPHYAP, JOII KAKE Ad CY HM
»--» AIKOHE IIpOIIaA€ Ipu ycTauky 1869. r.*

[Topea OpojHuHx uHKOHA KOje Cy H300pasuAH 30rpadpy, IIPHIIAAHHLN OBE IIO3HATE
HMKOHOIIHCAYKE IITKOAE, PH3HHIIE MAIITPOBCKUX MaHactupa, mocebuo Ilpacksure, PexeBmha u
I'paaminra, 9yBajy MHOIITBO IIPHMjepa HMKOHOIIMCHOI CAHKAPCTBA KOjU ce Hajuernhe Besyjy 3a
mepuoA oA XVII Ao mogerka XX Bujexa. Packormmno OOrarcTtBoO MKOHOIMCHHUX CTHAOBA, KaO H
HMKOHOTPaCKUX CIIEIU@UYHOCTH Ha OBIM HKOHAMA, YKa3yje Ha, Ca JeAHE CTpaHe, Bese ca ATOCOM, a
ca ApyTe, Ha VIIAHUBE 3aIIaAHUX CTUACKHX TEHACHIIHjA KOje he ce IpeKo MTaAO-KPUTCKUX MajCTopa U
BUXOBUX yueHuKa, Hapounto y X VII sujeky, mmputn Meanrepanom, Te CTU3ATH Uy HAITIE KPajeBe.
Takobhe, n Opojue pycke nkone n3 XVIII u XIX Bujexa koje ce AaHac 9yBajy y pU3HHIIAMA OBHUX
MAaHACTHpPA IIPEACTaBAA]y  CBJEAOYAHCTBO OAMCKHAX KYATYPHHX B€3a OBHUX  HAj3HAYAJHHU]HX
ITAIIITPOBCKUX AYXOBHHX IleHTapa ca mapckom Pycmjom. Ha oBum wmkomama majuenthe cy
npeactaBmarn Mceye Xpuer, Boropoanmna ca Xpucrom, kao m Cserm Hwnkoaa, umjum je Kyar
CBETUTENA 3AIITUTHHKA OO y Pycuju HapounTo pasBujeH.

[Tocmarpame MKOHE KaO CHENM(UYIHOI AHKOBHOI OCTBApPEHhba HEMHHOBHO Hamehe rmrame
KAaKO je IPAaBHAHO pasyMmjeTd U BpeAHOBaTH. OCOOEHOCT HEHOI AMKOBHOI TEKCTA, Y IPBOM PEAY,
3aXTH]jeBA CyO4YaBambe Ca KMASYYHHM —PA3AHKOBAIBEM ABA OIIO3UTHA €CTETHYKA KOHIIEITA:
AHTPOIOLEHTPUYHOL U TCOLCHTPUYHOT, KA0 IIOAA3HNX 32 PadyMujeBame cAnke/nkone. Penecancua
TPaAHIIH]a YTEMEMbYjE TEOPH]y CAHKE 3aCHOBAHY Ha AHTPOIIONEHTPUYHOM KOHIIEITY KOJH, grosso
modo, ocraje BaxehmMmM UIpHHIIHIIOM H Yy Teopuju MoAepHe ymjerHoctn. Hacympor oBowme,
TEOLEHTPUYHHU KOHIICIIT aHAAOTAH j€ 3HAYCHY BH3AHTU]jCKO-IIPABOCAABHOI DOrocAoBaa. Tako je y
CAO’KEHOM CHCTEMY PEAALIHja JEAHOI U APYTOT KOHIIEIITa OAy4yjyha eAeMeHTapHa pa3AMKa CAHKE KAO
AYTOHOMHOI' €CTETCKOI O0jeKTa M CAHKE/UKOHE KaO AHTYPIHjCKOI (MOAHTBEHOI) IIPEAMETA.
CaraacHO OBOM Pa3sAHKOBAmY, KAO IIITO j€ YOUYAHBO, MOACPHH II0jaM YMjETHHYKOT AJ€Ad ITOAA3H OA
bEMy UMAHEHTHHX AN ayTOHOMHHX CTPYKTYpPHHX aTpuOyTa. CyIpOTHO OA OBOI IIOMMAaIha, CKOPO
1o AepmHMIMjM, MKOHA je cBaraa oApebena TpamcmenAnpajyhum IlpBoAumkoM mAnm ApxeTHIIOM,
oaHOCHO Mcycom Xprcrom. JacHO je, AaKA€, Ad Y HMKOHOIIMCHOM CTBapPaAaIITBy IIOCMATpad HE
AOKHB/bo>AaBA UKOHY CaMO 9IyAHO, Beh 1 AyOOKO AYXOBHO, yCIIOCTaB/boajyhu ca H>OM aKTHBHH OAHOC
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pexo yryhuparma MOAUTBE UM j€ IIHA COICTBEHO €THYKO OOOKeme. Crora, AyDOKa OHTOAOIIKA
IIPOKETOCT €THYKUX M ECTeTHYKUX HOPMH Yy KOPEAAIUjH ca METAaPU3UYKUM M CBEOOYXBATHUM
EHEPIreTCKUM IIPHUHIIUIIOM OUTHO OApehyje CTBApaAadKk YMH H, ¥ TOM CMHCAY, IIOCEOHO HCTHYE
cuennduaroct 6mha nkoHe. 3210 je OHA ITO CBOJO] CYIITHHH JEAMHCTBEHA €A I[PKBOM Ka0 XPaMOM
Boxujum 1 oA mera HeoaBOjuBa. OABOJUBIIH je OHa OH IIOCTaAd 9YyAHA, OOE3AYXOB/DSCHA,
CIIOAAIIEbA, 4 IEH AYXOBHH CaAP:/Kaj AIICTPAKTAH, AHMIIEH CBOJE€ OYHIACAHOCTH U MeTadpU3NYKe
teonenrpuyHe cymrruae. Ha mocaujerky, AoBosHO rosope u pujeun Cepruja byaraxosa: ,,V ukonu
Ce YMETHOCT BE3yje C IIPKBOM, CAYKH IIPKBH, IIPH HYEMy Ta BE3a HHjE CAMO CIIO/okbad HEro U
yHyTparma. KyATypa u KyAT ce pasoTKpHBajy Y OHOM CBOM JEAHHCTBY KOje je M OMAO IIOAA3HIIITE,
KOj€ je CT2jaA0 Ha IIOYETKY U Koje he yjeAHo OUTH 1 Kpajibi I/ UCTOPHje YOBEYaHCTBA .

Mp Ayyuja "Hypamrosuh,

ucrmopudap yyyennoci



ICONS FROM TREASURIES OF THE MONASTERIES OF PASTROVICI

“Each of our houses had the icon of the family's patron saint and as many others as they
liked! Our fathers recounted to us that the icons were made by the painters from the family
Rafailovi¢ of Risan. They knew some of them personally. They painted for the sake of their soul and
accepted money just to provide food.” Speaking of the famous icon-painting school Dimitrijevic-
Rafailovi¢ of the Bay of Kotor, archimandrite Dionisije Mikovi¢, a writer and a historian, added “...
the icons were wrecked during the uprising in the 1869.”

In addition to numerous icons worked out by the zographs, members of this renowned icon-
painting family, the monasteries of Pastrovici, particularly Praskvica, Rezevici and Gradiste, preserve
lots of examples of the icon-painting styles that range from the 17" to the beginning of the 20"
century. The opulence of styles and the iconographic particularities of the icons indicate, on the one
hand, the connections to Athos, and on the other, the influence of the western stylistic tendencies,
that especially in the 17" century were spread throughout the Mediterranean by the Italian-Cretan
masters and reached our region. Likewise, numerous Russian icons from the 18" and 19" century
safeguarded in those monastic treasuries bear witness to the close cultural relations of the most
significant spiritual centres of Pastrovi¢i with the Russian Empire. In those icons the most
frequently represented are Jesus Christ, the Holy Mother of God with Christ and St Nicholas, whose
cult of patron saint was widely spread in Russia.

Considering religious icon as a specific type of artistic creation raises a question of its proper
apprehension and evaluation. Its peculiar artistic script, firstly, demands looking on the key difference
between two opposite aesthetic concepts: anthropocentric and theocentric, as a postulate for
understanding a painting/icon. The tradition of the Renaissance has founded the theory of a painting
based on the anthropocentric concept that, grosso m0do, has remained valid principle in the theory of
the modern art. As opposed, the theocentric concept is correlative to the meaning of the Byzantine-
Orthodox theology. In the complex relation of those concepts lies the basic difference between the
painting as an autonomous aesthetical object and the painting/icon as a liturgical (prayer) object. In
accordance with this distinction, as it is perceived, the modern notion of the work of art begins with
its immanent and autonomous structural attributes. In opposition to this comprehension, as a kind of
definition, the icon is always determined with transcendent Preimage or Archetype that is Jesus
Christ. It is clear that in icon-painting art an observer experiences the icon not only with his senses
but deeply spiritual as well, while establishing an active correlation with it through the prayer whose
aim is his own ethical divinization. Therefore, the profound ontological pervasion of ethical and
aesthetical principles in relation with the metaphysical and comprehensive energetic principle



essentially defines the act of icon creation and emphasizes the particularities of the icon entity. Hence,
in essence the icon is in unity with church as the temple of god and they are inseparable. Detaching it
from the church it would become perceptive, non-spiritual, earthly, and its mental content abstract,
deprived of its manifestation and theocentric quintessence. Finally, the quote of Sergei Bulgakov
speaks for itself: “Art and church are bound in an icon which serves the church and that connection
is not only external but internal. Culture and cult are revealed in the unity that was the starting point,
and which at the same time would be the ultimate objective of the human history”.

Lucija Duraskovié, MA
Aprt Historian
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1. I'lpecsema bozopoduya ca Xpucmom, remepa Ha aaciy, 80 x 40 v, XVIII Bujex,
Mamnactup IIpacksuma, Ceeru Credpan



2. Aeusuc (Heye Xpuem na npujecmony ca bozopoduyorm u Csemum Josarom),
nkoHomucHA mkoAa Aumurpujesuh-Pacdamaosuh, Temmepa ma Aactm, 31 x 26 v, XVIII Bujex,
Mamnacrup I1packsura, Ceeru Credan



3. Heye Xpuem, remmepa Ha Aaciu, 67 x 46 M, XIX Bujexk,
Mamnactup IIpacksura, Cseru Crecpan



4. Csemu I'epacum Jopoancku, remirepa Ha Aacrm, 41 x 32 1im, mouerak XIX Bujexa,
Mamnactup Ilpacksuma, Ceeru Credpan
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0. Csenmu Huxosa, remirepa ma aacrm, 33 x 21 v, XIX Bujek,
Mamnactup Ilpacksuma, Ceeru Credpan
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9. Ipecsema Bozopoouya ca Xpucniom,
Temmepa Ha Aaci, 87 x 52 v, 1857,
Mamnacrup Pexesuhn, Pexesuhn




10. Csemu I 1psomyuenux Cmegpan, Temuepa Ha Aactm, 93 x 65 v, 1857,
Mamnacrup Pexesuhu, Pexepuhn
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11. Csema Tpojuya, remuepa ma aactm, 103 x 66 11m, 1857,
Mamnacrup Pexesuhu, Pexepuhn
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12. T Ipecsemna Bozopoduya, remuepa ma aacun, 50 x 34 v, XIX Bujek,
Mamnactup I'paanmte, Bysaprina
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13. Heye Xpuem, Mapro Kpcros I'perosuh (?), yme ma maaray, 84 x 50 mm, 1929 (?),
Manacrup I'paanmre, Bysapura



14. Heye Xpuen u Camapjarxa, Huxoaa Acrimorn, Temmepa Ha aacim, 66 x 50 v, 1864,
Mamnactup ['pasurmre, Bysapura
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15. Ceemu Huxona, remuiepa ma aactm, 22 x 18 v, XVIII-XIX Bujek,
Manactup I'paaurrre, Bysaprra
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KATAAOIIKU ITOAALIMT O UBAOKEHVM MKOHAMA

MAHACTUP ITPACKBULIA, CBETH CTE®AH
1. 1lpecsema bozopoduya ca Xpucmom, remuepa na Aacrm, 80 x 40 1v, XVIII Brjex
2. Aeusuc (Heye Xpucm na npujecimony ca I Ipecsenom Boeopoouyont u Ceemum Josarom),
nkononuncHa mkoAa Aumurpujesuh-Padanaosuh, remmepa ma aaciiu, 31 x 26 1w,
XVIII Bujex
Heye Xpuem, remrrepa ma aacrm, 67 x 46 1iv, XIX Bujek
Ceemmu 1 epacum Jopoarncxu, remnepa Ha paciu, 41 x 32 v, mouerak XIX Bujexa
5. Pacnehe Xpucmoso ca usobpancersem wemupu uxone (Ceemu senuxomyuernux Aumunpuje, Ceentu
seauxomyueriux 1 eopeuje, I Ipecsema bozopoduya ca Xpucmom, I Ipecsema bozopoduya ca Xpucnom),
Temirepa Ha Aacry, 28 x 22 nv, XIX Bujek
6. Ceemu Huxosa, remniepa ma Aacim, 33 x 21 v, XIX Bujek
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MAHACTUP PEKEBITHH, PEKEBITHI

7. Ceemu Cmegpar (pparmenT nkoHocraca), Aaexkcuje Aazosuh, temrrepa Ha Aactm, 87 x 31
M, 1833.

8. Ilpecsema boeopoduya ca Xpucmom (dpparment nkonocraca), Asekcuje Aazouh, Temrepa
Ha Aacru, 89 x 29 v, 1833.

9. Ilpecsema bozopoouya ca Xpucmom, remirepa ua Aacry, 87 x 52 nm, 1857.

10. Ceemu I Ipsosmyuerux Cmegpan, Temuiepa Ha Aacuu, 93 x 65 v, 1857.

11. Csema Tpojuya, remuepa ma aacrim, 103 x 66 v, 1857.

MAHACTUP I'PAAULITE, BY S APULIA
12. 11pecsema bozopoduya, remmnepa na aacum, 50 x 34 v, XIX Bujex
13. Heye Xpuem, Mapro Kpcros I'perosuh (?), yme Ha maaray, 84 x 50 mm, 1929. (?)
14. Ueye Xpucm u Camapjarxa, Huxoaa Acrimor, Temrepa Ha Aactm, 66 x 50 1m, 1864.
15. Csemu Huxona, remmepa Ha aacim, 22 x 18 v, XVIII-XIX Bujex
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CATALOGUE OF EXHIBITED ICONS

MONASTERY PRASKVICA, SVETI STEFAN

1.
2.

3.
4.

Holy Mother of God with Christ, tempera on wood board, 80 x 40 cm, 18" century

Deisis (Jesus Christ on the Throne with Holy Mother and Saint Jobn), Icon Painting School
Dimitrijevi¢-Rafailovi¢, tempera on wood board, 31 x 26 cm, 18" century

Jesus Christ, tempera on wood board, 67 x 46 cm, 19 century

Saint Gerasimos of Jordan, tempera on wood board, 41 x 32 cm, early 19" century
Crucifixcion of the Christ with presentment of four icons (Holy Great Martyr Demetrios, Holy Great
Martyr George, Holy Mother of God with Christ, Holy Mother of God with Christ), tempera on
wood board, 28 x 22 cm, 19" century

Saint Nicholas, tempera on wood board, 33 x 21 cm, 19" century

MONASTERY REZEVICL, REZEVICI

7.
8.
9.
10.
11.

Saint Stephen (fragment of iconostasis), Aleksije Lazovi¢, tempera on wood board, 87 x 31
cm, 1833

Holy Mother of God with Christ (fragment of the iconostasis), Aleksije Lazovi¢, tempera on
wood board, 89 x 29 cm, 1833

Holy Mother of God with Christ, tempera on wood board, 87 x 52 cm, 1857

Holy First Martyr Stephen, tempera on wood board, 93 x 65 cm, 1857

Holy Trinity, tempera on wood board, 103 x 66 cm, 1857

MONASTERY GRADISTE, BULJARICA

12.
13.
14.
15.

Holy Mother of God, tempera on wood board, 50 x 34 cm, 19" century

Jesus Christ, Marko Krstov Gregovi¢ (?), oil on canvas, 84 x 50 cm, 1929 (?)

Jesus Christ and Samaritan Woman, Nicholas Aspioti, tempera on wood board, 66 x 50 cm, 1864
Saint Nicholas, tempera on wood board, 22 x 18 cm, 18"—19" century
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